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1 Introduction

Expressives in Nepali constitute a word class with conspicuous and pronounced
sound symbolic properties. As parts of speech, expressives exhibit roughly the
same syntactic valence as adverbs and predicate adjectives, and they fulfil func-
tions similar to those parts of speech. Nepali expressives are not nonce onomato-
poeic formations and are readily comprehensible to other speakers of the language.
Expressives are reputed often to be overlooked by lexicographers and neglected by
grammarians, though Nepali lexicographers are evidently of a higher calibre in this
regard. These parts of speech are an integral part of the grammar and lexicon of the
language. Whilst all speakers of Nepali use expressives, some speakers embellish
their speech with these parts of speech much more so than others.

All students of linguistics learn that the relationship between form and meaning
in language is arbitrary, as taught by Ferdinand de Saussure in Geneva at the begin-
ning of the 20" century, thereby reformulating a strain of thought that had been
articulated in various ways since Julius Caesar Scaliger (1540). This view is yet
much older and can be traced back to Hermogenes, as he was depicted by Plato in
the 5% century Bc. However, Plato’s reflections on language were not as one-sided
as we find repeated in many a modern linguistic textbook. Whereas Hermogenes
espoused the view that the relation between a linguistic form and its meaning was
arbitrary, reflecting the result of convention, Plato portrayed the young Cratylos
as convinced that a natural and intrinsic relationship obtained between a linguistic
form and its meaning.

In this piece, Plato’s teacher Socrates explains that names are forms employed
as tools, such as awls and shuttles, to enable our understanding of reality. Using the
metaphor of tools, Socrates asserts that by virtue of the speech sounds and syllables
of which they are composed, some names are more apt and fitting than others. By
adducing etymologies, ranging from false folk etymologies and sound symbolic
free associations to morphologically real derivations, Socrates elucidates to the two
young men the more complex reality that language exhibits traits of both Cratylos’
semantic naturalism as well as Hermogenes’ conventionalism. Plato’s treatment of
the problem of naming culminates in a discussion of the distinction between the
name, the named and reality outside of language, concluding with reflections on
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the conundrum as to whether constantly changing reality can ever be knowable,
and whether language can adequately serve as a lens through which we could ever
know reality.

In consonance with these more subtle deliberations, linguists have long made the
empirical observation that the relationship between form and meaning is, in fact,
not entirely arbitrary, a theme elaborated in 1663 by Johannes Clauberg (1663; cf.
Weber 1999; Wunderlin 2017). From 1774, Antoine Court de Gébelin developed
the idea that the relationship between specific articulations and certain notions was
not arbitrary and that there was a biological basis for the tendency to associate
certain sounds with certain notions despite observable linguistic diversity. With
regard to the Valeur des Intonations de la Touche Labiale, for example, Court de
Gébelin wrote that:

...cette Touche étant la plus aisée a mettre en jeu, est la premiere dont les en-
fans fassent usage, & ils s’en servent pour désigner les Etres agréables dont ils
sont environnés: ainsi la Nature ne commence a parler en eux que pour faire
entendre des sons doux & pour prononcer des choses flatteuses; de-la tous ces
mots enfantins, papa, mama, fanfan, bonbon, bouillie, baiser, poupon, poupée,
bobo, bibi, beau, bon, bien, ami, amie, banbin.

(1775:335)

...La touche labiale, la plus aisée a mettre en jeu, la plus douce, la plus gra-
cieuse, servit a désigner les premiers Etres que I’homme connoit, ceux qui
I’environnent & auxquels il doit tout, ceux qu’il aime de préférence; de-la
tous ces mots enfantins, papa, maman, fanfan, bonbon, baiser, poupée,
beau, bon, bien. On s’est servi également pour désigner la bouche & tous
les effets de la bouche, tels que le boire, le manger, le parler, le respirer,
& cela dans toutes les Langues, parce que toutes ont été puisées dans la
Nature.

(1776: 90-91)

Only two and a half centuries later was Court de Gébelin’s hypothesis that there
was a developmental biological basis for the phonaesthetic or sound symbolic val-
ues of certain articulations followed up by Morris Michael Lewis (1936), who first
made a systematic study of such phenomena.

In the ethnolinguistic handbook of the Himalayas, I noted that:

Onomatopoeic tendencies and idiophones such as ‘cuckoo’ also constitute
a deviation from the arbitrary nature of the relationship between meaning
and phonological form. Perhaps there are also neurological facts which
have not yet been understood which contribute to a probabilistic tendency
for proximal deictics in genetically unrelated languages to have high front
vowels, for distal deictics to have high back vowels, for words denoting
‘tongue’ to contain a lateral consonant, for words meaning ‘nose’ to contain
a nasal segment or feature, for second person pronouns to contain an [n],
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for first person pronouns to contain a bilabial nasal [m], or for the names of
crustaceans with chitinous exoskeletons to sound ‘crunchy’ by virtue of a
voiceless velar /k/.

(van Driem 2001: 153)

Not surprisingly, the computational facilities for data crunching available
today have rendered possible quantitative studies, e.g., Blasia et al. (2016),
that have now begun to corroborate what has long been a widely appreciated
and well-established empirical observation in linguistics. Real breakthroughs
will come when the neurological basis comes to be understood for this phe-
nomenon. Recent studies have only just begun to scrape the surface of this
inordinately complex domain, e.g., Husain et al. (2006), Theunissen and Elie
(2014), Cheung et al. (2016), Manca and Grimaldi (2016).

2 Documenting the Nepali language

According to the 1991 census, just over nine million people, or about half of the
population of the kingdom of Nepal, were counted as native speakers of Nepali.
Yet, most, although by no means all, of the 18.5 million people tallied in the 1991
census had some command of Nepali as a second language, varying between
eloquent fluency to a mere rudimentary working knowledge. In 2017, the popu-
lation of Nepal was estimated to be about 30 million, including a sizeable num-
ber of Nepalis who work and live outside of the country, and proficiency in the
language has become more widespread, notwithstanding the language rights that
have meanwhile been gained by the country’s many indigenous linguistic minor-
ities. Furthermore, Nepali is the majority language in Darjeeling and Sikkim, and
Nepali is spoken in parts of southern Bhutan, by some families in Garhwal and
Kumaon and in parts of northeastern India. Outside of Nepal, native speakers of the
language have been estimated to number several millions of people. The present
study on Nepali expressives is based on traditional spoken usage today amongst
native speakers of high caste, i.e., Brahmins or slTg™ b@hun and warrior caste or BT
chetr, in central Nepal west of the 3T&UT Arun.

Literary prose texts written in Nepali first appear in the 17" century. The first
extant text written in Nepali according to Pradhan (1984: 25) is a short biogra-
phy of Ram Sah, but Kamal Prakas Malla contested this and reported the earliest
authentically datable manuscript in Nepali to be the 1716 translation of an Ayurve-
dic medical text (1989: 456). In the 18" and 19" centuries, the production of Nepali
prose texts reached a crescendo, judging from the manuscripts which have sur-
vived. However, Abhi Subedi (1989) reported that only 19 manuscripts in Nepali
survive from the period before Prthvi Narayan Sah’s conquest of the Kathmandu
valley in 1769, comprising medical texts, royal biographies and Hindu religious
treatises.

William Kirkpatrick, who visited Nepal in 1793 as a British envoy, collected
over 400 “Purbutti” words, on the basis of which he was able to ascertain that:
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the Purbutti dialect is evidently a derivative from the Sanscrit, agreeing very
closely with the various idioms of Behar, Oude, &c.
(Kirkpatrick 1811: 221)

Hodgson called the language “Khas or Parbattia” (1847). The term @H Khas,
sometimes written as @ Khas, is an ethnonym denoting the Indo-Aryan lan-
guage community which settled in western Nepal and thence historically spread
eastward, whereas the term TddIT parvativa denotes “montane, alpine” speech.
In 1820, the first to call the language “Népalese” was the British scholar Jason
Alexander Ayton in his book 4 Grammar of the Népalese Language, the first ever
description of the language, and today a rare and precious collector’s item. Ayton
was a lieutenant and an assistant professor of the Arabic and Persian languages at
the College of Fort William near Calcutta, where he succumbed to malaria a year
before his grammar was published.

It took some time before the British terms “Nepali” and “Nepalese” caught on
in Nepal itself, since the term AT MTST Nepal bhasa “Nepal language” applied
to Newar. In fact, George Grierson objected vigorously to the use of the term
“Nepali” and preferred to call the language only by its original name @H B Khas
kura “language of the Khas”.

The language passes under various names. Europeans call it ‘“Népali’ or
‘Naipal?’, i.e., the language of Nepal. This is a misnomer, for it is not the
language of Nepal, but only that of the Aryan rulers of the country. The inhab-
itants of Nepal itself give this name (in a slightly corrupted form) to the prin-
cipal Tibeto-Burman language of the country, Newari, and call the Indo-Aryan
language ‘Khas-kura,” or ‘Khasa-speech.’

(Grierson 1916, 1x (1v): 18)

The first printed text in Nepali is the 1821 Serampore Bible, probably attributable
to William Carey. Of far greater impact was Bhanubhakta Acarya’s 1853 vernacular
translation of the Ramayana, published in 1887 by Moti Ram Bhatta in Benaras. The
appearance of the Nepali Ramdyana is conventionally hailed as a watershed in the
development of Nepali as a literary language, and Bhanubhakta Acarya is considered
to have been the adikavi or Urdichter of the Nepali language. Jang Bahadur Rana
brought back a printing press from Europe in 1851 to print government notices, but
the printing of Nepali books and periodicals in Nepal itself did not commence until the
1890s, and Benaras was to remain an important centre of printing in Nepali for many
years. Sanskrit was increasingly abandoned in favour of the vernacular as the language
of writing, as Nepali bloomed as a language of literature in both prose and verse.
Jang Bahadur Rana officially changed the name @H %I Khas kura “lan-
guage of the Khas” to TRET WTNT Gorkha bhasa “the language of Gorkha” or
just TRETET Gorkhali, by which name the language had already come to be
known informally since the Gorkha conquest. The TRETIH Gorkhapatra, today
still Nepal’s official daily paper, was founded by Deva Saméer Rana, who was
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prime minister for four months in 1901. In 1913, the TIRET WTST Y9! HHfA
Gorkha bhasa prakasini samiti “Gorkha language publishing committee” was
established in order to publish books in Nepali as well as to propagate, monitor
and censor literature in Nepali. Only in 1905 did Candra Saméer Rana officially
rename the Gorkhali language as 0Tl Nepali and declare Nepali to be the
national language and only valid language for litigation. The Gorkha govern-
ment was likewise renamed the government of Nepal by Candra Samser Rana
in the 1920s.

Just as the name of the Nepali language was first coined by foreigners, the
first lexicographical study of the language was completed by Ralph Lilley
Turner. After studying Indology in Cambridge and Paris and teaching Sanskrit
at Queen’s College in Benaras, he joined a battalion of sappers and miners in the
Gurkha Rifles in 1916. For several years, he fought alongside Nepali soldiers
against the Ottoman Turks in Palestine. After demobilisation in 1920, Turner
compiled the Comparative and Etymological Dictionary of the Nepali Lan-
guage, published in London in 1931. He was knighted in 1950, and only after
retiring in 1957 as professor of Sanskrit at the University of London, a chair
which he had held for two decades, did he compile the many fascicles of the
first volume of the Comparative and Etymological Dictionary of the Indo-Ar-
yan Languages, brought out in instalments between 1962 and 1966 (Wright and
Cowan 1984).

The most authoritative Nepali dictionary, Nepalf Brhat Sabdakos, was com-
piled by Vasudev Tripatht and Vallabh Mani Dahal, with the assistance of Krsna
Prasad Pardjuli and Gopi Krsna Sarma and under the direction of Balkrsna
Pokhrel. The dictionary was published in Kathmandu in vs 2040 (i.e., ap 1983—
84) by the Royal Nepal Academy or FUTe ISThIA UST-UTASH Nepal Rajakiva
Prajiia-Pratisthan. More recent editions of the dictionary have since appeared,
which in some cases even neglected to mention the original principal main com-
pilers. Amidst a sea of ephemeral lesser attempts, the excellent English-Nepali
and Nepali-English dictionaries by Pradhan and Pradhan (1947, vs 2028) and
the splendid English-Nepali dictionary by Babulal Pradhan (1988) are now clas-
sics. The English-Nepali dictionary edited by Diksit (vs 2044) is an erudite and
valuable work, and a good and practical English-Nepali dictionary was com-
piled by Adhikart (1999). The Nepali-English dictionary compiled by Candra
Lal Simha (1971), teacher at Durbar High School, and first published after his
death deserves special mention because it contains some interesting and other-
wise undocumented or antiquated Nepali lexical material. The Russian-Nepali
dictionary by Korolév and Kudrjavcev (1975) and the Nepali-Russian diction-
ary by Rabinovic et al. (1968) are outstanding works of lexicography.

Although the language has officially been known as Nepali since 1905, the
older terms UddId parvatiya or Udd parvate, T P Khas kura and TRETeAT
Gorkhali are still used throughout Nepal, especially by non-native speakers
of Nepali to designate the national language, as well as by native speakers of
the language outside of Nepal. Kamal Diksit (1961) collated an anthology of
old Nepali poetry entitled Buigal “attic, garret”, starting from the oldest extant
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Nepali poem composed by the Newar poet Subananda. Balkrsna Pokhrel (1963)
wrote a patriotic history of Nepali literature entitled Pasic Say Varsa, i.e., “five
hundred years”, containing an anthology of five centuries of early Nepali prose
specimens and texts from 1336 to 1866.

Following the pioneering grammar written by Ayton in 1820, early attempts at
describing the grammar of Nepali included Turnbull (1904), Morland-Hughes (1947),
Meerendonk (1949) and Gordon (1950), based on the language of Darjeeling and of
soldiers in the Gurkha regiments. After Nepal opened its borders in 1951, Nepali
became more popular as a language for foreigners to learn. Thomas Welbourne Clark
(1963) wrote an exemplary coursebook replete with exercises and grammatical notes.
In Moscow, Nikolaj Ivanovi¢ Korolév (1965) brought out a grammatical sketch in
Russian, followed three years later by the most sophisticated synoptic reference
grammar of the Nepali language to date, in the form of an appendix to the splendid
Nepali-Russian dictionary by Rabinovi¢, Korolév and Aleksandrovna (1968).

In sequel to the splendid work by Clark and Korolév, two coursebooks by Mat-
thews (1984) and Hutt and Subedi (1999) suffered from fundamental drawbacks,
which have already been detailed elsewhere (van Driem 2001: 1138—1140). Since
my earlier critique, a revamped edition of Hutt and Subedi’s coursebook has
appeared, thanks to a new third author named Krsna Pradhan (2011). The complete
rewriting and reorganisation of the book by Pradhan has rendered the coursebook
usable and useful, though still quite far from ideal. Another usable Nepali course-
book was produced by Aryal (2010). Both a comprehensive reference grammar
of the Nepali language and a good Nepali course textbook remain sorely needed
desiderata. Meanwhile, a noteworthy collection of grammatical studies was pub-
lished in Nepali by the Royal Nepal Academy (Sigdyal and Bandhu, vs 2045), and
a syntactic study of Nepali was written by Pokhrel (2004).

The authoritative orthography of Nepali is based on Tripathi and Dahal (vs 2040),
and the choice in favour of conventional spelling raises a relevant issue. During a
private luncheon with the great sitar maestro at Child’s Hill on the 24" of September
2002, a couple of days after a memorable private sitar concert in London, one of
several interesting thoughts which the eminent virtuoso Ravi Shankar shared with
me was his perennial amazement at the implicit racial assumptions harboured by
many people of the Subcontinent. Although Ravi Shankar had trained a few Occi-
dental musicians to play the sitar outstandingly, some listeners amongst Indian audi-
ences would perceive these maestri as just pretending to play the sitar, since they
assumed that a person with a fair complexion and Western physiognomy could not
possibly be playing the sitar in a genuine, let alone adept fashion.

In a similar fashion, scholars in the Kathmandu Valley scoffed at Turner’s
(1931: 579) excellent proposal that the postposition HT sdga [sone] “with” be
written phonologically as g sana [sens], in strict observance of the phonemic
reality of the living Nepali language as it is spoken.' In principle, the Devandagart
script is quite well-equipped to represent Nepali phonologically, but a fully pho-
nemic spelling is not followed in practice. In fact, when some of the orthographic
proposals contained in Turner’s dictionary were rejected, a dispute was already
ongoing in the Kathmandu Valley about which words should be written with the
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letter T v and which should be written with 5. The controversy about this intri-
cate issue in Nepali phonology had first broken out in the year vs 1965 (ap 1908—
1909), with Virendra KesarT Arjyal pitted against Cakra Pani Calise, Ram Mani
Adi, Jayaprthvi Bahadur Simha, Hem Raj Pandit and Vi$va Mani Diksitacarya.
The not fully phonemic character of Nepali orthography prompted various pub-
lishing houses to formulate their own sets of guidelines, whereby those outlined
by Asim and Pradhan vs 1991 (ap 1934-1935) came to be viewed as the most
authoritative.

Although susceptible to improvements that could render spelling more phone-
mic or morphophonological, on the whole Nepali orthography represents a sophis-
ticated writing system. Yet, beginning in vs 2034 (i.e., ap 1977-1978), a number of
spelling controversies again broke out between scholars at Tribhuvan University
and the Curriculum Development Centre (UT&=IshH fae18 &< Pathyakram Vikas
Kendra). These disputes were only put to rest when GeeTHHTOT STeTd Vallabh Mani
Dahal spearheaded the movement that culminated in the compilation of the author-
itative dictionary Nepali Brhat Sabdakos in vs 2040 (ap 1983—1984). The exist-
ence of this authoritative dictionary did not prevent a minor quibble erupting in
vs 2057 (Ap 2000-2001) about whether or not the spelling of the word ¥T&1& sahid
“martyr” should perhaps be changed to 8 sahid.

In recent years, and in shrill contrast to the linguistically sensible orthographic
proposal put forward by Turner in 1931, self-appointed spelling aficionados in
Nepal have undertaken to tamper with Nepalese orthography in a staggeringly
incompetent fashion. This meddling first began with the entirely valid and already
long understood observation that Nepali phonology no longer possesses a phone-
mic distinction corresponding to the spelling difference observed between the &€&
hrasva vowel symbols i and 3 u as opposed to the & dirgha vowel signs § 7 and
3 i1, nor does modern Nepalese phonology distinguish between the sibilants rep-
resented by three distinct symbols, 21 s, ¥ s and H s, in Devandagari script. Spelling
conventions had increasingly become a source of vexation to Nepali pupils, par-
ticularly since Maoists had for years systematically disrupted an entire generation
of schooling by Nepal’s youth.

During a seminar held at the no longer so royal Nepal Academy between the
10" and 13" of January 2011, a number of academicians headed by Hemang R3j
Adhikari came up with a medley of suggestions about possible spelling reforms.?
These ideas inspired a group of busybodies inside the Curriculum Development
Centre of the Ministry of Education (fe1&lT WaIietd Siksa Mantralaya) to tinker
with the Nepali spelling in school textbooks, and on the 27" of March 2012 these
self-appointed experts decided to implement the changes that they had devised.?
After several months, during which these bureaucrats busily botched Nepali spell-
ing, the Minister of Education, Dinanath Sarma, signed this new haphazard orthog-
raphy into law on the 6" of August 2012.* Meanwhile, Adhikari and his gaggle
at the Academy had hastily thrown together the seventh edition of the JuTcil Jad
ST&CHIST Nepali Brhat Sabdakos, that was thoroughly polluted by this orthography.

The altered spellings in the new schoolbooks were characterised by such lin-
guistic incompetence and such astonishing ignorance of Nepali orthographic
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traditions and of the principles governing Indic writing systems in general that
a public outcry ensued. In the Nepalese parliament, representatives Gita Rana,
Kanta Bhattarai and Anuradh Thapa accused the charlatan AdhikarT of ruining the
Nepali language. The linguists Bal Krsna Pokharel, Saraccandra Vasti and Cida
Mani Gautam spoke out publicly in an eloquent manner against the orthographic
travesty propagated by Adhikart and his accomplices, and their criticisms were
seconded by the scholars at the Department of Nepali at Tribhuvan University. A
grass-roots protest movement leapt into action, the most vocal group being the
STl MTST S8 GiATd Nepall bhasa bacau samiti “Save the Nepali language”
committee. A formal investigation was launched into abuse of power by the Min-
istry of Education.

Four years later, on the 9 of September 2016, in the name of the many aggrieved
parties, the journalist Tapendra Bahadur Karkt and the sollicitor Bhadra Prasad
Nepal sued the government for the spoliation of Nepali orthography in school text-
books, taking the Ministry of Education and the Curriculum Development Centre
to the Supreme Court. The plaintiffs demanded that the court reverse the decision
to change spellings with an order of certiorari, and ultimately they won. The dam-
age inflicted upon Nepali orthography was ordered undone by the Supreme Court
on the 19" of September 2016 and again on the 17" of October 2016.°

Afterwards, the then Minister of Education waffled about never having read the
haphazard reforms that he had enacted so that he could disavow any knowledge of
the content of the paperwork which he himself had signed. In consequence of the
Supreme Court rulings, the Academy was compelled to issue a directive on the 15%
of November 2016,” withdrawing all copies of the dictionaries with the mutilated
spellings and advising a reversion to the authoritative edition of the Nepalr Brhat
Sabdakos first prepared by Tripathi and Dahal (vs 2040).8

There has always been some natural variation in spelling amongst Nepali literati,
and this variation is acknowledged and documented in the authoritative vs 2040
edition of the Nepali Brhat Sabdakos. However, in the wake of the ST 3T jan
andolan “people’s movement” of vs 2046 (ap 1990), the emergence of an unbri-
dled press gave hordes of semi-literate people the chance to rush their ideas into
print without the benefit of copy editing. After the palace massacre in 2001, the
rampant proliferation of uneducated orthographies worsened, and a small group
of philistines even somehow managed to infiltrate into the otherwise venerable
echelons of the Nepal Academy. In the wake of the egregious episode recently
perpetrated by this group of infiltrators, their well-spoken opponent Saraccandra
Vast1 published a new orthographic instruction manual in August 2017, prescrib-
ing a return to the lovely traditional spelling.

Amongst genuine literati, some natural variation in spelling will no doubt
persist, however, and, as time goes by, orthographic ameliorations of a more
sophisticated, linguistically informed and less interventionist nature will no
doubt be proposed. Perhaps one day, a few of Turner’s proposals, such as his
sensibly phonemic spelling of the postposition 95 sara [sona] “with”, will come
to be reconsidered. Maybe the phonemic principle and the native Devanagarl
symbol for the representation of a final velar nasal without a following velar
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occlusive will one day in future come to be applied more generally in all such
cases in a consistent fashion.

3 Expressives vs. onomatopoeia

Despite their phonaesthetic and sometimes onomatopoeic character, Nepali
expressives do not have vague senses, but instead convey precise meanings and
evoke highly specific images. Diffloth (1972, 1976, 1979, 1994, 2001) and Naga-
raja (2003) have pointed out that expressives in many Austroasiatic languages
behave similarly. Despite elements of sound symbolism, expressives represent
a phenomenon distinct from ideophones and onomatopoeia. At the same time, a
spectrum exists that ranges from onomatopoeia to regular adverbs and predicate
adjectival complements, and in Nepali this spectrum appears to be fluid. Unlike
what Diffloth has reported in expressives in some Austroasiatic languages, speak-
ers of Nepali are aware that expressives are different from other parts of speech,
but they do not reject expressives as words or belittle their status as bonafide parts
of the language. Instead, a sound mastery of the expressives described here and
many more besides would serve as a hallmark of a good command of the language.

Although expressives are pregnant with sound symbolism, expressives should
be distinguished from onomatopoeic forms. The Nepali language is richly endowed
with onomatopoeia, and onomatopoeic parts of speech that convey acoustic
imagery might be nouns or verbs. For example, the word TSTST[SE gadyangudun
[godaengudun] “thunder” is a noun, which by its phonetic form evokes the rumble
or the crackling roar of thunder.

(1) T2t ATEATHT STTHTSTHT T TSATEES TS | A el WIATHT il oot |
bhadau mahina-ma akas-ma badhi gadyangudun gar-cha.  tyati
Bhadau month-[loc] sky-[loc] more thunder do-[prs/3s]. that.much

bela khola-ma tite phul-cha
period.of.time river-[loc] baby.minnows come.to.flower-[prs/3s]

Especially in the month of Bhadau [i.e., roughly the second half of August
and the first half of September], it rumbles with thunder in the sky. At that
time, tiny [bitter tasting] minnows come out in the streams.

(2) TEATSEE TE® | qTfed AT |
gadyangudun gar-dai cha bahira na-ja
thunder do-[prg] be/[prs/3s] outside [neg]-go

It’s thundering. Don’t go outside.
The sound of a raging alpine brook in spate during the rainy season is captured by

the verb TeelI3] gadhgadhaunu. In the following sentence, a lowly drainage canal
is roaring onomatopoeically under similar circumstances.
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(3) Pl UM TSI 37T |
kulo-ma pani  gadhgadha-era a-yo
drainage.canal-[loc] water make.the.sound.gadhgadh-[cg] come-[pfp/3s]

The water in the drainage canal is flowing down, making a roaring bubbling
noise.

Nepali onomatopoeic forms can fascinate. A deluge of heavy rain makes the
sound SR darararara [dorarorara], whereas the onomatopoeic form HeleTeTel
salalalala [salololalo] conveys the sound of smoothly flowing water, and the
gradual flow of a wide river is captured by the form T svd [swi].

Although expressives are pregnant with sound symbolism, expressives should
be distinguished from onomatopoeic nouns and verbs or onomatopoeic forms that
serve as interjections. As parts of speech in their own right, expressives behave
differently than onomatopoeia.

First of all, many expressives could not realistically be construed as repre-
senting cases of onomatopoeia. Secondly, Nepali prosody is renowned for its
pronounced and highly expressive intonational melodies, and expressives differ
from onomatopoeia in terms of their cadence. Nepali expressives are often pro-
nounced at a higher pitch than the rest of the sentence in which they are embed-
ded, whereas onomatopoeic forms, such as ST bvdad [bwadi] “moo” (of a cow)
and YZZ<< bhututututu [brutufuiutu] “ratatatatat” (sound of a sub-machine gun)
usually tend to receive the same prosodic intonation as a direct quote. Thirdly,
expressives appear to serve syntactic functions that are normally fulfilled by
adverbs and by predicate adjectives, though constraints apply, particularly in
cases in where the syntactic function fulfilled by an expressive approaches that of
a predicate adjective. Unlike expressives, however, adverbs and predicate adjec-
tives are not pronounced at an elevated pitch with respect to the rest of the sen-
tence either.

4 Expressives ending in a geminate velar plosive sequence

Many Nepali expressive end in a final phonaesthemic sequence containing a gem-
inate, such as [kka], [{to], [tto], [tetea], [ppal, [yna], [mma] and [nns]. A number
of Nepali expressives are reduplicated or thyming forms. A smaller and perhaps
even more fascinating subset of expressives exhibits neither gemination nor evince
reduplication or thyme. An astonishingly large number of Nepali expressives end
in a released geminate voiceless velar plosive [kko]. First, we shall examine this
large group of expressives.

The expressive GZFb sutukka [sutukks] denotes an action conducted secretly
and furtively without others’ knowledge.
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(4) TIHIR FelTE TR TRIHT LT GZoh Al ol s |
Sanivar — ma-lar khabar na-gar-tkana sudip sutukka dolakha po
Saturday I-[pat] news [neg]-do-[pfg] Sudip sutukka Dolakha po
pug-e-cha
arrive-[ifp]-[3s]

Saturday, without informing me, Sudip secretly went off to Dolakha.

As always, much is lost in translation. For example, the inferential past form puge-
cha has a mirative quality, and the adverb po means contrary to expectation and
governs the preceding constituent, i.e., the place name Dolakha.

English translations strive to capture the meanings present in the Nepali orig-
inal, since the lexical and grammatical meanings and their ramifications are not
quite rendered visible in the interlinear morpheme gloss, which serves mainly
to provide some insight into the syntactic and semantic structure of the original
Nepali utterances. As explained in the prolegomena to the Bumthang grammar
(van Driem 2015), I reject the so-called “Leipzig glossing rules” and their Pla-
tonic essentialist underpinnings as part of a semantically stunted approach to lan-
guage. Labels used in the interlinear morpheme glosses are explained in the list
of abbreviations at the end of this chapter. Glosses of lexical items, of course,
are not equivalent in meaning, merely expedient in being somewhat indicative
of the meaning of the Nepali word.” Nepali orthography is not quite phonolog-
ical, but comes rather close. Nepali is transliterated in keeping with Indological
convention, with minor adaptations, as explained in van Driem (2001: xi—xiii).
Therefore, the conventional spelling of Nepali is followed, as provided by Tripatht
and Dahal (vs 2040). For the sake of completeness, a phonetic rendering is also
provided between square brackets using the symbols of the International Phonetic
Association.

The expressive Fb sutukka [sutukko] connotes a clandestine activity.

(5) HeA T Ggereh BIAGHT T TS 19 I5W |
maile subas-sdaga sutukka kanekhust gar-da
I/[erg] Subas-with sutukka whispering.in.someone’s.car do-[prg]
rajan-lar  ris  uth-e-cha
Rajan-[pat] anger arise-[ifp]-[3s]

Rajan got angry because I was secretly whispering plans into Subas’s ear.

(6) TaITTEMT TRel Udedhh! Wed 112 2ah UTd TR A2 bl |
siligudi-ma  cor-le paryatak-ko khalti-bdta  sutukka péc
Siligudi-[loc] thief-[erg] tourist-[gen] pocket-from sutukka five

say-ko not nikal-yo
hundred-[gen] bill remove-[pfp/3s]

In Siligudi, a thief furtively took a 500 rupee bill out of the tourist’s pocket.
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WA WTge TI&HYT ST THaTE g8 TF FUAT FHpTeR Ggaeh TS | 31T wequr
2T &ITET UTq HRATS JPTag Wl |

bharat bhai-le laksman dai-ko pars-bata
Bharat younger.brother-[erg] Laksman elder.brother-[gen] wallet-from
dut say rupaiya nikal-era  sutukka ga-e-cha.
two hundred rupee remove-[cg] sutukka go-[ifp]-[3s].
laksman  dai-le thaha pa-era bharat-lai
Laksman elder.brother-[erg] knowledge get-[cg] Bharat-[pat] 1a1
samjhau-nu  bha-yo
explain-[infl] be-[pfp]

Younger brother Bharat secretly took two hundred rupees from the wallet of
elder brother Laksman and then went off. Then, when Laksman found out
about this, he taught Bharat about right and wrong.

T T ST GZab BISTHT YL SAHEH ST FISHT SIS |
navin ra janak sutukka kotha-ma ga-era jomsom ja-ne
Navin and Janak sufukka room-[loc] go-[cg] Jomsom go-[inf}]
yojand band-e-chan
plan  make-[ifp]-[3p]

Navin and Janak went into the room without anybody knowing about it and
made a plan to go off to Jomsom.

TaTese ST depTe Ggaeb BT TS 3 BrH fHfIgafs 71 7Aelrs e T |

tini-harii-le  aphno tarika-le sutukka kam gar-chan ani kam
they-[p]-[erg] own manner-[erg] sutukka work do-[3p] and work
bigr-i-e-pachi matra ma-lar khabar gar-chan

spoil-[mp]-[prt,]-after only I-[pat] news do-[3p]

They work sneakily according to their own way of doing things and then only
after they mess things up do they inform me belatedly.

Another expressive which likewise denotes an action conducted in a clandes-
tine manner is GFF khusukka [k"usukko]. However, the two expressives Jg&h
sutukka and GFP khusukka have a different flavour. The expressive Y<Fb sutukka
occurs in the speech of every Nepali speaker and is far more frequent in usage than
GYFh khusukka. The form gFb sutukka is often used with an activity viewed
as illicit, e.g., YZFP W] sutukka bhagnu “run off secretly, abscond”, P W]
sutukka bhannu “say secretly”. The expressive §g&b khusukka has a more favour-
able connotation as if the furtive action were performed discretely or by sleight of
hand. Therefore, in the last example, the form Gg&F khusukka would be inappro-
priate because the lads spoilt the work.
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(10) QT @Y STSHT ST O AT HTAA TR Het fSictep! ST Tgerh ST W T
Ty |
khana kha-eko thai-ma  brayan-le paisa li-na
food eat-[ipp] place-[loc] Brian-[erg] money take-[inf)]

man-ena tara maile bil-ko paisa  khusukka
agree-[3s/meg/pfp] but I/[erg] bill-[gen] money khusukka
us-ko  khalti-ma  hal-i di-é

he-[gen] pocket-[loc] put-[prt ] give-[1s/pfp]

In the place where we ate [on the way], Brian refused to accept any money,
but I secretly slipped the money for the food bill into his pocket.

(11) T I AfAATH! faaTe T A WoR SATHT-Jaret YHuS et TRaTe Ggad qr

ST TR e |

tika ra pramila-ko vivaha gar-na na-di-ne bhan-era

Tika and Pramila-[gen] marriage do-[inf)] [neg]-give-[inf,] say-[cg]'
ama-buva-le bhan-e-pachi uni-hari ghar-bata khusukka
mother-father-[erg] say-[prt,]-after they-[p] house-from khusukka
bhag-ne yojand band-eka rah-e-chan
run.away-[inf;] plan  make-[ipp] remain-[ifp]-[3p]

It appears that Tika and Pramila secretly made a plan to abscond from home
and elope after mother and father said that they were not going to let them
get married.

(12) RIS W G 1912 GYIH U eIk HBs |

sudip-le mero khalti-bata  khusukka ek hajar nikal-e-cha
Sudip-[erg] my pocket-from khusukka one thousand remove-[ifp]-[3s]

It appears that Sudip deftly took one thousand rupees from my pocket.

The expressive YoJ&b pulukka [pulukks], according to Kanak Mani Diksit (2017),
suggests ‘a glance that is simultaneously inquisitive and diffident’. Of course, this
characterisation is quite correct, but a focal component of the meaning appears
also to be feigned insouciance, so that observations are made without being too
obvious, thereby essentially stealing a glance.

(13) GHT | T TR Yol TRIR TIHT © | S T T b TN Yofaeh 21 IS
TITAF IS .. T |

sukadev ma-sdga risa-era pallo ghar-tira ga-eko.  ja-nu
Sukadev I-with  get.angry-[cg] next.door house-to go-[ipp]. go-[inf]
ta  sagite ek coti pulukka her-era au-nu ta  tyas-le

[top] Sagitda one time pulukka look[cg] come-[inf ] [top] he-[erg]
ke  gar-dai cha ... tyo
what do-[prg] be/3s ... he

Sukadev got angry with me and went next door. Please go over, Sagita, and
have a look, without being too obvious, to see what he’s up to, that guy.
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The expressive YIdb khutrukka [ktutrukke], which conveys the meaning of an
action or movement carried out in a light-footed, furtive and stealthy manner.

(14) RIS =R HEPHT T g4 Wis folT | fd St 7 =R st o | a7 ferret

TATE 28R SATTaTe Goah IR T |

biralo  ghar-bhitra sandus-ma rakh-eko dudh khd-dai

cat-[erg] house-inside wooden.jar-[loc] put-[ipp] milk eat-[prg]
thiyo. Tyati bela ma ghar bhitra pas-é.
be-[pfp/3s]. that.much period.of.time I  house-inside enter [pfp/ls].
Ani biralo ma-lai dekh-era jhyal-bata  khutrukka orli-era
and.then cat  I-[pat] see-[cg] window-from khutrukka descend-[cg]
bhag-yo
run.away-[pfp/3s].

The cat was inside the house drinking the milk that had been put in the wood-
en jar. At that moment I entered the house. Then, upon seeing me, the cat
dropped down stealthily from the window and ran off.

The expressive GIFb khutrukka [ktutrukke] must not be confused with the similar
sounding but semantically quite distinct form W khutrukkai [khutrukkei] which
expresses the meaning of an action or movement carried out all at once and all of a
sudden. Formally, the form Eﬂ'@ﬁ% khutrukkai would appear to be a regular emphatic
form of the expressive GIFb khutrukka. However, the difference in meaning
between the two expressives is now so great that they represent distinct lexical items.

(15) 92T feger Wi GemT 38 AR Gafas W |

bato-ma  hid-da kheri khutta-ma thes
road-[loc] walk-[prg] at.the.time.of foot/leg-[loc] trip/stumble
lag-era khutrukkai par-é

be.affected-[cg] khutrukkai fall.down-[pfp/1s]
As I was walking down the road, I tripped and fell all at once.

The expressive YJ&® bhutukka [b"utukks] is used to convey two different feelings,
both of which appear somehow to be notionally related in Nepali, namely being
stricken with anger and envy and being overwhelmed with a sudden unbearable pain.

(16) W wIfd R R STee Ydas T HAT |

mero pragati dekh-era hari daha-le  bhutukka bha-era
my progress see-[cg] Hari envy-[erg] bhutukka become-[cg]
mar-yo
die-[pfp/3s]

Seeing my progress, Hari was green with envy.
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(17) TEsar fege g2t e &8 R e v |

hid-da hid-dai khutto  dhunga-ma thes
walk-[prg] walk-[prg/emph] foot/leg stone-[loc] trip/stumble
lag-era bhutukka bha-é

be.affected-[cg] bhutukka become-[pfp/1s]

Whilst walking, I stubbed my toe/bumped my foot and it hurt like hell.

Unlike the pair of distinct expressives GI&b khutrukka and W khutrukkai, the
form W bhutukkai [bhutukkai] is just the regular emphatic form of the expres-
sive ¥JoP bhutukka [b"utukko]. However, when a speaker says ‘j@?ﬁ% YU bhutuk-
kai bhaé “1 am overwhelmed with an unbearable pain”, the expression remains
ambiguous as to whether the suffering is caused by envy or physical pain.

The expressive SJeF® jurukka [dzurukke] conveys the sense of suddenness.
Since this expressive most often collocates with the verb 3g7 uthnu “rise”, the verb
often evokes the image of an abrupt rising.

(18) ETH1 U 7 TYR foIg Serp I el |

hamro kurd man na-par-era Siva jurukka uth-era
our  discussion mind [neg]-fall-[cg] Siva jurukka get.up-[cg]
hid-yo

walk-[pfp/3s]

Because he didn’t like what we were saying, Siva abruptly got up and left.

(19) © e oo 33+ e HmET g |
ma bihan  jurukka uth-ne bittikai kam-ma  ga-é
I morning jurukka get.up-[inf,] whilst work-[loc] go-[pfp/1s]

In the morning, as soon as I got up all of a sudden, I dashed off to work.

(20) 3 T B TRUTS o IS AR SARHT TTTATS W TS |
ani sathi-le phon  gar-e-pachi  jurukka uth-era hatar
and.then friend-[erg] phone do-[prt J-after jurukka get.up-[cg] haste
hatar-ma  sathi-lai -~ bhet-na  ga-i-yo
haste-[loc] friend-[pat] meet-[inf,] go-[mp]-[pfp/1s]

Then, after [his] friend called, he got up all at once and went off to meet the
friend in a big hurry.

A similar expressive, 399 thanakka [tronokka], likewise conveys suddenness,
but not of rising or getting up, but of standing upright or becoming erect. The
expressive typically collocates with the verbs Bﬁﬂ thakinu “become erect,
stand upright” and $H13] thakaunu “make erect”, from which this expressive
derives.
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(21) Tl ST SR BIeP! S | Fel IO 7 0y fohet T | A1 S AT T
YT YT T8 U JATh] Sl Sekh Siebal |

tallo  ghar-ma  boko kat-eko rahecha. tyaht
lower house-[loc] billy.goat slaughter-[ipp] remain-[ifp]-[3s]. that/[emph]
bha-era ma masu kin-na  ga-eko. masu jokh-ne kram-ma

be-[cg] I meat buy-[inf,] go-[ipp]. meat weigh-[inf] activity-[loc]
ek dharni bhanda badr bha-era tulo-ko dandr

one dharni-than  more be-[cg] scale-[gen] measuring.rod
thanakka thaki-yo.

thanakka become.erect-[pfp/3s]

It turns out that they had slaughtered a goat in the lower house. So, I went to
buy some meat. As we were weighing the meat, the weight indicator stood
suddenly upright because the portion of meat was heavier than one dharni.

In order to understand the utterance, it is helpful to know that the weight indicator
named a 51 dandi is a stick attached to a traditional Nepalese scale or fulo, which
is calibrated to assume a horizontal position if the object weighed is equivalent to
one dharni [i.e., twelve UT3 pau or roughly 2.33 kg], whereas the 21 dandi will
droop if the object weighed weighs less than a dharni and gradually rises towards
a vertical position as the object weighs more than a dharnt.

Because of its meaning, the expression 37d® 3BT thanakka thikiyo may be
used to refer to a sudden erection. However, in such contexts, the expressive ¥d®h
ranakka [ronokka] is more aptly employed with regard to the virile member, as in
the following crude utterance.

(22) T BETS S A T ST |

tvo keti-lai  dekh-era mero ranakka thanki-yo.
that girl-[pat] see-[cg] my ranakka become.erect-[pfp/3s]

I got an erection when I saw that girl.
In a similar fashion, the expressive d1d® fanakka [tonokka] derives from the verbs

df=<bg tankinu “become taut” and =B tankaunu “make taut, stretch taut”. The
expressive d1dh tanakka conveys the meaning of taut and stretched.

(23) T e TP T SATSAHATE Teehh TR T |

tanna tanakka tankd-era tyo ochyan-lai  catakka par-era
sheet tanakka pull.taut-[cg] that mattress-[pat] catakka render-[cg]
rakh-nu
put-[inf1]

Stretch the sheets taut across the bed and make the bed nicely.

The obvious etymological relationship which obtains between the expressives 31dh
thanakka and d9b tanakka and the verbs from which they derive is exceptional
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amongst Nepali expressives. In the case of d1%® tanakka, an entire word family
shares in the etymological relationship, including items such as d~T fanna “sheet”,
M S tan bunnu “weave” and so forth.

Similarly, the expressive <dh fanakka [tonokks] derives from the verb <<hq]
tankanu “be infected, fester painfully”. The expressive €% fanakka conveys the
image of a festering wound throbbing with pain.

(24) GgT! =EAT U YR IS | =18 2aw W fegs el vl Aere q |

khutta-ko ghau-ma  pip bhar-i-era pak-e-cha. ghau
leg-[gen] wound-[loc] pus full.up-[mp]-[cg] ripen-[ifp]-[pfp/3s]. wound
tanakka tank-i-era hid-nai gahro  bha-yo
tanakka fester-[mp]-[cg] walk-[inf2/emph] difficult become-[pfp/3s]
ma-lar ta
I-[pat] [top]

The wound on my leg appears to be festering and has filled up with pus.
Because the festering wound is throbbing so painfully, it has even become
hard for me just to walk.

(25) ghedh! ETdHT U UTehehl TR Eiehled Gehadells TUel Bidehl b Tdh TS
TR S foT |
sukadev-ko hat-ma pilo pak-eko  dekh-era tika-le
Sukadev-[gen] hand-[loc] furuncle ripen-[ipp] see-[cg] Tika-[erg]

sukadev-lai  pilo kati-ko tanakka tanakka gar-cha
Sukadev-[pat] furuncle how.much-[gen] tanakka tanakka do-[prs/3s]
bhan-era sodh-dai thi-yo

say-[cg] ask-[prg/emph] be-[pfp/3s]

Seeing that the furuncle on Sukadev’s hand had come to a head, Tika was
asking Sukadev just how much the boil was painfully throbbing.

As in the case of the expressives 31Fb thanakka, dA1FP tanakka and AP tanakka,
an etymological relationship obtains between the expressive ®Ad® phanakka
[pronakksa] and the verb %~k phankanu and its mediopassive counterpart tﬁﬁo_j
phankinu “be in disagreement with, be dissatisfied and trying to get out of a tight
spot”. An example of the use of this verb is in the following utterance.

(26) TSHHT TEHIH! TEHId MR TRSB! FHUTIHT wids 9T 9T b ik TEHI © |

baithak-ma  sabai-jana sahamati bha-era gar-eko nirnpay-ma  lok
meeting-[loc] all-[hum] agreement be-[cg] do-[ipp] decision-[loc] Lok
man matra kina phank-i rakh-eko cha
Man only why be.disgruntled-[prtl] keep-[ipp] be/[prs/3s]

Why is just Lok Man disgruntled about the decision that was taken at the
meeting after everybody had come to be in agreement?
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(27) TFATE & AT | BT U O i ST © | ol B T |

tyas-lar ke  bha-yo. hamro kura citta bujh-ena
he/she-[pat] what become-[pfp/3s]. our = matter mind please-[pfp/3s]
jasto cha. phanakka phank-era ga-yo.

as.if be/[prs/3s] phanakka be.disgruntled-[cg] go-[pfp/3s]

What’s with him. He appears to be displeased with what we were talking
about. He just butted out whilst giving the appearance of great displeasure.

A homophonous expressive BIdb phanakka [phonokks] is etymologically related
to the verbs b phankanu and transitive ®~<bI37 phankaunu “to make a round
about something, to go or turn around in a sweeping circular motion”.

(28) el AMITER! ZIfthehed BT STeRTeATE HigH U | et SrTfEee triers gt 2 |

yahd agadi-ko  traphik-le hamro tyaksi-lai mod-na
here ahead-[gen] traffic.policeman-[erg] our taxi-[pat] turn-[inf ]
di-ena. ali  agadi-bata phanakka ghiim-ai hai.

give-[neg/pfp/3s]. a.bit ahead-from phanakka turn/wander-[1p/adh] hey

The traffic policeman just up ahead did not let our taxi turn [to the right] here.
[Turning left...] Let’s just go up ahead a bit and then make a U-turn.

(29) A AfRIATE Beb Ueb bl @ITQ g™ 31fF BT 73 |

maile mandir-lai  phanakka ek  phanko la-é bihan-ai
I/[erg] temple-[pat] phanakka one round bring-[pfp/1s] morning-[emph]
ani kam-ma  ga-é

and.then work-[loc] go-[pfp/1s]

Early in the morning, I circumambulated the temple once and then went to
work.

Similar in form but distinct in meaning is the expressive &b pharakka [prorakks],
etymologically related to the intransitive tl'?ﬁﬂ pharkinu and transitive Wh_jf
pharkaunu “turn back, turn around, return”. The form WP pharakka evokes the
image of making an about-face. The following sentence was uttered on the phone
to a person who does not see the speaker and is therefore unable to find him.

(30) T TeT 22 Repl B TLTATe Tiaeh Hap SMTSH YA 7 WS STIHT 3118 Jre |
ta  jahd hid-i rah-eko chas tyahd-bdta
you there.where walk-[prt ] remain-[ipp] be/[prs/2s] there-from
pharakka phark-era a-is bhan-e  ma bha-eko
phanakka turn.back-[cg] come-[prs/2s] say-[prt,] I  be-[ipp]
thai-ma  a-i pug-chas
place-[loc] come-[prt ] arrive-[prs/2s]

If you make an about-face from the direction in which you are presently
walking and then walk back from where you are now, then you will end up
at the spot where I am [standing].
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Similarly, the expressive 84 sanakka [sonokks] is related to both the verb Hi~hk]
sankinu “be displeased, refuse angrily to do something” and the noun 9% sanak
“angry resistance”.

(31) MTE dATE & 9T | TIEaR e Haed | o7 g Tha! | ot J8 9 v |

5 T GoedT T |

bhai ta-lar ke  bha-yo. bistarai bol-na

younger.brother you-[pat] what happen-[pfp/3s]. slowly speak-[inf ]
sak-dainas. kina sanakka sank-eko. citta
be.able.to-[neg/prs/2s]. why sanakka angrily.refuse-[ipp]. sentiment
bujh-ena bhan-e  bhan. baru bas-era salla  gar-aii
arouse-[pfp/3s] say-[prt,] say/[imp] rather sit-[cg] advice do-[adh/lp]

What’s wrong with you, little brother? Can’t you speak softly/slowly? Why
have you suddenly become so irate and obstinate? If you are displeased,
say what’s on your mind. Rather, let us sit together and talk it through.

Although the expressive 9P sanakka collocates readily with the verb to which
it is etymologically related, the expressive also leads a life of its own. Unless we
are dealing with homophones, the meaning of the expressive 99%P sanakka is no
longer semantically restricted to irate obstinacy. In the context of cleaning, the
expressive 1P sanakka conveys the sense of removing all dirt from every nook
and cranny.

(32) THT WS Heb IS HHIe Jg! Tdh dAlLS] Wl |

khana kha-i sak-e pachi mami-le cuhlo sanakka
food eat-[prt ] finish-[prt)] after mummy-[erg] hearth.area sanakka
lotau-nu bha-yo.

mop.up.with.fresh.cow.dung-[inf,] be[pfp/3s]

After [we] finished eating, mummy mopped up the hearth area [where one
eats] with fresh cow dung thoroughly.

(33) TFH YR TH TR |
sanakka par-era agan badhar ta
sanakka render-[cg] courtyard sweep [top]

Sweep the courtyard, removing the dirt and dust from every nook and cranny.
The preemptive expressive G&dh khurukka [k"urukks] “without giving any flak,

without putting up a fuss, without protest or excuses” is routinely used by those
who wield authority and deal with unruly staff or obstreperous individuals.
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(34) TTEET Al WHe! HTH Goddh R A | 3 FHITS Trie |

pahila maile bhan-eko kam khurukka gar-a  na. ani
first  I/[erg] say-[ipp] work khurukka do-[imp] [fu]. and.then
tyas-pachi soc-daiila.
this-after think-[pos/1p]

First do what I told you to do without giving any flak, and then we’ll think

about it.
(35) THT WS Geadh udT fad o= 7 |
khana kha-e-pachi  khurukka paisa tir-nu par-yo ni

food eat-[prt |-after khurukka money pay-[inf ] fall-[pfp/3s] [iu]

When you’re done eating, just pay without putting up any fuss.

(36) Hl ST IS Goaeh IBHISE ST 7 |

maile ja bhan-e-pachi  khurukka leksdaid ja na
I/[erg] go say-[prt |-after khurukka Lakeside go [fu]

When I tell you to go to Lakeside, just go without putting up a fuss.

The expressive Godb khurukka is used not just to preempt protest, but also to preclude
the person being addressed trying to get out of doing something by other means. When
used in this way, the expressive G&&h khurukka also conveys the sense of “at once”
and “without further delay”. For example, if a servant is asked to fetch a computer
from the next house, and he attempts to delegate the task to another orderly or delay
doing the task because he wishes to complete another chore first, he might be told:

(37) Godh TR HFIR 3T fAR 3T 7 |
khurukka ga-era kampyutar aphai li-era aija na
khurukka go-[cg] computer self/[emph] take-[cg] come.here [fu]

Go at once and just bring the computer yourself without further delay

Another expressive with a highly specific meaning is Uk capakka [teopakka],
which conveys the sense of snugly or in an all-round embrace.

(38) G ETeet HATE e foiftieh =roferes wTe] §79 |

sures dai-le ma-lai bhet-ne  bittikai capakka
Sure$ elder.brother-[erg] I-[pat] meet-[inf,] whilst capakka
samat-nu huncha

catch/grab-[inf|] be/[3s]

As soon as elder brother Sure§ meets me, he grabs me snugly in an all-round
embrace.



78 George van Driem

Similar in sound but quite different in meaning is the expressive IHFP casakka
[teasakka], which conveys the feeling of being pierced or, for example, receiving
an injection for the first time.

(39) THIT @ieT Wi =8 s |

siyo-le khop-da kheri casakka dukh-cha
needle-[erg] stick/pierce-[prg] at.the.time.of casakka hurt-[3s]

When you stick yourself [inadvertantly] with a needle, it hurts with a piercing
sensation.

(40) ¥ SFTHT TH Tl H ETAHT BleTe THTH T |
ma bagdica-ma kam gar-da mero hat-ma  kada-le casakka
I garden-[loc] work do-[prg] my hand-[loc] thorn-[erg] casakka
khop-yo
stick/pierce-[pfp/3s]

Whilst working in the garden, my hand was stuck by a thorn giving a piercing
sensation.

This expressive THIP casakka can be used both for a physical feeling of pain as
well as a mentally piercing sensation of anguish, similar to being stuck by a thorn
or splinter in an emotional sense.

(41) AUTP! JeBrIR! GeR YT Bl T U1 fos WA BT HAHT T8 fod o |

nepal-ko  bhitkampa-ko khabar sun-da kohi aphanta
Nepal-[gen] earthquake-[gen] news hear-[prg] any relative

par-yo ki bhan-era mero man-ma  casakka ciso
fall-[pfp/3s] whether say-[cg] my mind-[loc] casakka cold/wet
pas-yo

enter-[pfp/3s]

When I heard the news of the earthquake in Nepal, my mind was chillingly
pierced by the idea that perhaps one of my relatives could have been hurt.

(42) W FETFE HU AT |
man-ma  casakka kura  bij-yo
mind-[loc] casakka matter pierce-[pfp/3s]

The matter seared my mind in a piercing fashion.

(43) o P U 7T B WAl |

tero kurd-le mero man casakka bha-yo
your discussion[erg] my mind casakka become-[pfp/3s]

What you are telling gives me a piercing feeling of unpleasantness.
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The expressive ¢&J¥k fuplukka [tuplukke] gives voice to the same sense as
evoked by the English expression “speaking of the devil”. In other words, this
form is used when someone makes an appearance at the moment that this person
is the topic of discussion. This specific meaning is illustrated by the following
Nepali utterances.

(44) GB!I T G 1S 3 TR el ST |

sunil-ko kura gar-da gar-dai u  tuplukka tyaht
Sunil-[gen] discussion do-[prg] do-[prg/emph] he tuplukka there/[emph]
a-i pug-yo

come-[prt,] arrive-[pfp/3s]
Just when we were speaking about Sunil, he showed up by sheer coincidence

(45) TTTATS BTHRIT ferda TeletT Heb! o 2THT féga SelTT 3 Zheqers eyl | &iet

Uered BT fegd fAa |

ram-lair  hami-sdaga citvan na-la-i-ja-ne bhan-eko
Ram-[pat] we-with  Citvan [neg]-take.along-[prt ]-go-[inf,] say-[ipp]
tara hami hid-ne bela-ma u  tuplukka a-i
but we setoff-[inf,] period.of.time-[loc] he fuplukka come-[prt]
pug-yo. tyas-ai-le eklai chod-era hid-na
arrive-[pfp/3s]. that-[emph]-[erg] alone abandon-[cg] set.off-[inf]
mil-ena

be.all.right-[neg/pfp/3s]

We had decided that we were not going to take Ram along with us to Citvan,
but at the moment that we were about to leave, he showed up by sheer
coincidence, and so we could not just leave him by himself.

(46) A TIogmT TTefies B0 B WeA | AT 5ol 7 Ieqdd el Ti | HeATS 38R

G ST e 3T fae |

mero visaya-mda  sathi-hari kurd kat-dai  rah-e-chan,

my subject-[loc] friend-[p] discussion cut-[prg] remain-[ifp]-[3p].
tyati belai ma tuplukka tyahd pug-é.
that.much period.of.time/[emph] 1  fuplukka there arrive-[pfp/1s].
ma-lai dekh-era sabai-jand jaryak jurukka uth-era
I-[pat] see-[cg] all-Thum] jaryak jurukka getup-[cg]
hid-e.
walk.off-[pfp/3p]

It turns out that the friends were badmouthing me, and by sheer coincidence I
showed up at that very moment. Upon seeing me, they all got up abruptly
and walked off.

The last example contains not just an instance of the expressive $<]d® fuplukka
but also a case of an intensified expressive, whereby SJo&®b jurukka is intensified as
STATE S[odb jaryak jurukka [dzeriek dzurukks], evoking a very visual sense of the
awkward image of everybody getting up all at once in great haste.
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The expressive Y¢FP putukka [putukka] evokes the image of emerging or coming
up in the fashion of a boil or pimple, as in the following sentences. The second sen-
tence was heard uttered by a native speaker of Nepali in response to televised images.

(47) YZFPB BID! ISP |

putukka phoko uth-eko
putukka blister come.up-[ipp]

A blister came up and formed just like that.

(48) HieeTHesed wreiAr Tef Wi fdfAeee! e Ygah 356! gD |

muslim-hari-le  prarthana gar-da  kheri tini-harii-ko
Muslim-[p]-[erg] prayer do-[prg] at.the.time.of they-[p]-[gen]
cak putukka uth-eko huncha

back.side putukka come.up-[ipp] be/[3s]

When Muslims pray, their rear quarters all pop up.

(49) 2 HTSHT U< YT TS ITTH |

bhiid-e manche pet putukka agadi  a-eko
belly-[adj] person stomach putukka forward come-[ipp]

A fat man’s stomach pops out forward like this.

The expressive W phutukkai [phutukkai] evokes the image of ripening fully to
the point of bursting.

(50) EAATEIE BEAT Hdeh UTHD |
haluvabed rukh-ma phutukkai pak-e-cha
persimmon tree-[loc] phutukkai ripen-[ifp]-[3s]

The persimmons ripened on the tree until they were about to burst open.

(51) ETHT =BT TR FITHT ZE-TIR 9T ARITEE G IR UTfes TaT U it ATE
TS | B Ui SR @I |

hamro ghar-ko ambd-ko bot-ma  dui-car-vata  ambda-harii

our  house-[gen] guava-[gen] tree-[loc] two-four-[nhc] guava-[p]
phutukkai bha-era pak-i sak-da pani kas-ai-le
phutukkai become-[cg] ripen-[prt, ] finish-[prg] also who-[emph]-[erg]
yad gar-e-na-chan. kas-ai-le pani tip-era
remembrance do-[ifp]-[neg]-[3p]. who-[emph]-[erg] also pluck-[cg]
kha-enan

eat-[neg/pfp/3p]

Even though two to four of the guavas on our guava tree had completed
ripening until they were about to burst open, nobody paid them any heed.
Nobody picked and ate them.
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The expressive <& fakka [tokko] conveys the sense of everything being brought
into an orderly and tidy state.

(52) T 0 26 TR 7@ d 97 |
sabai kura takka mila-era rakh-a ta babu
all  thing fakka arrange-[cg] put-[imp] [top] Babu

Get everything neatly ordered and tidily arranged now, Babu'!

Both the expressives IIb catakka [teotokke] and ATEHF cifikka [teitikko] convey
the sense of pretty, groomed or beautified, but they each have a different flavour.

(53) TeFP IR GifceAT HT fesh 2 |

catakka par-era, soltini, kata hid-eko ho
whither be/[3s] sister-in-law'? catakka become-[cg] walk-[ipp]

Where is it that you are off to, sis, all done up and pretty like that?

(54) G2 ATe THfFpH STH 1R F2ds R T |

sudip bhai sikkim ja-ne bhan-era catakka par-era
Sudip younger.brother Sikkim go-[inf}] say-[cg] catakka become-[cg]
ga-yo

go-[pfp/3s]

Younger brother Sudip got all spruced up because he was going off to Sikkim.

(55) GBSID! ST ST WAL 35T <eeh T TR T2l |

sukadev-ko  jantt ja-ne  bhan-era arjun catakka
Sukadev-[gen] marital.procession go-[inf,] say-[cg] Arjun cafakka
bha-era ghar-bata hid-yo
become[cg] house-from set.off-[pfp/3s]

In order to take part in Sukadev’s marital procession, Arjun left the house
after getting himself all nicely groomed.

(56) TSIBT IATHT TUTP! EXES Terfeeen UmR Jrmiee |

dasai-ko bela-ma nepal-ko  ghar-hari citikka
Dasai-[gen] period-.of.time-[loc] Nepal-[gen] house-[p] citikka
par-era Srgar-i-ncha

render-[cg] spruce.up-[mp]-[prs/3s]

During the festival of Dasai, the houses in Nepal get all spruced up.
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(57) G TS 31132, g &8 TR el ST FloT Fifas TR T+l © |

sures dai ai-dai hu-nu  huncha bhan-era maile
Sures elder.brother come-[prg/emph] be-[inf|] be/[3s] say-[cg] I/[erg]
aphno kotha citikka par-era rakh-eko  chu
own room citikka render-[cg] keep-[ipp] be/[prs/1s]

Because elder brother Sure$ was coming, I tidied up my room.

The expressive §&&b burukka [burukke] or g?:[w burlukka [burlukko] conveys
the image of jumping or bolting in an agitated or overly excited fashion.

(58) WHT TEIATS TR Foa 34T |
bhaist  gadi-lat dekh-era burukka uphri-yo
buffalo car-[pat] see-[cg] burukka jump.up-[pfp/3s]

Upon seeing the car, the buffalo bolted suddenly in an excited fashion

(59) b I ot ST Taieer |

burukka uphr-era kina ja-ne vides
burukka jump.up-[cg] why go-[inf,] abroad

Why do you want to bolt off suddenly and go abroad?

The expressive Y& bhusukka [bhusukka] means completely or utterly.

(60) T w5 |
bhusukka birs-eko cha
bhusukka forget-[ipp] be/[3s/prs]

He forgot completely

By contrast, the expressive Udh patakka [potokko] or, more emphatically, ey
patakkai [patokkoi] “utterly, absolutely, at all” collocates with a negative verb.
Though similar in meaning, the two expressives are used quite differently. More-
over, the form T patakkai [patokkai] is transparently an emphatic form of the
word Y<h patak [potok] “time, occasion, turn”. In the case of EECE patakkai, the
etymological transparency is so clear that treating the form as an expressive is
justified only on account of the gemination of the voiceless velar plosive precisely
mimicking the most commonly observed final phonological pattern in Nepali
expressives.

(61) N AFSATS e Uedd aTfe |
tyo manche-lar ausadhi patakkai cah-i-ndaina
that person-[pat] medicine patakkai need-[mp]-[neg/prs/3s]

That guy absolutely does not need any medicine
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(62) AATE TRIT WM AT UFD 7 US|

ma-lai curot  kha-ne manche patakkai man par-dainan
I-[pat] tobacco eat-[inf,] person patakkai mind fall-[neg/prs/3p]

I can’t stand cigarette smokers.

(63) ToETcT BTHIATE ! FT edwh THel |
kiran-le hami-lar bhan-eko kura  patakkai mil-ena
Kiran-[erg] we-[pat] say-[ipp] matter patakkai be.in.accord-[neg/pfp/3s]

What Kiran told us isn’t true at all.

(64) TESTT 3TTT 379716 WRAe! TITTER! BTH U2deh Ted L |

hijo aja  asok bharat-le  laga-eko kam  patakkai
yesterday today Asok-[erg] Bharat-[erg] cause.to.do-[ipp] work patakkai
gar-daina re

do-[neg/prs/3s] [rsp]

I heard that nowadays Asok never does what Bharat tells him to do.

(65) Ghcde B HHBI TRH] Ueb I |

sukadev-le ghar sapha gar-eko patakkai bha-ena
Sukadev-[erg] house clean do-[ipp] patakkai become-[neg/pfp/3s]

The way that Sukadev cleaned the house won’t do at all.

The expressive ®d® chakka [te"okka]® conveys the image of astonishment and
is used in collocation with the verb qﬁ parnu “fall” to express amazement. As in
the case of the form U2 patakkai, the choice to treat this form as an expressive
is based on the word exhibiting the most frequent final phonological pattern of
expressives, with the gemination of the voiceless velar plosive.

(66) N FE TUTHT SR R TET THBT AT 186 Beeh TR TG SIeiehl FT o1

TR g |

tyo kuire-le  nepali bol-eko sun-era tyahd bas-ekd

that gora-[erg] Nepali speak-[ipp] hear-[cg] there sit-[ipp/p]
nepali-hari chakka par-era tyas-le bol-eko kura  cakh
Nepali-[p] chakka fall-[cg] he/she-[erg] speak-[ipp] matter interest
li-era sun-ekd.

take-[cg] sit-[ipp/p]

Those Nepalis were amazed when they heard that gora speaking Nepali and
then took an interest in what he was saying and [sat there and] listened to him.

The expressive &b dhukka [d"ukka] denotes the sense of being free of worry and
anxiety and without cares. The first of the two example sentences is a headline,
whereas the second, like all the other example sentences, is a spoken utterance.
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(67) OTET STfEX § ¥R STIRTHT gareh g & 7T, Tt W i AUt T TRE BT

AT O UTRA |

nepal bahira chu bhan-era aparadhi dhukka hun-e  din ga-e
Nepal outside am say-[cg] criminal dhukka be-[inf]] day go-[pfp/3p]

vides-ma gar-e  pani nepal-mai gar-e  sarah kanun
abroad-[loc] do-[prt,] also Nepal-[loc/emph] do-[prt,] equal law
lag-ne ain parit

apply-[inf}] legislation decided

The days are now gone that criminals can be free of worry thinking that they
are outside of Nepal, legislation has been decided that crimes committed
abroad will be treated before the law as if they had been committed in
Nepal.

(68) ST fayfieaTae FT=HaTRe a9 SIS USTR e ffeat de! i

YIS = FHT 7 379 gab WU |

jinan visvavidyalaya-le kyanton-bata sabai kagaj-patra patha-era

Jinan University-[erg] Canton-from all  paper-letter send-[cg]
sudip-le ahile cin-ko bhija pai-cha  bhan-ne kura-ma
Sudip  now China-[gen] visa get-[prs/3s] say-[inf}] matter-[loc]
ma aba dhukka bha-é
I  now dhukka become-[pfp/1s]

Now that Jinan University has sent all the paperwork from Canton
(Guangzhou), my mind is now at peace that Sudip will now get his Chinese
[student] visa.

The expressive Had®b sarlakka [sorlokko] means completely, all at once or all in
one go.

(69) A 22 22 Fool 6T RTdT Hetge e |
maile her-da her-dai sarpa-le  sigai bhyaguto
I/[erg] look-[prg] look-[prg/emph] snake[erg] in.one.piece frog
sarlakka nil-yo
sarlakka swallow-[pfp/3s]

As I looked on, the snake swallowed the frog whole in just one gulp

(70) T ST TR PTH Hetdes Tob AT He feam |

tyo mistri-le mero kam sarlakka ek-ai din-ma  sabai
that tradesman-[erg] my work sarlakka one-[emph] day-[loc] all
sidhya-yo

complete-[pfp/3s]

That tradesman completed all my work in one go within a single day
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The expressive HFP tusukka [tusukko] conveys the image of sitting jauntily on
one’s haunches in the Nepali style, i.e., with both feet flat on the ground.

(71) =HIBIZ SSTHRI AT TSN PR THBT | F&F Pl ST AT 7 el Feieh! TS T
g S T O TS 31Tg eTe | 31 MET et 7 Shirefar @ |

cartkot au-na-ko lagi gadi  kur-era bas-eko

Carikot come-[inf]-[gen] for vehicle wait.for-[cg] sit-[ipp].
kur-da kur-da gadr  na-d-era ma
wait.for-[prg] wait.for-[prg]. vehicle [neg]-come-[cg] I
tyahf bato-ko dil-ma tusukka bas-eko matrai
there/[emph] road-[gen] roadside-[loc] fusukka sit-[ipp] only
thi-é gadr  a-i hal-yo. ani
be-[pfp/1s]. vehicle come-[prt ] complete-[pfp/3s] and.then
gadr-ma cadh-era ma carikot-tira lag-é.

vehicle-[loc] climb-[cg] I  Carikot-toward set.off-[pfp/1s]

I was waiting for the bus in order to come to Carikot. As the bus hadn’t come
even though I had been waiting for so long, I just sat down on my haunches
at the roadsides, and just as I had sat down, the vehicle showed up, and
then I got in and began to head towards Carikot.

The expressive goJdh sulukka conjures up the image of swallowing whole without
chewing.

(72) HU WTIATATE 22l 2 egere el |

sarpa-le  bhyaguto-lar her-da her-dai sulukka
snake-[erg] frog-[pat] watch-[prg] watch-[prg/emph] sukukka
nil-yo

swallow-[pfp/3s]
As I looked on, the snake swallowed the frog whole.

The expressive TUfcab pilikka [pilikka] evokes the image of flashing lightning.
An iterative form UTeh TUTeab palak pilikka [polakpilikka]. This expressive form
can collocate with the verb Tlff garnu “do”. Whether this expressive in such collo-
cations serves as a nominal complement or an adverbial modifier is moot. In any
event, TUfa s pilikka and U® TUTdd® palak pilikka [polakpilikko] are not the
only expressives that can occur as complements of the verb Tlﬁ garnu “do”.

(73) Tufcias TR I2ame = |
pilikka gar-era catyang  par-yo
pilikka do-[cg] thunderbolt fall-[pfp/3s]

It flashed and lightning struck.
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(74) FATBTHT TR TR ® YadTeh TUfcidres TReBT STHT 2T B |

akas-ma  bijult camki-ndai cha. palakpilikka gar-eko
sky-[loc] lightning flash-[prg] be/[prs/3s] palakpilikka do-[ipp]
bela-ma catyang han-cha

period.of.time-[loc] thunderbolt strike-[prs/3s]

Lightning is flashing in the sky. When it is flashing and flickering like that, a
bolt of lightning will strike.

The above list of Nepali expressives ending in the sequence [kka] is probably not
complete. However, this subset of Nepali expressives accounts for about half of the
forms in the present study. The preponderance of these forms and the etymological
transparency of forms such as 31%® thanakka, dTFb tanakka, TTFP tanakka and
BAdb phanakka suggest that the formation of expressives in [kko] may be akin to
a productive morphological process. However, the form HRI makkha [makk"s],
which conveys the image of being smugly satisfied, differs from all of the hitherto
adduced expressive forms in ending in the sequence [kk"a].

(75) BN HRYT | G ARG UR THHT BT | & 13T T |
ke  ho mahes. khub makkha par-era bas-eka  chau.
what be/[prs/3s] Mahesh pretty makkha fall-[cg] sit-[ipp/p] be/[prs/2p]
ke  bha-yo tyasto
what be-[pfp/3s] like.that

What gives, Mahesh? You’re sitting there looking quite smugly satisfied
about something. What happened to make you feel like that.

5 Expressives ending in a geminate retroflex plosive sequence

The following sets of expressives is a smaller set ending in the geminate sequence
[tte]. The expressive ®IgHg phattaphutta [phate ptutte] means “a [’improviste, in
a makeshift fashion”.

(76) BIgHE Hee 3TISTT S |
phattaphutta sabai-le dgreji  bol-chan
phattaphutta all-[erg] English speak-[3p/prs]

In a makeshift fashion, everybody can make do in English

(77) HATS T BT T4 AT THT AT TR BIPg 1Y TAS TF |

ma-lai tyo kam gar-na  tyati ai-daina tara
I-[pat] that work do-[inf,] that.much come-[neg/prs/3s] but
phattaphutta kam calau-na sak-chu

phattaphutta work cause.to.move-[inf)] can-[prs/1s]

I don’t know that well how to go about doing that work, but I can try to
improvise.
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The expressive g svatta [swatto] means “unexpectedly, all of a sudden”, whereas
the expressive =g cvatta [tewatto] means “in one fell swoop, in twain, asunder”.

(78) T STEMHT TIET 37R3ST 313, TWTg Sl i |

ram-le bato-ma  gadr ai-da ai-dai svatta
Ram-[erg] road-[loc] car come-[prg] come-[prg/emph] svatta
bato kat-yo

road cut-[pfp/3s]

As cars just kept on coming, Ram suddenly crossed the road.

(79) T MTS TATHIH TWTg HISTME AR fharea @ T |
santos bhai na-sodh-tkana svatta kotha-bhitra a-era
Santos younger.brother [negl-ask-[pfg] svafta room-inside come-[cg]
kitab li-era ga-yo
book take-[cg] go-[pfp/3s]

Without asking, younger brother Santos suddenly went into the room, took
the book and went off.

(80) 3T TS BRI F1eaT Bl T B1d =g Hie] |

aja  bihan  tarkart kat-da  kat-dai mero hat cvatta
today morning vegetables cut-[prg] cut-[prg/emph] my hand cvatta
kat-yo

cut-[pfp/3s]

This morning, whilst cutting the vegetables, I suddenly cut my hand.

(81) TTHT AR BT=T SIBTeR! T Qb UehAT =a1g fEATS U8 1Y g 57 |

dasai mar han-da boka-ko  gardhan ek-ai patak-ma cvatta
Dasai kill shoot-[prg] goat-[gen] neck one-[emph] time-[loc] cvatta
chinau-nu  par-cha na-bha-e dirbhagya huncha

sever-[inf,] must-[prs/3s] [neg]-become-[prt,] misfortune be/[prs/3s]
Whilst celebrating the slaughtering festival of Dasai, one must sever the neck

of the goat with one fell swoop [so that the goat suffers no pain], otherwise
it will bring misfortune.

(82) T Uz Twal Weg Ul SRI <aTe B IHe! gHeAT W |

ram pin khel-da  khel-dai pin-ko dort
Ram festival.swing play-[prg] play-[prg/emph] festival.swing-[gen] rope
cvatta chin-era us-ko dirghatana bha-yo.

cvatta be.severed-[cg] he-[gen] accident become-[pfp/3s]

Whilst playing on the large festival swing, the rope snapped in two and he
suffered an accident.
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(83) B HILT SIS YR T@HT SHT STER THH! | SHT HBIUHT RS | B 6T g1
3f1eer Wit St =are gfedn | 5@ T | 4TS WA |

rukh sidhd  banau-na  bhan-era rukh-ma dori badh-era tan-eko.
tree straight make-[inf)] say-[cg] tree-[loc] rope tie-[cg] pull-[ipp].
dort maka-eko rah-e-cha. rukh sidhd  hu-na
rope rot/get.soft-[ipp] remain-[ifp]-[3s]. tree straight be-[inf)]
at-da kheri dort cvatta cudi-yo. rukh tala
be.on.the.verge.of-[prg] whilst rope cvatta snap-[pfp/3s]. tree down
gayo. manche para pug-yo.
go-[pfp/3s]. person over.there arrive-[pfp/3s]

In order to straighten a tree, [we] had tied a rope to the tree and were pulling
it straight. The rope had become rotten, however. Just at the moment that
the tree was about to be straight, the rope snapped in two. The tree fell back
down, and the guys all landed in the other direction.

The expressive gd1g jhvatta [dz"watte] is similar in meaning to the expressive =g

cvatta [tewatto], but the image of the action depicted is more violent or as unfold-
ing with a jolt, evoking the impression of greater force.

(84) HISTSH TSt 72T AT R ETdHT 8T8 T8 AT |

mobail carj  gar-da carjar bigr-era hat-ma  jhvatta
mobile.phone charge do-[prg] charger be.spoilt-[cg] hand-[loc] jhvatta
karent lag-yo

electric.current affect-[pfp/3s]

Whilst recharging the mobile phone, because the charger was broken, I sud-
denly got an electric shock in my hand.

(85) Heilet 2Tl gaTe feATeR v |
bhaist damlo jhvatta chind-era bhdg-yo
buffalo tether jhvatta sever-[cg] run.away-[pfp/3s]

The buffalo snapped the tether in two and ran off.

(86) T HIZAT TR ST I ¥ T8 31 A el 3ATg T AN A fR A= |

rukh kat-da  kheri jati bela rukh dhal-cha
tree cut-[prg] whilst just.as.much period.of.time tree fall.over-[prs/3s]
thik tyati belai Jjhvatta bal laga-era

exactly thatmuch period.of.time/[emph] jhvatta strength apply-[cg]
aphu-tira  tan-nu
self-toward pull-[inf ]

When chopping down a tree, at precisely the moment that the tree begins to
fall, exert force with a sudden burst of strength and pull the tree towards
yourself.
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(87) 3T gag &= |
aphai Jhvatta chin-yo
self/[emph] jhvatta snap-[pfp/3s]

It snapped in two by itself with great force.

The expressive ®ITg phyatta [pette] evokes the image of finishing up an activity
briskly and without assiduity. In the context of striking something with a projectile,
the expressive WIS phyatta represents the action was done with effect but in a casual
manner without the person being confident that he would actually strike the target.

(88) HTE 31fcl AR © | T AL BIHTE UfeeTT TFATg FehTQR T | 371 SR 31 TRIeAT
2

ma-lai ali  hatar cha. ma mero kam-cahi pahild phyatta
I-[pat] a.bit hurry be/[prs/3s]. I —my work-[ind] first phyatta
saka-era ai-chu. ani bas-era kura gar-ailla
finish.up-[cg] come-[prs/1s]. and.then sit-[cg] discussion do-[pos/1p]
hai
hey

I am in a bit of a hurry. I shall finish up my work first and then come. Then
we’ll sit down together and talk the matter through, all right.

(89) T el WITg BTN ST HUH! GepledTs YSuT S &2 |

sandip-le  guleli-le phyatta han-era  rukh-ma bha-eko
Sandip-[erg] catapult-[erg] phyatta strike-[cg] tree-[loc] be-[ipp]
dhukur-lat ~ bhui-ma jhar-i di-yo

pigeon-[pat] ground-[loc] cause.to.fall-[prtl] give-[pfp/3s]

Sandip fired his catapult in an offhand manner and caused the pigeon in the
tree to drop down to the ground.

(90) fEdet Wl W TR farfies wh &7 ufEk W | 7 9 AfTewd B o |

HATE FATE TPTR TS By HFRI S |

rohit-le ma-lar phon gar-era timi-hari ekai chin

Rohit-[erg] I-[pat] phone do-[cg] you-[p] one/[emph] moment
parkhi-ndai gar-a. mero bato-ma  alikati  kam
wait-[prg/emph] do-[imp]. my  way-[loc] a.little.bit work
cha. tyas-lar  phyatta saka-era a-i hal-chu

be/[prs/3s]. that-[pat] phyatta finish,up-[cg] come-[prt ] insert-[prs/ls]
bhan-eko cha
say-[ipp] be/[prs/3s]

Rohit rang me up and said that we should just keep waiting for one more sec-
ond. He said, “I have some work to get done on the way. I shall just finish
that up in a jiffy and then I’ll be right there”.
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6 Expressives ending in a geminate dental plosive sequence

In sequel to the expressives ending in the sequences [kko] and [tfo], we shall
now examine expressives ending in the voiceless dental geminate sequence
[tto]. The first expressive to be discussed in this set is the form Jd /utta [lutto],
which renders vivid the image of entering an orifice or passage. Speakers
report that this expressive also conveys the notion of concealment or concealed
activity.

(91) R FRIAI THTATE TGS TR 2T THT o et fogt | ferre! 8 &
I |
para-bata biralo-le musa-lar  lakhat-dai a-eko
over.there-from cat-[erg] mouse-[pat] chase.after-[prg/emph] come-[ipp]
thi-yo, musd lutta pval-ma  chir-yo. biralo
be-[pfp/3s]. mouse lutta hole-[loc] slip.into-[pfp/3s]. cat
her-eko  her-ai bha-yo.
look-[ipp] look-[emph] become-[pfp/3s]

From over there the cat came chasing after the mouse, and the mouse slipped
into the hole. The cat could do nothing but keep looking on in powerless
bewilderment.

As the astute reader may have surmised from the semantic description, just pro-
vided, the expressive oIt lutta [lutto] is particularly employed in sexual contexts,
although this realm of discourse presumably does not constitute a routine topic of
conversation for all speakers of the language. The expressive ot /utta [lugta] has a
counterpart B phutta [ptutta], which serves to render vivid the image of popping
out of an orifice or slipping out of a passage.

(92) o &T... gt O =nte (Hiesat anfet |

lutta chiryo... hal-yo, phutta cahi niski-yo

lutta slip.into-[pfp/3s]... insert-[pfp/3s], phutta [ind] emerge-[pfp/3s]
bahira
outside

It went in just like that... [he] put it in, but it slipped back out just like that.

The expressive B phutta is also used vividly to depict the image of hopping,
popping or jumping.

(93) T B B I et g |
kharayo phutta phutta uphri-ndai  bagdica pug-yo.
rabbit  phutta phutta jump.up-[prg] garden arrive-[pfp/3s]

The rabbit hopped all the way over to the garden.
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(94) Pl HESh! AT |
phutta phadko mar-yo.
phutta stride  kill-[pfp/3s]

All at once he took a big stride forward.!

(95) T ETdeTE HieTget YEHT 31T |
phutta hat-bata  mobail bhui-ma Jhar-yo.
phutta hand-from mobile.phone ground-[loc] fall-[pfp/3s]

All at once the mobile phone slipped from his hand and fell to the ground.

The expressive %t phutta can be used to convey a sense of ease and alacrity when
urging someone to take a jump or to take a plunge into the water.

(96) Bl IWH I |
phutta uphr-era a-u
phutta jump.up-[cg] come-[imp]

Come on and hop in.

(97) Pd &M Wl |
phutta ham phal-a
phutta jump throw-[imp]

Come on and take a jump.
The closely related form goJd sulutta [sulutto] has a sense quite similar to that of

the expressive < /[utta [lugta], but the expressive oJd sulutta also conveys the
sense of slippery.

(98) 3T T & WieT AT 37efepat 317 dRepTt WTees! Wid @ Gegd T |

aja  bihan  khana khid-da  bhat adki-yo ani
today morning food eat-[prg] cooked.rice get.stuck-[pfp/3s] and.then
tarkart kha-eko bhat ta  sulutta ga-yo

vegetables eat-[ipp] cooked.rice [top] sulutta go-[pfp/3s]

This morning, when I was eating, the rice got stuck in my throat and then I ate
some wet vegetable curry, and the rice went down just like that.

(99) HTST THI Gial Yool fefeeral |
macha samat-na  khoj-da sulutta cipli-yo
fish  catch-[inf] try-[prg] sulutta slip-[pfp/3s]

As [I] was trying to catch hold of the fish, it slipped [out of my hands] just
like that.
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(100) T2 @rer Hidiet emer 7uTg Yoga &t |

dhido khd-da  ghati-le thaha na-pa-i sulutta
stodge eat-[prg] throat-[erg] knowledge [neg]-get-[prt,] sulutta
chir-yo

slip.into-[pfp/3s]

As [1] was eating millet stodge, it slipped down the hatch without my throat
even coming to know.

The stodge referred to in the last example is traditionally a cooked black paste
made of finely ground finger millet, although sometimes maize flour is used, which
results in a stodge reminiscent of polenta. A bit of the black stodge is removed
from the mass on the plate with one’s fingers, then moistened in the lentil stew or
other wet curry and consumed. The phonetic similarity but semantic distinctness is
noteworthy that can be observed between YcJd sulutta [sulutta] and the expressive
Ik sulukka, discussed previously.

The expressive «dTd lvatta [lwatta] conveys the sense of recklessness and of
doing something that should not be done due to a careless or inconsiderate attitude.
If there is no explicit agent, as in the case of a sentence with a mediopassive verb,
then the image conveyed is of an activity that is out of control.

(101) THT FATE YTATATS & U+ @AY FT 3T < 1 gredr |

khand band-era  pahunda-lai di-nu par-ne khana-ma
food make-[cg] guest-[pat] give-[inf ] must-[inf;] food-[loc]
sidhai a-era lvatta hat  hal-yo

straight/[emph] come-[cg] /vatta hand insert-[pfp/3s]

After the food had been prepared, she just came straight along and stuck her
hand recklessly into the food that was meant to be served to the guests.

(102) ST HTH TR Th! SISAT BIF T T2, ST GETHT SRR o v |
Jhyampal-le  kam gar-i rah-eko thai-ma  kam gar-da
iron.rod-[erg] work do-[prt,] remain-[ipp] place-[loc] work do-[prg]

gar-dai Jhyampal dhiunga-ma bajari-era lvatta
do-[prg/emph] iron.rod stone-[loc] strike/bounce-[cg] Ivatta
bhas-i-yo

bury/drive.in-[mp]-[pfp/3s]

In the place where [we were] working with the iron stake, whilst [we were]
working, the iron stake bounced back up'® from a stone that it had struck
and then dashed into the ground in another spot.'

The expressive TI khvatta [k'watta] is typically used in anger when a person has
done something wrong or has not done what he or she had promised to do.
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(103) HHATS TGS BT AT ETfeid] | BTfed Blesy |

kas-ai-lar na-sodh-i khvatta jhola-ma hal-is.
who-[emph]-[pat] [neg]-ask-[prt,] khvatta bag-[loc] insert-[pfp/2s].
hal-i hal-chas

insert-[prt ] insert-[prs/2s]

You just stuck it in the bag without asking anyone. So, you just stick things
[in your bag] like that, do you?

The following example with the expressive TI khvatta [khwatts] also contains a
lot of Kathmandu urban slang.

(104) et TR i | 1o | ST | dot B Gearaed |

taile khvdtta par-is. nap-is. bokrya-is.
you/[s/erg] khvatta render-[pfp/2s]. blow.it-[pfp/2s]. mess.up-[pfp/2s].
taile kehi khutyai-dainas

you/[s/erg] anything manage.to.do-[neg/prs/2s]

You really let [us] down. You blew it. You messed things up. You really
can’t manage to get anything done right.

The expressive WA phydtta [phatte] conveys the action of releasing something
unthinkingly.

(105) 3 Terg™ el ufedUep! 4 | AT HUHI ST YSHT FIT BIst Sy |
asti bihan  gadr  palti-eko her-na ma
day.before.yesterday morning vehicle flip.over-[ipp] look-[inf}] I

hat-ma bha-eko jhola bhui-ma phydatta chod-era
hand-[loc] be-[ipp] bag ground-[loc] phyatta release-[cg]
daudi-é

sprint-[pfp/1s]

The other morning, I just dropped the bag that I was carrying and ran off to
see the vehicle that had flipped over.

(106) T THSTeRT T TR ST &R T f2Shl d | TS Gbld] U |
tyo bhij-eko luga  phyatta bhui-ma rakh-era kata
that get.wet-[ipp] clothes phyatta ground-[loc] put-[cg] whither

hid-eko  ta. tvas-lai  sukau-nu par-daina
walk-[ipp] [top]. that-[pat] dry.out-[inf ] must-[neg/prs/3s]

So, where do you think you’re off to, just leaving the wet clothes on the
ground like that? Aren’t you supposed to be hanging them out to dry?
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7 Expressives ending in a geminate palatal affricate sequence

A couple of expressives ends in the voiceless palatal geminate sequence [teted].
The expressive W= pydcca [pietetes] evokes the image of prattling or speak-
ing without thinking, whereas the expressive AT thydcca [thaetetea] conveys the
image of sitting down without looking or thinking. Both expressives occur in a
Nepali proverb quoted below.

(107) ST UTE MR T el |
S YT WA 2T Ao |
bol-na pa-é bhan-era pvacca na-bol-nu
speak-[inf] get-[pfp/1s] say-[cg] pvacca [neg-speak-[inf ]
bas-na pa-é bhan-era thvicca na-bas-nu
sit.down-[inf)] get-[pfp/1s] say-[cg] thvdcca [neg]-sit.down-[inf ]

Just because you got the chance to speak, don’t speak without thinking.
Just because you got the chance to take a seat, don’t just sit down unwittingly.

(108) IS WIS et AT URTHT S8BT TAT | STEAHT GRTAT <2 S=Ted 3ATehT

TR TR |

kahila bhai Jhukk-era thyacca pira-ma

fourth.born younger.brother err-[cg]  thydcca flat.wooden.stool-[loc]
bas-eko thi-yo. vastav-ma pira-ma

sit.down-[ipp] be-[pfp/3s]. real-[loc] flat.wooden.stool-[loc]
bacca-le  aka gar-eko thi-yo.
child-[erg] poo do-[ipp] be-[pfp/3s].

Fourth-born younger brother just sat on the flat stool without thinking or
looking. In fact, a child had done a poo on that flat stool.

(109) 376 WIS P TR WPHI SRHT FATA 1S el TR & B HUH! 9T 9= 1T

TIEH W Al |

aru  manche kura gar-i rah-eko thai-ma  kunal

other person discussion do-[prt,] remain-[ipp] place-[loc] Kunal
bhai tyaha pug-era ke  kurd bha-eko
younger.brother there arrive-[cg] what discussion be-[ipp]
thi-yo bhan-ne thaha na-bha-tkana pvacca bol-eko
be-[pfp/3s] say-[inf,] knowledge [neg]-be-[pfg] pvacca speak-[ipp]

When younger brother Kunal arrived at the place where the others had
been talking, without having an inkling about what they had been talking
about, he just began blurting out his own ideas entirely out of context.

8 Expressives ending in a geminate bilabial plosive sequence

The expressive S=IT™ jharyappa [dz"orapps], ending in the voiceless bilabial gem-
inate sequence [ppo], suggests being squashed or slammed down to the ground.
Although the emphatic form TR Jharyappai [dz"oraeppai] was used in the second
of the following two sentences, the fate of the victim in the second case was bright.
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(110) B WUh! SATHT ETHT TISHT TeholT E{-gdTells B ST U] ferT |
bhukampa bha-eko bela-ma hamro gai-ma
earthquake become-[ipp] period.of.time-[loc] our village-[loc]

ek-jana hajur-buva-lai  ghar-le Jjharyappa
one-[hum] grandfather-[pat] house-[erg] jharyappa
cep-eko thi-yo.

pinch/squash[ipp] be-[pfp/3s]

During the time of the earthquake, one elderly man was crushed [to death
in an instant] by a house that caved in on top of him.

(111) & TTIHT STHT BTHT TTSHT T3 HeAISTeATe BRl SR <oest foay | o1f

FTHT FISHT AR W STeh! 99T I&R TH H%al Wl |

bhukampa ga-eko bela-ma hamro gain-ma eutd

earthquake go-[ipp] period.of.time-[loc] our village-[loc] one/[nhc]
bhatij-lar ghar-le Jharyappai cep-eko thi-yo,
nephew-[pat] house-[erg] jharyappai pinch/squash-[ipp] be-[pfp/3s].
ani hami sabai-jana mil-era bhatij-ko sakusal
and.then we  all-[hum] get.together-[cg] nephew-[gen] rescue
uddhar gar-na  saphal bha-yai
salvage do-[inf)] successful become-[pfp/1p]

At the time that the earthquake struck, one young nephew was suddenly
caught and squashed underneath a house, and then we got together and
managed to rescue and extricate him alive.

The expressive SATH jhyappa [dzteppa] suggests sudden or abrupt action.!”

(112) BT =R BT AR BTH TET B Rl foraT | 2Tl METRT STIfE o 31T TR

Ieh TG ASed SATH sieh TS WA |

hami ghar pharki-nda kheri hamro gadr  kud-i rah-eko

we  home return-[prg] whilst our  vehicle run-[prt ] remain-[ipp]
thi-yo. hamro gadr  agadi kukur a-i pug-era
be-[pfp/3s]. our  vehicle in.front.of dog  come-[prt ] arrive-[cg]
lok bahddur dai-le jhyappa brek lagau-nu
Lok Bahadur elder.brother-[erg] jhyappa brake apply-[inf ]
bha-yo
be-[pfp/3s]

As we were returning home, our car was careening along, and then a dog
shot out in front of our vehicle, and elder brother Lok Bahadur then sud-
denly slammed on the brakes.

(113)  MIfT bl LTS AT HHTAT |
bhag-i rah-eko kukhuro-lat  jhyappa samat-yo
run.away-[prt | remain-[ipp] chicken-[pat] jhyappa grab-[pfp/3s]

[He] suddenly snatched the chicken that was on the run.
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The expressive FITH FITH kvappa kvappa [kwapps kwappa] conjures up the image
of eating in small round mouthfuls by munching one mouthful after the other. The
similarity in meaning and form to the Dutch Zapje “mouthful” is striking. Possi-
ble implications of the meaning can either entail that one is eating by oneself in a
sequestered spot, as in the first two examples, or that the eating is conducted in a
speedy fashion, one mouthful after the other, as in the last two examples.

(114)

(115)

(116)

(117)

HASTT WIS HT-Eeh! BIHT LR Tebed FeIT WIW@T:T('TQdISC\-HWI{I NIUGH

sabai-jana bhoka-eka manche-ko  cheu-ma bas-era
all-lhum] go.hungry-[ipp/p] person-[gen] alongside-[loc] sit-[cg]
eklai kvappa kvappa kha-na  ta-lai apthyaro

by.oneself kvappa kvappa eat-[inf)] you-[pat] difficult
lag-ena
seem-[neg/pfp/3s]

Don’t you even feel a little uneasy munching blithely away sitting in front
of all these hungry people?

g 8T TR T T T |
lokharke-le  tyahd bas-era kvappa kvappa khi-ndai cha
squirrel-[erg] there sit-cg] kvappa kvappa eat-[prg/emph] be/[prs/3s]

The squirrel is sitting over there, munching away one mouthful after the
other.

STER T 3T T W HT T FTo F GTES |

usin-era rakh-eko alu  nun khorsani-saga kvappa kvappa
boil.in.water-[cg] put-[ipp] potato salt chillie-with  kvappa kvappa
kha-i-ncha
eat-[mp]-[prs/3s]

Boiled potatoes with salt and chillies go right in by the mouthful.

T GHT e, TR TATHT ISTR TeTe] U BIH U Al HTd FTod FaTod TS T8

e |

ma khana kha-dai gar-eko bela-ma bajar ga-i

I food eat-[prg/emph] do-[ipp] period.of.time-[loc] bazaar go-[prt,]
hal-nu par-ne kam par-era maile bhat kvappa kvappa
insert-[inf,] must-[inf,] work fall-[cg] I/[erg] rice kvappa kvappa
kha-era ga-i hal-é
eat-[cg] go-[prt,] insert-[pfp/1s]

Whilst I was busy eating, the need arose to go run an errand in the market,
and so I ate my rice one mouthful after the other and then headed off
promptly [to the market].
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The expressive T khvappa [khwappa] conveys the image of a piercing or jab-
bing action.

(118) T Tl AT o AT T Bl BFR 9T |

tyo galli-ma kunai manche-le  khvappa churi-le  han-era
that alleyway-[loc] some person-[erg] khvappa knife-[erg] strike-[cg]
bhag-yo

run.away-[pfp/3s]

Down in that alleyway, some guy stabbed someone with a knife and then
ran off.

Up to this point, we have discussed the large set of expressives ending in the gem-
inate sequence [kko] and the four sets of forms ending in the retroflex geminate
sequence [{{a], the dental geminate sequence [{ta], including a single form ending
in [tti], the palatal geminate sequence [tetea] and the bilabial geminate sequence
[ppa]. Some of the following expressives evince geminate nasal sequences at the
end of the word, but the remaining expressives demonstrate that this part of speech
is characterised by phonetic diversity.

9 Expressives ending in a geminate liquid or rhotic sequence

The expressive Yoo khululla [khulullo] evokes the image of running liquid.

(119) ST Fell IR I Yoot SR 1SS |

barkha-ma kulo bhar-i  pani khululla bag-era
rainy.season-[loc] drainage.canal fill-[prt ] water khululla flow-[cg]
aii-cha

come-[prs/3s]

During the rainy season, water just comes guzzling down the drainage
canals.

The expressive 8dT®c chatdchulla [tehotatetullo] evokes the image of spilt liquid.

(120) ERAT BBl BIfE DS ST Terd HHAT THT BATSeed TRIBT T |
ghar-ma  ketaketi-le kohi kohi bela khel-ne
house-[loc] children-[erg] some some period.of.time play-[inf]

kram-md pani  chatachulla pokh-eka — hun-chan
case-[loc] water chatachulla spill-[ipp/p] be-[prs/3p]

Sometimes when children are playing at home, they will be spilling water
left and right all over the place.
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(121) o a1 &g | g aref @ft Tl @2t o YR sdiged 1a |

ma pani sar-dai  thi-é. pani  sar-da kheri

I water shift-[prg] be-[pfp/1s]. water shift-[prg] whilst
gagri lad-era pani  bhui-bhari chatachulla
huge.copper.water,jar topple-[cg] water ground-full chatdchulla
bha-yo
be-[pfp/3s]

I was carrying water from one place to another. Whilst I was transporting
the water, the large copper water jug toppled, and the water was spilt all
over the ground.

As opposed to the expressive BdI®« chatdchulla, which conveys the image of
spilt liquids, the expressive B hvarra ["warra] conveys the notion of spilt partic-
ulate matter.

(122) & TAaTE HHB! MHT S &R 3773 FIT | ST 73 UTeh! M BeX ¥ SAfd
T T gR AT |

ma khet-bata dhan-ko bhart bok-era ghara ai-dai

I ricefield-from paddy-[gen] burden carry-[cg] home come-[prg]
thi-é. bato-ma mero dhan-ko bhari phut-era
be-[pfp/1s]. road-[loc] paddy-[gen] burden burst-[cg]
dhan  jati sabai bato-ma hvarra pokh-i-yo
paddy as.much.as all  road-[loc] Avarra spill-[mp]-[pfp/3s]

I was coming home carrying a burden of paddy from the rice field. My
burden of paddy burst on the way, and just about all of the paddy was
spilt onto the ground.

The corresponding emphatic form R hvarrai ["warrai] is attested as an expressive
used to convey the notion of great speed, as if kicking up and scattering dust on the
way whilst whirring past.

(123) Torem ey e ¥ g T A fd B A M gR AT |

bihan  bato-ma gadi  nai hun-daina ra tyati
morning road-[loc] vehicle themselves be-[neg/prs/3s] and that.much
khera mero gadr  hvarrai ja-ncha

span.of.time my vehicle Avarrai go-[prs/3s]

In the morning there are no vehicles on the road, and my car just goes
whizzing along.

10 Expressives ending in a geminate sibilant sequence

The expressive TITH khvassa [khwasso] evokes the image of putting something
into something else in a nonchalant fashion. In the case of donning footwear, the
use of this expressive additionally, in most contexts, implies without putting on
socks.



(124)

(125)

(126)

(127)
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AT e BT 31 fEed |

khvassa khutta hal-ne ani hid-ne
khvassa feet  insert-[inf,] and.then walk.off-[inf]]

Just stick your feet into those shoes and get a move on.

STH! UTAT IER! T aT S[ATHT T el et 7T |
Jjas-ko pa-yo tyas-ko cappal va jutta-ma  khvassa
whoever-[gen] get-[pfp/3s] he/she-[gen] flip.flop or shoe-[loc] khvassa
khutta hal-ne na-gar-nu
foot insert-[inf}] [neg]-do-[inf ]

Don’t just put your feet into whoever’s flip-flops or shoes you happen to
find lying about.

AR ETAHT MUBT GTHID! Side] T ST 8TeR feg 7 | & <@ figsy |

tero hat-ma bha-eko pani-ko botal khvassa jhola-ma
your hand-[loc] be-[ipp] water-[gen] bottle khvassa bag-[loc]
hal-era hid na. ke  dekha-era hid-chas
insert-[cg] walk [fu]. what show-[cg] walk-[prs/2s]

Just put that water bottle away in your bag and move. What are you doing
walking about showing that thing?

& Tifds TESY | AT WISTHT BT BlelX 31T 7 |
ke  bok-i rakh-chas. tyo bhada-ma khvassa hal-era
what carry-[prt,] keep-[prs/2s]. that bin-[loc] khvdssa insert-[cg]
dija  na
come [fu]

Why do you keep on carrying that thing? Just throw it in that bin over there
and then come on back.

The expressive AT thvassa [thwasso] conjures up the image of painfully stub-
bing one’s toe or bruising oneself.

(128)

e fege MY 1At SaTeg 38 ATy |
hid-da hid-dai mero amla-ma thvassa thes
walk-[prg] walk-[prg/emph] my digit-[loc] thvassa stub
lag-yo
apply-[pfp/3s]

While I was walking, I badly stubbed my toe.

11 Expressives ending in a geminate dental nasal sequence

In addition to the final geminate sequence [gno], Nepali expressives can end in the
geminate nasal sequences [mmao] and [nna]. The expressive &~ fanna [tonna] con-
veys the sensation of having eaten so that one is bursting at the seams.
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(129)

- T ERA TR Ersy ?
purd aghau-ne gar-i  kha-is
completely be.sated-[inf,] do-[prt,] eat-[pfp/2s]

Have you eaten your feel?

- A TAENH T |
maile tanna kha-eko chu
I/[erg] tanna eat-[ipp] be/[prs/1s]

I have eaten so that [ am bursting at the seams.

12 Expressives ending in a geminate velar nasal sequence

There are several expressive ending in a geminate velar nasal, some of which appear
to evoke semantically similar images. The expressive TaRE sirinsa [sirinno] is
described as depicting the sensation of having cold water poured down one’s back.
Not surprisingly, TARg: sirinna is used in precisely this context, but this expressive
is also used in other contexts where an experience elicits a similar type of shud-
dering sensation.

(130)

(131)

(132)

W grenT ot url et 58 1 faftg wa |

mero dhad-ma ciso pant par-da  jiu  nai sirinna

my spine-[loc] cold water fall-[prg] body the.very sirinna
bha-yo

become-[pfp/3s]

When cold water ran down my back, my whole body shuddered.

3T T I aTfer trer o 2aR 7% o faifeg it |

aja  bijan uth-era bahira j4-da  sarpa dekh-era mero
today morning get.up-[cg] outside go-[prg] snake see-[cg] my
jiu  sirinna bha-yo
body sirinna become-[pfp/3s]

When I woke up this morning and, as I went outside, I saw a snake and it
gave me the shudders.

URTTSEE Tl T Tfe det TR Bl 71fe St 73 7 fafkg: v |
paraglaidin gar-da  ek-ai coti tala ga-era pheri mathi
paragliding do-[prg] one-[emph] time down go-[cg] again up
ja-da  mero man sirinha bha-yo
go-[prg] my mind sirinria become-[pfp/3s]

During paragliding, when swooping down and then coming back up all at
once, my mind was all a-shudder.
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The expressive g®g turunna [turunya] and IWg taranna [torenna] both evoke the
image of a sudden fright, but each has its own flavour.

(133) H AT HX R 9 T&E! fIT UsiiE a1e W9 2Tg AT STe ST 1S

Wl AT 7 qeg afEd |

ma man-mda  kura soc-era  bas-i rakh-eko  thi-é.

I mind-[loc] matter think-[cg] sit-[prt ] keep-[ipp] be-[pfp/Is].
prasant dai a-era bagh jasto karau-nu
Prasant elder.brother come-[cg] tiger like cry/shout-[inf]
bha-yo ani ma turunna tarsi-é

be-[pfp/3s] and.then I furunna be.startled-[pfp/1s]

I was quietly sitting there thinking to myself when elder brother Prasant
came along from behind and began growling like a tiger and I was fright-

fully startled.
(134) TEHAT {2l Wl IATT SIEITE TATADBDB! SHHT TR AT TR W BIY

2 SATeT  a¥g e |

sadak-ma  hid-i rah-eko belda-ma agadi-bata

street-[loc] walk-[prt ] remain-[ipp] period.of.time-[loc] in.front-from
calak-ko bas-ma na-bha-eko  baik a-era mero
driver-[gen] control-[loc] [neg]-be-[ipp] motorcycle come-[cg] my
cheu-ai-bata ja-da  ma taranna tarsi-é

side-[emph]-from go-[prg] | taranna be.startled-[pfp/1s]
When I was walking on the street, a motorcycle that was manifestly not

under the driver’s control came from up ahead and then skirted right past
me and I got a terrible fright.

The expressive STHg: jhasanna [dz"osonna] evokes the image of being jolted.

(135) RIS GOAT <@ TIEd Frgmee i@ oig e fasfE |

naramro sapnd dekh-era gahiro nindrd-bata

bad dream see-[cg] deep sleep-from
jhaski-era Jjhasanna bha-era
be.startled.out.of.one’s.sleep-[cg] jhasanna be-[cg]
bidjh-i-é

awaken-[mp]-[pfp/1s]

I awoke when I was startled awake from my deep sleep upon seeing a bad
dream.
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(136) GEIP! Afed T 1 GA@er M3 Sre fo=a | 317 qremn me ufeeust @R

R AT Hrefl o=t fob ¥ geia g vl |

sudip-ko rohit bhan-ne satht sunkhani gai Jja-dai

Sudip-[gen] Rohit say-[inf,] friend Stinkhani village go-[prg]
thi-yo ani bato-ma gadi  palti-eko
be-[pfp/3s] and.then road-[loc] vehicle flip.over-[ipp]
khabar sun-era tyo sathi par-yo ki bhan-era

news hear-[cg] that friend fall-[pfp/3s] whether say-[cg]
sudip jhasanna bha-yo
Sudip jhasanna become-[pfp/3s]

Sudip’s friend named Rohit was on his way to the village of Stinkhant and
then Sudip heard the news that a vehicle had flipped over on the [precip-
itous] road and then Sudip got a sudden fright, wondering whether his
friend might have been a casualty of the accident.

The expressive 31g thinia [f"inna] evokes the image of standing in the wrong place
and obstinately failing to budge.

(137) HISTERRE 3T B SeTeTs & 2fa uf St s sremT 3ig shw
TG ! fIT | BT TSR AR ATS TS |
kciddghdrz'—dekhi aii-da hamro tyaksi-lar dekh-i  dekh-i  pani
Kadaghari-from come-[prg] our  taxi-[pat] see-[prt,] see-[prt] also

tvaksi ja-ne  bato-ma  thinna ubhi-era bas-i rah-eko
taxi  go-[inf}] way-[loc] thinnia stand-[cg] stay-[prt] remain-[ipp]
thi-yo. kal  khoj-era a-eko manche rah-e-cha.

be-[pfp/3s]. epoch seek-[cg] come-[ipp] person remain-[ifp]-[3s]

As we were coming from Kadaghart, even though he plainly saw our taxi,
he just kept on standing there right in the way of where the taxi was com-
ing. He was obviously in a big hurry to meet the Grim Reaper.

The Nepali expressive T<ATS caplyan [teoplizen], which also sometimes occurs in
the form I%TE: caplyanna [teoplienna], conveys the image of a splash of water
and fits into the syntax of a sentence very much as would any regular adverb.
Despite its suggestively onomatopoeic character, this form, like other expressives,
is pronounced with a raised prosodic intonation.

(138) HI AIATSH IwdTeS UHIHT IR f&fTam |
mero mobail caplyan pani-ma  parera bigri-yo
my mobile.phone caplyan water-[loc] fall-[cg] be.spoilt-[pfp/3s]

My mobile fell into the water with a splash and was ruined.

The Nepali expressive glg: tvanna [twanns] evokes the image of a resounding thud
or smack.
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(139) SAHT ARGTD! THAT WER F12MHT T2fS Wbl ATHHD! TP gTg: e |

chat-ma  rakh-i-eko gamala  khas-era bato-ma  hid-i
roof-[loc] put-[mp]-[ipp] flower.pot fall-[cg] road-[loc] walk-[prtl]
rah-eko manis-ko tauko-ma tvanna lag-yo

remain-[ipp] person-[gen] head-[loc] fvanna strike-[pfp/3s]

The flower pot that had been put on the roof fell and with a terrible thud
struck the head of somebody who was walking on the road below.

(140) TITET TS Teeh! IATHT MEID! TR g5l IMBEW SAT@H! ST gTg: @R

ERIRCARIKIRE DI

gadi  gudi rah-eko bela-ma tayar-le

vehicle roll-[prt,] remain-[ipp] period.of.time-[loc] tyre-[gen]
dhiungo uchitti-era jhyal-ko Sisa-ma tvanna lag-era
stone  skip-[cg] window-[gen] glass-[loc] fvanna strike-[cg]
Jhyal-ko sisa phut-yo

window-[gen] glass shatter-[pfp/3s]

As the car was rolling along, a stone skipped on the tyre and struck the glass
of the window with a big smack, and the window shattered.

Tripathi and Dahal (vs 2040: 629) derive the Nepali form & dari from Persian s
dang “astonished, confounded”. Although this etymology may be entirely correct,
part of the nativisation of this loanword is manifest in the fact that Nepali speak-
ers treat the word as if it were a native expressive, pronouncing the word with a
geminate velar nasal final sequence as &g danna [donna]. This form collocates
with the verb q—jF parnu “fall” in the expression &g Qﬁ danna parnu “be amazed”,
and, despite its alien provenance, can now on phonetic grounds be categorised as
amongst the set of Nepali expressives ending in [na].

(141) GHT FAdH! T UTTS | FT UTE R S8 MBI S | 376 FATHT HTH THATE

T o T |

sukadev-le kuvet-ko bhisa pa-e-cha. bhisa pa-é

Sukadev-[erg] Kuwait-[gen] visa get-[ifp]-[3s]. visa get-[pfp/ls]
bhan-era danna par-eko cha. aba kuvet-ma kam
say-[cg] danna fall-[ipp] be/[prs/3s]. now Kuwait-[loc] work
gar-na-cahi  sak-cha ki sak-daina.

do-[inf,]-[ind] be.able-[prs/3s] or be.able-[neg/prs/3s]

Sukadev got a visa for Kuwait. He is absolutely amazed that he got a visa.
Now [it remains to be seen whether]| he will actually be able to work in
Kuwait or not.

The same proviso with regard to the form €g danna [denns] might be indulged in
the case of the form HRE makkha [mokk"s] “smugly satisfied”, adduced above. In
our opening paragraph, we pointed out that expressives exhibit approximately the
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same syntactic valence as adverbs and predicate adjectives. By this formulation,
expressives would actually exhibit a more versatile syntactic valence than either
adverbs or adjectives. Yet as parts of speech, the syntactic behaviour of expressives
is unlike that of adjectives. Expressives cannot be used adnominally, and even their
occurrence in syntactic positions that can be occupied by predicate adjectives is
restricted.

Whilst expressives often act as the predicate complement of inchoative forms
of the verb §J Aunu “to be”, such as a tp bhayo or HT bhaé, a collocation such
as *TIHFH AT casakka lagyo yields unacceptable Nepali, although the verb LS
lagnu “appear, feel like, seem, appear, make itself felt as” pre-eminently takes
predicate adjectives. Whether this is a general grammatical constraint or simply
a question of lexical collocation is an issue which remains to be properly inves-
tigated. Similarly, the forms <g danna [denne] “amazed, astonished” and AR
makkha [makkhs] “smugly satisfied”, likewise cannot combine with the verb @]
lagnu, but collocate uniquely with the verb tlﬁ parnu “fall”.

Perhaps the collocation and syntactic behaviour of an expressive has nothing to
do with the part of speech that expressives collectively represent, or perhaps there
is more than one category of expressive. It may just be that Nepali distinguishes
two sets of adjectives, as does Japanese, for example, and that these two sets of
Nepali adjectives exhibit different syntactic behaviour. On the other hand, colloca-
tion may have more to do with the lexical semantics of the particular form in ques-
tion. For example, whilst both the expressives ®Fh chakka and g danna combine
with the verb tlﬁ parnu “fall” to yield collocations expressing amazement, the form
3TN acamma [steomma] “astonishing, unusual” likewise expresses astonishment,
but this form does preferentially collocate with the verb ] lagnu “appear, feel
like, seem, appear, make itself felt as”.

(142) < TR G2 H ATS |
tvo khabar sun-dd  acamma lag-cha
that news hear-[prg] astonishing appear-[prs/3s]

Listening to that news, it really strikes you as odd.

(143) T BT 2R 3FTH AT |

photo her-era acamma  lag-yo
photo look.at-[cg] astonishing appear-[pfp/3s]

Looking at the photo, it really struck me as unusual.

In the case of the forms ®h chakka and <g danna, the expressive modifies the
syntactic constituent denoting the experiencer, i.e., the person who feels the sense
of amazement, whereas the form 3™ acamma qualifies the matter that is experi-
enced. The difference in collocation would therefore appear to be a natural conse-
quence of a difference in meaning. The precise constraints governing the valence of
expressives have therefore yet to be analytically better understood and documented,
for multiple factors may be at play. However, with the expressive 3T<I™ acamma,
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we have already lunged prematurely into the next section, which deals with expres-
sives characterised by a final phonaesthemic bilabial geminate sequence.

13 Expressives ending in a geminate bilabial nasal sequence

The expressive TITH khvamma [khwammsa], ending in a geminate bilabial nasal
sequence, conveys the image of burying a sharp implement into a substrate as far
as possible.

(144) ETHI STTTETHT 7 TEC B TR SATHT BT HT TUH! ATl TETATS Hided Sreral
R | ETAHT MU ST EHT TITHT TITeR ARTATS & 1Y |

hami jagal-ma ban  tarul khan-dai gar-eko

we jungle  forest tuber dig-[prg/emph] do-[ipp]
beld-ma hami sdgai  ga-eko sathi nares-lar
period.of.time-[loc] we together go-[ipp] friend nares$-[pat]
sap-le tok-yo bhan-era ma hat-ma bha-eko jhyampal
snake-[erg] bite-[pfp/3s] say-[cg] [ hand-[loc] be-[ipp] iron.rod
bhui-ma khvamma gad-era nares-lai  her-na ga-é

ground-[loc] khvamma bury-[cg] nares-[pat] look.at-[inf)] go-[pfp/ls]

Whilst we were digging up forest tubers in the jungle, as the friend Nare$
who had come along with us had been bitten by a snake, I thrust the iron
rod that [ was holding in my hands into the ground and went over to tend
to Nares.

(145) TTSERD! TAAT TS THB! T Gdeh! TEMT e o+ e TR Bl

TS T TMEATS T BIATHT ITER 716 FHISS 3TE TR |

gai-ghar-ko khet-ma dar gar-na-ko lagi

village-house-[gen] rice.field-[loc] threshing do-[inf ]-[gen] for
khet-ko gahro-ma goru ghiim-na
rice.field-[gen] rice.field.terrace-[loc] bull go.around-[inf]
mil-ne gar-i  kilo  khvamma gad-i-ncha ra
be.suitable-[inf,] do-[prt,] stake khvamma bury-[mp]-[prs/3s] and
goru-lat  tyo kilo-ma  badh-era goru
bull-[pat] that stake-[loc] tie.up-[cg] bull
ghiimaii-dai dar gar-i-ncha
make.go.around-[prg/emph] threshing do-[mp]-[prs/3s]

In the rice fields of our home village, in order to prepare the threshing floor,
a stake that is suitable for having the bull walk around in circles is thrust
with all our might into the ground of one of the rice field terraces and
then the bull is tethered up to that stake and the threshing can commence.

Note the phonetic similarity but semantic distinctness between the expressive
TITH khvamma and the expressive T khvappa, illustrated above.

The expressive S=TH jharyamma [dz"ereemma] evokes the acoustic image of
noisily shattering upon impact.
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(146) ERAT TAT fooR TATTSH! FaTel THT TSN TAT JSHT SR ST FT |
ghar-ma  aina  kin-era lyd-eko buva-le samat-na
house-[loc] mirror buy-[cg] bring-[ipp] father-[erg] grab-[inf]

khoj-da aind  bhui-ma jhar-era Jjharyamma
try-[prg] mirror ground-[loc] fall.down-[cg] jharyamma
phut-yo

break-[pfp/3s]

After buying a mirror and bringing it home, father tried to get a good hold
of the mirror, but it fell to the ground, shattering into pieces with a big
crash.

(147) T&STT AT g1 TITET Uab STTUHHT SITehaT g8 TMTEIh! SIS I ST
Bl forT |

hijo milpani-ma  dui-ta gadr ek apas-ma
yesterday Miulpani-[loc] two-[nhc] car one another-[loc]
thok-i-nda dui-tai gadi-ko  agadi-ko Sisa

collide-[mp]-[prg] two-[nhc/emph] car-[gen] in.front-[gen] glass
Jharyamma phut-eko  thi-yo
Jharyamma break-[ipp] be-[pfp/3s]

Yesterday, when two cars collided into each other at Milpani, both of their
windscreens were shattered to pieces.

Note the phonetic similarity but semantic distinctness between the expressive S=TH
Jharyamma and the expressive SI=—ITH jharyappa, illustrated previously above.

In conveying the sound of a single slap of the hand against a cheek, the expres-
sive IS cadyamma [teadiemma] likewise ends in a sequence containing a gem-
inate bilabial nasal in the language. In the following example sentence, the second
syllable of the expressive is pronounced at quite a high pitch, and a prosodic cae-
sura appears to lie between the expressive and the rest of the sentence, not in the
sense of a pause but in the shape of an abrupt change of prosody.

(148) TSATH AT YSHIS HTS |
cadyamma gala padka-ii bhai
cadyamma cheek cause.to.pop-[opt/1s] younger.brother

Do you want me to give you one helluva slap on your cheek, little brother?

14 Reduplicated and rhyming expressives

There are various ways of slapping people, and for a native speaker of Nepali there
is no mistaking the expressive ISITH cadyamma [teadiemmsa], conveying the
image of a single forceful slap on the cheek, with the expressive W< &1 plyat
plyat [plizt plizet], conveying a slap on each cheek delivered in quick succession.
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(149) 12T WT=ATCITE TheTeh! Teb TH HIHT W &1 W TE T fEehisd W |
didi-le bhanji-lar skul-ko grhakarya gar-na
elder.sister sister’s.daughter-[pat] school-[gen] homework do-[inf}]

man-ina bhan-era plyat plyat gala-ma  hirkau-nu
obey-[neg/pfp/3s/fem] say-[cg] plyat plyat cheek-[loc] strike-[inf]
bha-yo

be-[pfp/3s]

Because her daughter refused to do her homework, elder sister slapped her
on the cheeks.

The form %1 WAL plyat plyat brings us to another subset of Nepali expressives,
reduplicated and rhyming forms. Some, but not all, of the reduplicated expressives
come close to onomatopoeia in character.

The expressive WI1E WAL phyat phyat [phiset phiaet] conveys the image of activi-
ties taking place one after the other in quick succession.

(150) A AT ETeeTT e oITTeeh! BT TS TFTE TRR T 8 2R ikt |
ram-le locan-ko hotal-ma locan-le laga-eko kam
Ram-[erg] Locan-[gen] hotel-[loc] Locan-[erg] give.to.do-[ipp] work

phyat phyat gar-era ram chito ghar pharki-yo
phyat phyat do-[cg] Ram fast house return-[pfp/3s]

In Locan’s hotel, Ram quickly completed the chores that Locan had given
him to do, one after the other, so that Ram quickly returned home.

(151) T STt SO ST el BIH b TEAHT FITE FTe foeam f&d amren

ST TTefEsaTe wed T |

ciran jivi-le  aphno karyalaya-ma sabai kam ek-ai

Ciran Jivi-[erg] own office-[loc] all work one-[emph]
chin-ma phyat phyat sidhya-era chitai bajar-ma
instant-[loc] phyat phyat complete-[cg] fast/[emph] bazaar-[loc]
aphno sathi-hari-lat ~ bhet-na  ga-yo
own friend-[p]-[pat] meet-[inf,] go-[pfp/3s]

Ciran Jiv1 finished all the work in his office, completing one thing after the
other, and then quickly went off to meet his friends in the bazaar.

The expressive Y1 ¥TE bhyat bhyat [bhizet bhet] evokes the acoustic image of the
rustle of flapping wings.

(152) SATBTIHT Sl TleT IST TleTebl T T W Tl AT |
akas-ma thilo cil  ud-da  cil-ko pakheta bhyat bhyat
sky-[loc] big eagle fly-[prg] eagle-[gen] wing  bhyat bhyat

gar-eko sun-i-yo
do-[ipp] hear-[mp]-[pfp/3s]

As the eagle was flying overhead, the swooshing noise of the eagle’s wings
flapping could be heard.
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Somewhat similar in meaning and form to the expressive & FAH kvappa
kvappa, but lacking the final geminate plosive sequences, the expressive $9 $Y
kupu kupu [kupu kupu] specifically conjures up the image of eating in tiny mouth-
fuls and without pause, in the manner of child.

(153) 1 I=aTt T WTd $Y $Y @1 |

tyo bacca-le  sabai bhat kupu kupu kha-yo
that child-[erg] all cooked.rice kupu kupu eat-[pfp/3s]

That child ate up all the rice, eating in the manner of a child.

Despite the difference in vocalism, the expressive Ha9dl bhatbhatt [bhotbati] is
related to the noun Hﬁ"jﬁ bhutbhute ‘hot glowing embers’, which may occur both
as a noun in its own right and as an adjective to modify @XFT kharani ‘ashes’. In
the following example, in which a ritual healer addresses a malevolent spirit which
he is driving out of the body of an ailing person.

(154) Ad TR gTfet g TelTS | A1 AT-S®T IR BT HTT |
bhutbhute kharant-ma hal-i din-chu ta-lar. yo
glowing.embers ashes-[loc] insert-[prt ] give-[prs/Is]. this

manche-ko  Sarir chod-era bhag
person-[gen] body leave-[cg] run.away

I shall put you into the glowing embers. Leave the body of this person and
begone!

The form Y¥HTEH dhamadham [d"amad"om] evokes the image of activity or work
executed quickly, energetically and without unnecessary delay.

(155) et M SIATHT ST BT HHTEH I[6 TRe! W UHT U= =T 3TTTTS fafeea |

maile bhan-eko beld-ma aphno kam  dhamadham
I/[erg] say-[ipp] period.of.time-[loc] one’s.own work dhamdadham
Suru gareko bha-e  pani par-na  bhanda agadi
begin do-[ipp] be-[prt,] water fall-[inf] than  before
sidh-i-nthyo
finish-[mp]-[con/3s]

If you had started your work diligently and without delay when I told you
to do so, then your work would now have been finished before it started
to rain.
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(156) Tl TdqT THTH ¥ T HTH I S |

tallo  khet-ma dhamadham dhan rop-ne kam
lower rice.field-[loc] dhamddham paddy plant-[inf,] work
cal-dai cha

move-[prg/emph] be/[prs/3s]

The planting of rice seedlings is diligently in progress in the lower rice
field.

The form ®IT%E phataphat [p"atap"af] evokes the image of movement conducted
quickly, energetically and without unnecessary delay.

(157) =TI fe3TT Herhe fee! 1Y BTHT Tret Fue, =) JreA |
hami ditiso  phataphat hid-eko ~ bha-e  hami sdjh
we  daytime phataphat walk-[ipp] be-[prt,] we  evening.twilight
na-par-dai ghar pug-thyau
[neg]-fall-[prg/emph] home arrive-[con/1p]

If we had walked energetically and without delay during the daylight hours,
then we would have reached home before nightfall.

(158) T UTRET TETSHT ZHIHT THATS BeTH fEg &1 W ol HoeT 71 1S |

tyo pari-ko pahad-ko tuppo-ma

that across.the.valley-[gen] mountain-[gen] summit-[loc]
pug-na-lar phataphat hid-ne ho bhan-e  tin
arrive-[inf,]-[pat] phataphat walk-[inf}] be/[prs/3s] say-[prt,] two
ghanta matrai lag-cha

hour  only/[emph] take-[prs/3s]

If we set off walking energetically and without delay to reach the summit of
that mountain across the valley, then it will only take three hours.

The expressive Wa9dl bhatbhati evokes the image of intense internal burning.

(159) ST STt TTISHT & FThT TR FT STSH! THEGATS THaT-To3 el Ticiep!

S |

krsna dai-le gaii-ma rahat  bad-eko

Krsna elder.brother-[erg] village-[loc] relief.aid distribute-[ipp]
dekh-era kyrsna ddai-ko satru-hari-lar
see-[cg] Krsna elder.brother-[gen] rival-[p]-[pat]
bhitra-bhitrai bhatbhati pol-eko cha
inside-inside/[emph] bhatbhati burn/roast-[ipp] be/[prs/3s]

When Krishna’s rivals saw how he was able to distribute relief aid in the
village [after the earthquake], they burnt inside with seething envy.

The form ™71 T gvd gvd [gwi gwi] conveys the image of uncontrolled sobbing.
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(160) 38T T SN fAR Terarh a1e gd foAmas Sier @R arsRest Jsn
SBITESHT 12T T2, TGB! TIT ATABATS BIEHTETE TeduTeh SI18 TRep! HrdsT(Hep
ITATATADR! THT ST FETR IHATE STSIT hTIHSH HTSd TR SR IaTd AT
T T THBL ST T T et |

utsav aphno tyaksi li-era ratna-park-bata sirya bindayak

Utsav own taxi take-[cg] Ratna Park-from Strya Binayak
ja-da  kheri banesvara-ko  jebra krasin-ma bato
go-[prg] whilst Banesvara-[gen] zebra crossing-[loc] road
kat-dai gar-eko euta balak-lar kotesvara-bata
cut-[prg/emph] do-[ipp] one/[nhc] child[pat] Kote$vara-from
ratna-park ja-dai gar-eko sarvajanik yatayat-ko
Ratna Park go-[prg/emph] do-[ipp] public transport
bas-le  thakkar di-era  us-lat jebra krasin-mai
bus[erg] smack give[cg] he/she-[pat] zebra crossing[loc/emph]
ghdite bana-eko  dekh-era utsav aphno man
wounded/casualty make-[ipp] see-[cg] Utsav own mind
tham-na  na-sak-era tyakst bhitrai gva gva
bear-[inf,] [neg]-be.able-[cg] taxi inside/[emph] gvd gva
r0yo
cry-[pfp/3s]

Utsav took his taxi and whilst he was on his way from Ratna Park to Strya
Binayak, when he saw that the public transport bus that was on its way
from Kotes$vara to Ratna Park had hit a child that was crossing the road
on the Banesvara zebra crossing and had rendered the child a casualty on
that very zebra crossing, Utsav could not bear the sight of it and broke
down sobbing right there inside of his taxi.

(161) AT FHTST TREIT TYHT BRIG! AT TaR AR TRAT BT T AT 171 a1

Sl Bl AT FHDT B |
paisd kamau-na pardes ga-eko  choro-ko diirghatana-ko
money earn-[inf] foreign.country go-[ipp] son-[gen] accident-[gen]
khabar sun-era  ghar-ma  bha-ekt budhr ama
news hear-[cg] house-[loc] be-[ipp/fem] old/[fem] mother
gvci gvd dako  chod-era  ro-era  bas-eki chan

gva gva wailing release-[cg] cry-[cg] sit-[ipp/fem] be/[prs/3p]

When the old mother sitting at home heard the news about the accident of
her son who had gone abroad to earn money, she let out a wail and then
broke down and just sat there sobbing.

The expressive SATE & TS dyan ki dyan [daen ki den] conveys the image of
beating or striking.
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(162) e sTe! TR =Fwamet BReTs sars & o oo fa uft 2 |

nil barahi-tira ghanasyam-le hari-lat  dyan ki dyan
Nil Barahi-around Ghanasyam-[erg| Hari-[pat] dyan ki dyan
pit-eko maile pani dekh-é
beat-[ipp] I/[erg] too see-[pfp/ls]

I too saw that Ghanasyam gave Hari a horrible beating near N1l Barahi.

(163) ™l o ST Tob ZITS BIGT HRRTW SR T 919 |

gyvalpi-le  dyan ki dyan kodo kut-i di-era
gyalpi-lerg] dyan ki dyan finger.millet beat-[prt ] give-[cg]
ja-u na babu

go-[imp] [fu] Babu
Babu, go and thresh the finger millet vigorously with a gyalpr.'®

In the case of reduplicated forms, the transition from expressives to onomatopoeia
appears to be a gradual one, separated perhaps by no more than a highly fuzzy and
fluid border.

However, unlike expressive forms, Nepali onomatopoeic forms tend not nec-
essarily to trigger a pronunciation in a high pitch, and instead exhibit a pattern of
intonation characteristic of a direct quote. Moreover, unlike genuine expressives,
onomatopoeic forms do not fulfil a function that could be described as adverbial.
The following examples illustrate the onomatopoeic forms ST SITS dyan dyan
[deen deen], S 2 SIH B ST tyan kutu tyan kutu dhyan [ten kutu teen kufu
dreen] and €S €S dhan dhan [d"on dhon].

(164) ATHTSEEA TS SIS S7p STlSBA |
taman-harii-le  dyan dyan damphu bajau-nchan
Tamang-[p]-[erg] dyan dyan Tamang.drum play-[prs/3p]
The Tamangs beat the damphu drum “[deen dey]”.

(165) 2ATE S $Z S P S1S TN SHT IT13T TTTHT |

damar tyan kutu tyan kutu dhyan par-era
tailor/minstrel.caste fyan kutu tyan kutu dhyan render-[cg]
dama bajau-na  a-eko

tailor.caste.drum play-[inf,] come-[ipp]

The tailor came to play the dama drum “[teen kutu teen kutu d"en]”.
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(166) el SRHT AT TR BT THISET TEITR! AT 8 @5 3Tg ! f&aT |

pallo ghar-ma  bardali-ko chano banau-nda
next.door house-[loc] balcony-[gen] roof make-[prg]
Jastd-ko avaj  dhan dhan a-i

corrugated.metal.sheet-[gen] sound dhan dhan come-[prt,]
rah-eko thi-yo
remain-[ipp] be-[pfp/3s]

When making the roof of the balcony next door, as they were hammering
the corrugated metal sheet, that “[d"oy d"on]” noise kept on coming.

Two reduplicated forms TGATEH simsim [simsim] and F9YE bhusbhus [bbusbhus]
convey the image of drizzling rain, each with its own flavour. Some say that H9J8
bhusbhus evokes more the image of fine drizzle in the air, whereas THATEH simsim
evokes more the image of getting moist, since a perennially moist piece of land
also happens to be called a f8H sim. Both expressives can be augmented with an
adjectival ending to yield the regular adjectives faHfH simsime and E[H“j@f bhusb-
huse, which are used in the expressions TGRGH UHT simsime pani and Y8 T
bhusbhuse pani, each of which translates into English as “drizzling rain”. These
adjectival forms are perhaps even more frequent in usage, but the following exam-
ples show that the plain expressives can be used as such.

(167) TaAfE" at o o1e |
simsim pani  par-na  thal-yo
water simsim fall-[inf)] begin-[pfp/3s]

It has begun to drizzle.

(168) HYH Ul TR &P © |

bhusbhuse pani  par-i rah-eko cha
bhusbhus-[adj] water fall-[prt,] remain-[ipp] be/[prs/3s]

It is drizzling.

The expressive JH JH grim gram [grum grum] conveys the notion of munching on
something crunchy:.

(169) FTRUAES | JH Y IR | Y7 J0 U8 7T | &1d Sfcrdl g7 |
ciura matra cha. grum grum capau-ne.
flattened.dry.rice only be/[prs/3s] grim grim chew-[inf].

gram gram capai-dai gar-nu. dat  baliyo hun-cha
grim griom chew-[prg] do-[inf ]. tooth strong be-[prs/3s]

[For today’s midday tiffin] there is nothing but flattened dry rice. Let’s
munch on it crunchily. Just chew crunchily. [Your] teeth will be strong.
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The expressive [egs oS gultun gultun [gultuy gultun] suggests the rolling action
of a boulder. An etymological relationship obtains with the verb <137 gultaunu
“tumble downhill”, which is used with reference to boulders. Both the expressive
and the verb occur in the following sentence.

(170) T =R SIS TFT e SISHT T3 g1 AITAETE Tege Tegs T[eehde MW
32T BIBIATS AT | STEATC <1, el FTelfHes SU=R T4 STSHT |, Wil |
hamro ghar banaii-da dhinga phutau-ne thai-ma euta dhinga
our  house build-[prg] boulder split-[inf,] place-[loc] one boulder

mathi-bata  gultun gultun gultai-dai a-era eutd
above-from gultun gultun roll.downhill-[prg] come-[cg] one/[nhc]
kaka-lar lag-yo. aspatal la-dai gar-da

paternal.uncle-[pat] strike-[pfp/3s]. hospital take-[prg/emph] do-[prg]
prathamik upacar — gar-ne  thaii-ma  mar-nu  bha-yo
primary  treatment do-[inf,] place-[loc] die-[inf ] be-[pfp/3s]

When they were building our house, at the place where they were splitting
boulders, one boulder came barrelling down the slope from above and
struck one paternal uncle. As they were taking him to hospital, he died at
the place where they administer first aid.

Distinct from the reduplicated forms are the expressives that rhyme or show partial
reduplication, the latter commonly termed a jingle in some linguistic treatises. The
expressive BATFEID kacyakkucuk [kotcaekkutcuk] evokes the image of some-
thing crumpled up and dented.

(171) HeEdYO! BT FeATaETh ATl ST T U] I8 |
mahattvapiirna kagaj-patra kacyakkucuk na-par-kana Jatan
important paper-letter kacyakkucuk [neg]-render-[pfg] care

gar-era rakh-nu  par-cha
do-[cg] keep-[inf ] must-[prs/3s]

You have to keep important documents with care without wrinkling them.

(172) 31T feleT HESHHT o I 6 el o d YL FeATagGgd Al |

aja  bihan sadak-ma bas ra trak thok-i-nda bas ta
today morning street-[loc] bus and lorry collide-[mp]-[prg] bus [top]
pirai kacyakkucuk bha-yo

completely/[emph] kacyakkucuk become-[pfp/3s]

This morning on the highway, when a bus and lorry crashed, the bus got all
smashed and crumpled up.
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(173) ETdcl BT T3 Ul IR WY o3t dreamaasg s i |

hat-le kagaj eutai poko par-era mero citht
hand-[erg] paper one/[nhc/emph] ball render-[cg] my letter
kacyakkucuk par-in
kacyakkucuk render-[pfp/3s/fem]

Crumpling up the paper with her hand, she reduced my letter to a crumpled
up ball of paper.

Similarly, the expressive HATRHS® maryakmuruk [moriekmuruk] conveys the
image of massage conducted by pinching and kneading movements.

(174) it oz et 518 &R i G el 513 w=rmepmeds wifeqR fafe fagar
T, T3S AT ST WU 7egd S |

hijo surendra dai-ko jiu  dukh-era surendra

yesterday Surendra elder-brother-[gen] body ache-[cg] Surendra
dai-ko Jiu  maryakmuruk par-di-era thic-i
elder.brother-[gen] body maryakmuruk render-give-[cg] pinch-[prt,]
di-eko surendra dai-lar alikati  aram bha-eko
give-[ipp]. Surendra elder.brother-[pat] little.bit relief become-[ipp]
mahasus  bha-e-cha
awareness become-[ifp]-[3s]

Yesterday, elder brother Surendra’s body was aching, and so I gave him a
massage, kneading and pinching gently. Afterwards, he began to experi-
ence a sense of relief.

The expressive ¢ gututu [gutufu] suggests speed, but also exhibits a somewhat
more pronounced onomatopoeic character than is usual in expressives, evoking the
sound of the thud thud thud of running feet hitting the ground.

(175) TOTEI ST TRl 98 Ul Ml G faHTes 122 QISR o Yol STIHT JHdhT
forg |
sigati ja-dai  gar-eko bas palt-i-yo bhan-eko sun-era
Sigati go-[prg] do-[ipp] bus flip-[mp]-[pfp/3s] say-[ipp] hear-[cg]
tini-harii gututu daud-i-era bas palt-eko thai-ma
they-[p] gututu run-[mp]-[cg] bus flip-[ipp] place-[loc]
pug-eka thi-e
arrive-[ipp/p] be-[pfp/3p]

When they heard that the bus that was on its way to Sigati had flipped, they
ran briskly and reached the spot where the bus had flipped [and gone
down below the road].

The expressive ®clld $odd phalat phulut [p"slag phulut] evokes the image of some-
thing that has been soaked or cooked to such an extent that it is soft or falling apart .
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(176) ZSTAT ATHT SRAET 9T TGeh1ael BET 4 BelldPadd g1 TR Uehis] HUS |

dasai-ma — mama ghar-ma  masu pakai-da haddr nai
Dasai-[loc] maternal.uncle house-[loc] meat cook-[prg] bone the.very
phalat phulut hu-ne  gar-i pakau-nu  bha-e-cha.
phalat phulut be-[inf,] do-[prt,] cook-[inf ] become-[ifp]-[3s]

At Dasai, when they were cooking the meat in the household of maternal
uncle, it turns out that they had cooked it [for so long] that even the very
bones had got mushy.

(177) TeeTe! afepT smfex eh e ufse! uHiel {8 Balld Boad YU | SIS
THTER & e ¥R U uTse |
bihan-ko patrika bahira get-mai birs-era
morning-[gen] newspaper outside gate-[loc/emph] forget-[cg]
patrika pani-le bijh-era phalat phulut
newspaper water-[erg] get.wet-[cg] phalat phulut

bha-e-cha. aja-ko samdcar ke  thi-yo
become-[ifp]-[3s]. today-[gen] news what be-[pfp/3s]
bhan-era padh-nai pa-i-ena

say-[cg] read-[inf/emph] get-[mp]-[neg/pfp/3s]

Having forgotten the newspaper this morning outside at the gate, the news-
paper got totally soaked in the rain till it was reduced to mush. [We]
didn’t even get to read what today’s news was about.

The rhyming expressive 3Tee Bl olfe kolte [olte kolfe] conveys the image of
secret whispers at close quarters, with one’s mouth hidden behind the shielding
palm of a hand, or of concealed exchanges behind closed doors.

(178) TIUTSTc SATHTLNRT T TTET SATBIVTHT B TRARETE Al Blee YR P TH GIos

BT TTOTSTCT SATRTTERT ST ARTHT B T |

ganes-le akas-ko kura gar-da  akas-ko

Ganes$-[erg] Akas-[gen] discussion do-[prg] Akas-[gen]
ghar-parivar-bata olte kolte bhaera kura gar-na
house-family-from olfe kolte become-[cg] discussion do-[inf]]
khoj-cha kinabhane ganes-le akas-ko  bare-mda  naramro
seek-[prs/3s] because  Gane$-[erg] Akas-[gen] about-[loc] bad
kura gar-cha
discussion do-[prs/3s]

When Ganesh talks about Akas, he tries to talk in a secretive way so as to
keep this from Akas’s household and family because Gane$ badmouths
Akas.

Tripatht and Dahal (vs 2040: 178) included an entry for 3l Pl olta kolta,
which they defined as denoting looking around or turning to and fro, whilst the
meaning described and illustrated here for the actually observed expressive 3iee
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B olfe kolte might by implication entail looking around to see whether one is
being observed.

The rhyming expressive 3$H HPH ukus mukus [ukus mukus] conveys the image
of being in a stuffy place, not being able to get enough air or experiencing a suffo-
cating sensation.

(179)

(180)

T[T Geal BISTh! TATA TGt GAD | et SHTIHH IR BR IS AT ik

GAuTe gect 31 WAl |

ratt - sut-da kotha-ko  jhyal  na-khol-i sut-e-chu.

night sleep-[prg] room-[gen] window [neg]-open-[prt | sleep-[ifp]-[1s].
ratt  ukus mukus bha-era pheri uth-era jhyal

night wkus mukus become-[cg] again get.up-[cg] window
khol-era  sut-e-pachi balla  thik bha-yo
open-[cg] sleep-[prt,]-after finally all.right become-[pfp/3s]

It turns out that I had gone to sleep at night without opening the window.
When I got a stuffy feeling at night, I got back up and opened the win-
dow, and then, when I went back to sleep, it finally felt all right again.

W STE WA Y O O gl e I BTR $ieed gl fhn qers
Tt 7@ BTl ¥4 IGa$Y 57O |

dherai jado bha-yo bhan-e  pani ma rati  sut-da
very cold become-[pfp/3s] say-[prt,] also I  night sleep-[prg]
sirak-le  mukh chop-era kahilyai sut-dind
quilt-[erg] mouth cover-[cg] when/[emph] sleep-[neg/prs/1s]
kinabhane ma-lat sirak-le  mukh chop-yo bhane ukus
because  I-[pat] quilt-[erg] mouth cover-[pfp/3s] if ukus
mukus hun-cha
mukus be-[prs/3s]

Even if it gets very cold, I never cover my head with the quilt when I sleep
because, when I cover my face with the quilt, I get a suffocating feeling.

The following example shows that, for some speakers at least, a feeling of stuffi-
ness and the sensation of being smothered and unable to get enough fresh air can
be occasioned by an overly copious meal.

(181)

TR SIeh! WHT B @R T 187 38 qepg 1l 7 7 |

hijo beluki  khand dherai kha-era ek chin ta  ukus
yesterday evening food much eat-[cg] one moment [top] wukus
mukus bha-yo ni  ma-lar

mukus become-[pfp/3s] [iu] I-[pat]

When I ate so much yesterday evening, just for a moment I really got a
stuffy feeling.
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The expressive TXEAT sarsarti [sorsorti] conveys the image of skimming a docu-
ment or going through a piece of writing cursorily.

(182) A qUTED! febdTd FTEA IS | HelTS TGT AT |

(183)

maile tapai-ko kitab sarsarti padh-é. ma-lai ramro
I/[erg] you-[gen] book sarsartr read-[pfp/1s]. I-[pat] good
lag-ena

seem-[neg/pfp/3s]

I skimmed through your book, but it didn’t appeal to me.

ot foat fedme aatd! & @ Aare o g2 |
maile  timro hisab sarsarti her-é tara ma-lar citta
I/[erg] your accounting sarsarti look-[pfp/1s] but I-[pat] sentiment
bujh-ena
arouse-[neg/pfp/3s]

I went over your calculations but I am not satisfied.

The expressive 3TUA alapatra [slopatra] conveys the image of being in a state of
not knowing what to do.

(184)

(185)

gehod T BISHTSIETE e STTaTef aTeHT I8ep! ud THT T HlaTed He gl

et GTcTSHT AT Rl B |

sukadev dja  kathmadadii-bata citvan ja-dai-gar-da

Sukadev today Kathmanda-from Citvan go-[prg/emph]-do-[prg]
bato-ma us-ko pars paisa ra mobail sabai
road-[loc] he/she-[gen] wallet money and mobile.phone all
hara-era ahile muglin-ma alapatra par-eko cha
lose-[cg] now Muglin-[loc] alapatra fall-[ipp] be/[prs/3s]

Today on the way from Kathmandi to Citvan, Sukadev lost his wallet,

money and mobile phone and is now stuck in Muglin with no idea what
to do next.

AT ST AITe! faeST @R 3TeTos Ik Bieal |

dalal-le das-jand nepali vides lag-era alapatra par-era
broker-[erg] ten-[hum] Nepali abroad take-[cg] alapatra render-[cg]
chod-yo.

abandon-[pfp/3s]

The broker [i.e., human trafficker] took ten Nepalis abroad and rendered
them in a state of not knowing what to do next and then abandoned them.
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(186) FHcTel ETHT BTH & TR SATHT BIH HE TR FTpl BIH AU TR Bl |
sunil-le  hamro kam suru gar-era adha kam matra gar-era
Sunil-[erg] our  work begin do-[cg] half work only do-[cg]

baki kam alapatra par-era chod-yo.
remainder work alapatra render-[cg] abandon-[pfp/3s]

Sunil started our work, then after only having finished half the job he
abandoned the work leaving it in a state so that it would be hard to pick
up and complete the task.

15 Monosyllabic expressives

Finally, Nepali has expressives that show no final sequence containing a geminate
and exhibit neither reduplication nor thyme. One of this small set of expressives
even has a known etymology, as do the expressives 31Fb thanakka, dAAFb tanakka,
KD tanakka, BAFD phanakka and G7F6 sanakka. Yet the transparency of their
etymology somehow does not diminish the sound symbolic qualities and expres-
sive force of the form in question. In origin, the expressive <19 tap is clearly the
noun <MY fap “hoof”, which specifically denotes a horse’s hoof as opposed to a I
khur, which denotes the hoof of a cow, goat or buffalo. The expressive <9 tap
evidently derives from the expression 219 &&] fap kasnu, whereby the verb ]
kasnu means “to tie up [a knot]” or “to tighten [a belt, rope or cable]”. The expres-
sion 29 SBHT (dp kasyo can be translated as “he bolted off”, “he dashed off” or “he
absconded”, literally “he tightened up the hoot™.

(187) et TR 219 i |
Jhola bhir-era tap kas-ne.
bag strap.on-[cg] fap tighten-[inf]]

Let’s strap on our bags and get the hell out of here.

(188) T FTeT BTHT HTE BT WA HT T T HIS |

tvo keta-le  hamro bhai-ko khelaunda cor-era  tap
that boy-[erg] our  younger.brother-[gen] toy steal-[cg] tap
kas-yo

tighten-[pfp/3s]
That boy stole our younger brother’s toy and then beat it.

The colloquial expression has, however, given birth to the use of the form 29 tap
as an expressive, evoking the image of having vanished without a trace.
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(189) e Wi Yfetd 3T gl | 219 3% T2 |
ta-lar khoj-dai pulis  a-i pug-yo.
you-[pat] seek-[prg/emph] police come-[prt,] arrive-[pfp/3s].
ta tap thok yaha-bata
you tap bump here-from

The police have come looking for you. You, beat it from here.

(190) UTEEE SATTHT 3T I ! TETeTe 219 WTay |

tapai-harii a-eko dekh-era u  bharkhar-ai yaha-bata tap
you-[p] come-[ipp] see-[cg] he just.now-[emph] here-from fap
bhag-yo

run.away-[pfp/3s]

He just left in a hurry at the moment he saw you guys coming.

(191) ATSATE fIee UBEE YR FHURER IR A df ATSgEh! JHT TR 0
T |
manche-lar vides  pathai-chu  bhan-era myanpauvar calau-ne
person-[pat] abroad send-[prs/ls] say-[cg] manpower operate-[inf}]
manche ti manche-harii-ko paisa kha-era tap bha-yo
person those person-[p]-[gen] money eat-[cg] fa@p become-[pfp/3s]

The guy who was running a manpower agency to send people abroad for
employment vanished without a trace after taking all their money.

(192) - gH 31 Par 74T ?
sunil aba kata  ga-yo
Sunil now whither go-[pfp/3s]

Where did Sunil go now?

- g 37 et 2y |
sunil aba yaha-bata tap
Sunil now here-from fap

Sunil has now vanished from here without a trace.

The expressive 21U tap can even be used by itself. An alternative shorter answer
in the exchange recorded in the last example could also be just the word <MY fap,
used on its own.

The expressive gl /vd [{wi] evokes the image of staring or gaping at something
in sheer puzzlement.
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(193) ITTeT UTHT 24! STEAT o gl R 28y | STl fee v fd | areimT 3 ufe ey |
lata-le papa her-eko  jasto ke  tvd par-era
idiot-[erg] piece.of.bread look-[ipp] like what fvd become-[cg]
her-chas. ja-aii hid  ma-sita. bato-ma aru pani
look-[prs/2s]. go-[opt/1p] walk I-with. road-[loc] other too
dekh-chas
see-[prs/2s]

What are you standing there for, gaping like an idiot who has never before
seen a piece of bread. Come on, walk with me. On the way you’ll see
even more.

(194) et FIR ToTH! AT FHIE TR AT BT BTH TH S& 3 g1 O
2 R | A1 Aot Hre MTe HER W SR fe Hert iR |

kahile kampyutar na-dekh-eko — manche carikot pug-era
when computer [neg]-see-[ipp] person Carikot arrive-[cg]

manche-harii kampyutar-ma kam gar-eko dekh-era u va
person-[p]  computer-[loc] work do-[ipp] see-[cg] he/she tvd
par-era her-dai  thi-yo. ani maile

become-[cg] look-[prg] be-[pfp/3s]. and.then I/[erg]

samjha-é bhai sasar dherai agadi badh-i
explain-[pfp/1s] younger.brother world much ahead advance-[prt ]
sak-yo bhan-era

already-[pfp/3s] say-[cg]

When somebody who had never seen computers before showed up in
Carikot and saw people working on computers, he just stared at them
gaping. At that point, I explained to the guy, “younger brother, the world
has already moved on ahead’.

16 Concluding observations

As parts of speech, Nepali expressives are distinguished from simple adverbs,
which in Nepali may have meanings which are not necessarily so simply expressed
in English. For example, the adverbial particle U1 po in example sentence (4) indi-
cates that the meaning expressed by the preceding syntactic constituent, which the
particle UT po governs, is contrary to the expectation of the speaker. Similarly, the
adverbial pair FIR kydre and &R bydre also express subtle meanings. The adverb

kyare expresses uncertainty on the part of the speaker, as if the speaker is
hedging or expressing a hunch.

(195) HATE TafapH T&T 9T SR AT Gl | H ' 5718 RN AT |

ma-lai sikkim bas-da bas-da  bor lag-i sak-yo.
I-[pat] Sikkim sit-[prg] sit-[prg] boredom feel-[prt ]| already-[pfp/3s].
ma ta  ja-u kyare nepal

I [top] go-[opt/1s] kyare Nepal

I already feel quite bored, staying in Sikkim for so long. I wonder whether
I should not just go back to Nepal now.
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This uncertainty on the part of the speaker expressed by @R kydre can even
be used in the imperative or in questions. When leaving, it is common to wish
the person well who is staying behind, saying TR a@ﬁq ramro-sita basnu-
hos “remain well”, but a speaker who is going away for a long time or who has
other reasons to harbour some sense of uncertainty might wish the person stay-
ing behind well, saying THITEd a‘@ﬁg?ﬂﬁ ramro-sita basnuhos kyare “remain
well, T guess”. It is possible to modify a simply question such as %dl fegall kata
hidyo “where did he go off to?”” with this adverb, but the difference between this
question and FdT fegal ®IR kata hidyo kyare is a subtle one. The speaker is still
essentially posing the same question, but the addition of the adverb RN kyare is
a hedge, which shows some reservation on the part of the speaker with regard to
any presuppositions which might be implied or could be construed from the very
question.

The adverb &R hyare marks a proposition that is contrary to what has already
just been maintained or has previously been contended in some other context.

(196) ZTpeTTe A TR e TAD | Hed el ATgers I TR &1 @R Eiebed e
WRIT | A O Hed AT 2SS e Bl SR A AR W T |

tike-lat  mero nambar yad rah-e-nacha. maile
Tika-[pat] my number remembrance remain-[ifp]-[neg/3s]. I/[erg]
sures dai-lar mero nambar di-da kheri  tike-le
Sure$ elder.brother-[pat] my number give-[prg] whilst Tika-[erg]
hoina bhan-yo. ani pheri maile sures
it.isn’t say-[pfp/3s]. and.then again I/[erg] Sure$
dai-lar tyaht ho byare mero nambar bhan-era
elder.brother-[pat] that/[emph] it.is byare my number say-[cg]
tipa-é

have.someone.jot.down-[pfp/1s]

Tika turns out not to remember my telephone number correctly. As I was
giving Sure$ my telephone number, T1ka said, no that’s not right. So then
I told Sure$ that what I had said was in fact my number, and I had him
note it down.

Whilst remaining silent on the possible etymology of &R kydre, Tripathi and
Dahal (vs 2040: 989) propose that an etymological relationship obtains between
the adverbs &I hydre and the reported speech marker I re. This hearsay evidential
is tagged onto the end of an utterance, including questions and imperatives, indi-
cating that the speaker is relating or repeating a contention or statement made by
an unspecified person or persons other than the speaker.'

Expressives are evidently parts of speech distinct from adverbs. Tripathi and
Dahal categorise expressives as [ShATIORINUT kriyavisesan “adverbs” in their dic-
tionary Nepali Brhat Sabdakos, noting, however, that these forms have an SIECRU
Hel anukaran mil “mimetic basis” in the Aristotelian sense.”” Nonetheless, some
expressives do not have a fixed orthography. The Nepalf Brhat Sabdakos includes
entries for the following 74 forms illustrated in the present study, listed here in
the order in which they have been presented in the present study: <F® sutukka,

YGgdb  khusukka, YJFP pulukka, GAFP khutrukka, JIFP bhutukka, FoFh
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Jurukka, 3TFb thanakka, FFE ranakka, dFE tanakka, 9P tanakka, BIFHb
phanakka, XI5 pharakka, 7% sanakka, GeFP khurukka, JEFE casakka,
SAFD tuplukka, YSFP putukka, TF6 takka, IFP catakka, Tafeas citikka, JoFPp
burukka or E\ﬁ[?ﬁ? burlukka, P bhusukka, 9FP patakka and ress patakkai,
Kb chakka, b dhukka, Z9FPF tusukka, GJFP sulukka, Tofeas pilikka, ¢
makkha, BIgPHE phattaphutta, g svatta, g cvatta, NG jhvatta, Rg phydtta,
Jd lutta, B phutta, T Ivatta, I khvatta, T phyatta, AT pydcca, ST
thydcca, ST™ jhyappa, 19 T kvappa kvappa, ©TA khvappa, G khu-
lulla, ©dT9eT chatachulla, R hvarra, gﬁ hvarrai, T khvassa, 39T thvassa,
<~ tanna, f{?lﬁ_g' sirinna, S9E jhasanna, Bﬁ’g’ thinna, <g danna, 3™ acamma,
I khvamma, SR jharyamma, IS cadyamma, TS T phyat phyat,
Y1E Y1 bhyat bhyat, P9 $Y kupu kupu, SHTEH dhamadham, %R phataphat,
IAdl bhatbhatt, TR simsim, FATFED kacyakkucuk, TABTEE maryakmu-
ruk, 3P8 YPH ukus mukus, AT sarsartt, 3Id9 alapatra, <19 tap.

Seen against this background of lexicographical thoroughness, the sixteen forms
illustrated in the present study that are not covered by a lexical entry of their own
in the Nepali Byhat Sabdakos include the expressives W phutulkai, A sar-
lakka, AT sulutta, S jharyappa, g turunna, ?‘I'{_g' taranna, I<ATg: cap-
lyanna, glg tvanna, WIE W1E plyat plyat, T T gvd gvd, <8 T %‘s’ den ki den,
a9H bhusbhus, T0 A gram grim, Tegs TegS gultun gultun, TS gututu, BATd
$dd phaldt phulut and 2l tvd. On the other hand, TripathT and Dahal also recorded
quite a number of expressives that I have not yet observed, e.g. & khussa, <dTdh
Wakka, g thutta, &I thvatta, @A thvassa, Y bhvatta, GAFh khulukka. At
least a few of these expressives in the dictionary were unknown to the speakers
whom I consulted, but it is good to keep in mind that in some cases speakers pro-
duce expressive forms and recognise them only in the specific contexts in which
they make sense.

In conclusion, after this review of well over seven dozen Nepali expressives,
which no doubt represent a mere subset comprising some of the more frequent
expressives in the language, it can be observed that expressives constitute a part
of speech representing a grammatical category in its own right, distinct from both
adverbs and predicate adjectives. Moreover, despite being suffused with sound
symbolism, expressives in Nepali constitute a category that is distinct from ono-
matopoeia. By the same token, expressives can have etymologies, and derivational
relationships may obtain between expressives and other parts of speech.

The present study is a first attempt to classify the expressives on the basis of
their phonetic traits, and the classificatory approach adopted here is a prerequi-
site and a prelude to an analytical semiotic treatment of these parts of speech.
Assembling the expressives in this way reveals that many expressives appear to
be composed of identifiable phonaesthemes. The relationship between the pairs
of expressives ST jharyappa vs. ST jharyamma and I khvamma vs.
T khvappa suggest the psychological reality of particular semiotic values in
the minds of Nepali speakers that distinguish the final sequence [pps] from final
[mmo]. Similarly, the formal and semantic resemblance and distinctness between
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the expressives oIt sulutta and oIk sulukka suggest the existence of definable
semiotic values for the final phonaesthemic sequences [tto] and [kko], or more
probably perhaps between the final phonaesthemes [utte] and [ukka].

Often a good deal of reflection is required on the part of native speakers before
they can capture what elements of meaning are added to an utterance through the
presence of a particular expressive and precisely what meaning comes to be lack-
ing when the same utterance is pronounced without that particular expressive, e.g.,
(88). It is laudable that Vasudev Tripatht and Vallabh Mani Dahal undertook to
incorporate so many expressives in their monumental lexicographical work. Yet
dictionary entries seldom contain examples of actual usage. Moreover, the peren-
nial challenge to lexicographers to provide instructive and insightful definitions
that are not ultimately circular looms even larger in the case of expressives. It is
yet another tribute to these great lexicographers that they provided so many seman-
tically sensitive definitions for a fair number of the expressive entries which they
managed to document.

Expressives are observed to be more frequent in colloquial registers of speech
than in elevated literary styles, and certain speakers can be observed to make inces-
sant use of them, whereas others use them sparingly. Expressives represent just
one facet of the beauty and expressive power of the Nepali language, and they
are but one of the multifarious factors which add to the already robust linguistic
topography of the Nepali language.? It is my hope that this study will inspire a
more comprehensive semiotic studies of these parts of speech, both in order to
document these intriguing and lovely elements in the Nepali language, but also
for the light that these parts of speech and their semiotic traits and phonaesthemic
characteristics may shed on the relationship between form and meaning and on the
nature of language itself.

List of abbreviations

The abbreviations used in the interlinear morpheme glosses are explained in the list
below. In the context of the Indian subcontinent, serial verb constructions used to
be termed conjunct verbs or compound verbs (Burton-Page 1957; Hacker 1961),
a term for which Bisang (1995) used the contraction converb. For semantically
similar grammatical categories in Limbu and Dumi (van Driem 1987, 1993), I
introduced the term “perfect gerund”, abbreviated [pfG], in view of the phenom-
enon that serial verb constructions in Limbu, Dumi and, for that matter, Nepali
distinguish between a “present gerund” category, abbreviated [prG], denoting a
situation coetaneous with the situation denoted by the main verb, and a “perfect
gerund” category, denoting a situation that is either temporally anterior to the sit-
uation denoted by the main verb or depicting a situation that adverbially modifies
the situation denoted by the main verb.

Although each grammatical category no doubt has its own precise language-spe-
cific meaning and language-specific morphosyntactic ramifications, the latter type
of category is principally used in serial verb constructions. In view of its meaning
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and syntactic function, the term “perfect gerund” is therefore arguably more apt
than the descriptively less adequate terms “conjunct verb”, “compound verb” and
“converb”. In order to emphasise the fundamentally adverbial character of the cat-
egory and its syntactic role in clause chaining, however, I here introduce the term
“concatenative gerund”, abbreviated [cg], for the Nepali category expressed by
the suffix < -era >. In spoken language, I have used this term for many years now.

Both in terms of its meaning and its syntactic behaviour, the Nepali progressive
participle in < -(n)da > is the grammatical category most closely analogous to what
I termed a “present gerund” [prG] in the context of the Limbu and Dumi grammars
in that the category depicts a situation coetaneous with the situation denoted by the
main verb. However, this Nepali grammatical form is morphosyntactically more
participial in character than what I am here calling the concatenative gerund, and
the progressive participle in < -(n)da > figures in one of the Nepali progressive or
continuous tenses. For this reason, I have chosen to use the abbreviation [prg] for
the Nepali progressive participle in < -(n)da > in the interlinear morpheme glosses.

adj adjectival ending < -e >

cg concatenative gerund < -era >

con conditional conjugation

emph emphatic suffix < -ai ~ -h1>

erg ergative ending in < -le >, marking agent or instrument

fem feminine

fu particle of friendly urging < na >

gen genitive ending in < -ko >, in literary speech also < -ka > (plural mas-
culine), < -k1> (feminine)

hum human numeral classifier < -jana >

ifp stem participial suffix < -e > as ending of the inferential past

imp imperative in < -a ~ -u >

ind individuative postposition < -cahi > “in particular, as for”

inf| infinitive in <- nu > (cf. Turner 1921)

inf, infinitive in < -na > (cf. Turner 1921)

inf, infinitive in < -ne > (cf. Turner 1921)

ipp imperfective past participle in < -eko >

iu particle of insistent urging < -ni >

loc locative morpheme < -ma > “in, on, at”

mp mediopassive suffix or infix <-i>

neg negative morpheme

nhc non-human numeral classifier < -auta ~ -vata >

opt optative mood, routinely termed ‘adhortative” in the first person forms

P plural

pat patientive form in < -1a1 >, marking the benefacted, malefacted or
affected actant or recipient or the goal of the activity or situation denoted
by the verb

pfg perfective gerund < -tkana >

pfp perfective past
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pos possible future

prg progressive participle in < -(n)da >
prs present tense

prt, stem participle in <-i>

prt, stem participle in < -e >

rsp reported speech particle or hearsay evidential < re >
S singular

top contrastive topic postposition < ta >
1 first person

2 second person

3 third person

Appendix — Journalism on the Nepali spelling controversy

Key pieces of Nepali journalism covering the orthographic controversy are
listed below in chronological order of appearance online. The name or nom de
plume of the journalist is cited when available. All online postings are dated
except for two, and the undated postings are listed between the entries for
2016 and 2017. My cordial thanks goes to aue 3R Dipak Aryal of Madan
Puruskar Pustakalaya in Lalitpur for making this list of journalistic sources far
more complete.

NESSECRECa S m«u’@w I BTRITEIE, W WEleh! B — STaeied] W Falrel,
HTSTEATE ST & &% — aof = f auf f&Amer | Suddha lekhi rahe-
ko-1a1 asuddha lekhis bhanne hasyaspad kam bhai raheko cha — jabarjastt
niyam naladaii, bhasa-1a1 aphno gati-ma bagna diti — varna vinyas ki varna
vinas ! (093 el ¢, i.e. 24 August 2016), Online Khabar <www.onlinekhabar.
com/2016/08/470003/>.

9 TUHR John Sarokar. 2016. ATt TS fdaTg GHEHT, BHfAT GfR{d 77 T HTT
Nepali bhasa vivad sdsad-ma, chanvin samiti gathan garna mag (1 September
2016), YT SITUH 82 BH Nepal Japan Dot Com <http://www.nepaljapan.com/
AT -HTT-Teere-EEEHT/>.

TS fafarTe: 3% STesi&d! g UT8eA A | Bhasa vivad: aru-le jabarjasti ladna paiena
ni! (093 HIZ R, i.e. 6 September 2016), Online Khabar <www.onlinekhabar.
com/2016/09/474890/>.

Rohit Khativada. 2016. & & NI fda1g ? WINT fdame 31« 998 Y
SATEIIRAT Ke ho bhasa vivad? Bhasa vivad aba sisad ra akhtiyar-ma (20193
T R, i.e. 7 September 2016), HAMTRT Setopart <http://archive.setopati.com/
samaj/52928/>.

SR ©TedT Jotare Dhaiba. 2016. “MTST el SATHTCATE WTTed fEepiTored! Wi
® — WRSHT S3e vNT femrd’ Arfd WeR ‘Bhasa bigarda ama-lai latta-le
hirkae-jasto bhaeko cha’ — bhaujii-sdga daratidai ‘bhasa bigarne’ mathi prahar
(R0\93 HIZ R, i.e. 7 September 2016), Online Khabar <www.onlinekhabar.
com/2016/09/475650/>.

Sarvocca pugyo varnavinyas vivad (093 HIZ
¥, ie. 9 September 2016), Outline News Service <www.onsnews.com/
nepali-language-2/>
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AITATEISTE G W, WTHTATE STEE TUT Piirvanyayadhis-harii-le bhane ‘bhasa-
1a1 astavyast napara’ (R093 HTZ R§, i.e., 11 September 2016), Outline News Ser-
vice <www.onsnews.com/nepali-language-3/>.

GIEINECICE Al T’éﬁ Mantri-ko nirnay-le bhasa vivad adalat pugyo
(093 HTZ 209, i.c., 12 September 2016), Sdb! TAER Bank ko samacar <http:/
bankkosamachar.co -Fufered-wT/>.

L STHAT GUifI=ATE + VT feaTS YasarT janmiyo varnavinyas + bhasa vivad (0193
3G ¢, ie., 17 September 2016), wuﬁaﬁwfﬁarr@a%ﬁzs Rajdhant Lokapri-

a Rastriya Dainik <rajdhanidaily.com/2016/09/17/7269/>.

SAF7eR T Anil Sarma. 2016, Il M TG 37 : APt 9 Nepalf bhasa
vivad-ko antarya: Anil Sarmg"l\ (19 September 2016), S-Tdl @R Erato Khabar
<http://eratokhabar.com/TUTcedT-HTHT-TIATSRI-3T/>.

HTST 9T Bhasa Sarma. 2016. WTST faareAT 2T {2 bhasa vivad-ma dosro rit (093
3G &, i.e. 21 September 2016), ?I"'IﬁEF?’FTngarik News <www.nagariknews.
com/news/5937/>.

THH Rasas. 2016, MTSTATS STMTET AT UTeATese! S bhasa-1aT jathabhavi
nabigarna pradhyapak-ko anurodh (2093 3TN ¢, i.e., 24 September 2016), On-
line Khabar <www.onlinekhabar.com/2016/09/482258/>.

i gt Durga Dulal. 2016, WTST fdeTg Yot SS@TEAT bhasa vivad pirna ijlas-ma
(303 FIAE ¢, i.e., 17 October 2016), TTRE =TT Nagarik News <www.nagari-
knews.com/news/7256/>.

VTS TaTeHT Ufes BT TheHT, STeadhiIvTe! Uftiee! TEehioT TR — Ad GLoT fdridsr
UTSHATE 74T IeCH IV STAE RIS bhasa vivad-ma pachi hatyo ekedem, sabda-
kos-ko pachillo saskaran kharej — navaii sanskaran kineka pathak-lat naya $ab-
dako$ upalabdha gariine (2093 AfEX 3, i.e., 17 November 2016), Online Khabar
<www.onlinekhabar.com/2016/11/502568/>.

& IDILT 0093 WIST: HTNT fadreesl 74T B9 Nepali Brhat Sabdakos 2072
kharej: bhasa vivad-ko naya rup (2093 AfE 2, i.e., 17 November 2016), 317«113@
Annapiirna Post <www.annapurnapost.com/news/59025>.

Acharya Digital. 2016. AUTcl WS faare IRl Farg (1. gHTEST SR T
W ) Nepali bhasa vivad bare-ko sivad (da. Hemang Raj Adhikari
ra Cidamani Gautam) (29 November 2016), YouTube <www.youtube.com/
watch?v=I0YjVc-1J21>.

&b HIMOT SIfefd Kanak Mani Diksit. 2016, 3.%.3[.o.— €3¢ — AUTc! «@HIcTe
1A co ad SAfq THET SEATTHMT BifdepT bel ur.eT.g6w! fovst Gourel
TS TeTtaTfERl ST IHTIS! ©, BT faT 7= areardl 871 Ne.Ka.Su.Le.
—1991 — Nepali lekhani-1ai Ne.Ka.Su.Le.-le 80 varsa jati ramraisdga doruryae-
ko-ma trivika kehi pra.da.-harii-ko hijje sudhar-le sthiti-1a1 nabbe sal aghi-ko
jastai banaeko cha, kunai niyam manne badhyata chaina (posting not dated),

Himal Khabarpatrika <http://nepalihimal.com/article/6060>.

1. Y991 g3l Dr. Dhan Prasad Suvedi. 2016. TUTel! guffa=ame : feme T sterept et
Nepali varnavinyas: vivad ra aba-ko bato (posting not dated), TATITET Ratopati
<http://archive.ratopati.com/news/75399/>

=] fa Baccu Vik. 2017. VTS fadre; faduet WIfsid Bhasa vivad: Vitanda parajit
(0¥ IV 2, i.e. 14 April 2017), RATTER Himal Khabar <http://himalkhabar.
com/news/3209>.

TSl TG Prakas Silval. 2017. B AT WIS fadTe, UTSIYEIRHT I 37T I
LIERSSIN TR Hal bhayo bhasa vivad, pathyapustak-ma bhane arko varsa matra
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sudhar garine (R0\9¥ I ¢, ie., 14 April 2017), 9T @R Nepal Khabar
<https://nepalkhabar.com/np/news/community/13580/?tpl=150>.

Notes

O 001N W B~ W —

10

11
12

14
15
16
17

18

Turner’s spelling 9 sarnia was adopted by Clark (1963).

Q08 UH R§ - R, i.e. 2067 Pus 26-29.

Rog¢ Td 2% T1d, i.e. 2068 Cait 14.

ROER HIS R T, i.e. 2069 Saun 22.

R0\s3 HTZ ¥ TTd, i.e. 2073 Bhadra 24.

20\3 IS 3 7T, i.e. 2073 Asoj 3, and 083 BIfdb ¢ T, i.e. 2073 Kartik 1.

R0\93 FF 30 T, ie. 2073 Kartik 30.

Pieces of journalism documenting these events are listed in the Appendix.

For example, the past stem f&- <thi-> of the verb g1 hunu “to be” is glossed as “be”,

whereas the inchoative past stem Y- <bha-> is glossed either as “be”, “become” or

“happen”, depending on which gloss appears to be most explanatory for an English

reader in the given example sentence. The word P kura may be glossed variously

as “discussion”, “matter”, “thing”, “language”, whatever appears to be the most apt

English rendering in the given context.

The verb ¥~ bhannu “say” yields an array of grammatical function words. The form
bhanera, the concatenative gerund of W= bhannu “say”, serves as a postposition

marking a direct quote or subordinate clause. Similarly, the postposition ¥ bhane,

the stem participle in < -e > of the verb W] bhannu “say”, meaning “if”, marks a

contingency. Both the postpositions 9= bhanne, the infinitival form in < -ne > of

the verb Y] bhannu “say”, and the postposition A bhani (sometimes written as

YT bhani), the stem participle in < -i > of the verb ] bhannu “say”, terminate a

subordinate clause or a proposition in the sense of “that” or “namely”. In the latter

function, the use of this verb is reminiscent of the antique Dutch usage of the subjunctive

form zegge “say” formerly used on bank cheques and negotiable instruments on

paper, introducing the precise value denominated in guilders. The postposition

bhaneko “say”, the imperfective past participle in < -eko >, is used in the sense of

“signifying” or “means”, although the form is also used straightforwardly as the

imperfective past participle in < -eko > of the verb =] bhannu “say”. Similarly, the

form T kinabhane “because”, incorporating the stem participle in < -¢ > of the

verb ] bhannu “say”, remains etymologically transparent in meaning literally “if it

be asked why”.

919 Babu is an affectionate term of address.

The terms Tl solfi, roughly “brother-in-law”, and qifeHT soltini, roughly “sister-

in-law”, are borrowed kinship terms, sometimes heard in western Nepal, and do not

properly constitute part of Nepali kinship nomenclature, but represent a rival subsystem

in Nepali kinship terminology (cf. van Driem 2019).

Non-native speakers might like to exercise care in distinguishing this form from the

phonemically distinct words ®F®T chakka “poofter” and IFRI cakka [< Tk cakra)

“tyre”.

Some speakers can be heard to use the more colloquial expression 28 T @i marnu.

The iterative or vibrational sense of El?l'lﬁﬂ bajarinu is lost in the English translation.

In western Nepal, a ST jhyampal is called a TeT gal.

This expressive is not to be confused with the form S jhyap [dztep] “drunk,

plastered”.

Used as a metaphor, the Nepali expression ™Ted! T3] gyalpi calaunu “operate the

threshing device” means to work in a speedy and relentless manner.
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19 The first element in TR kyare is manifestly T kyad “what”, an older form of % ke
“what”, but Tripathi and Dahal identify the first element in &R byare as Persian “dTe”
bah. It is not quite clear, however, to which Farsi form they are making reference, e.g.
the form eb bah of the word 13b bada, “let it be” or “so be it” or the exclamation o/ s wah,
which, depending on the situation, may translate variously as “fie”, “pshaw” or “bravo”,
presumably not the noun b bah “sperm, virility”.

20 Aristotle is known in Indic languages such as Nepali as 3T%&] Arastu (cf. Tripatht and
Dahal vs 2040: 38).

21 cf. van Driem (2016) for an elucidation of the concept of linguistic topography.
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