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�ௐ,QWURGXFWLRQ
Expressives in Nepali constitute a word class with conspicuous and pronounced 
sound symbolic properties. As parts of speech, expressives exhibit roughly the 
VDPH�V\QWDFWLF�YDOHQFH�DV�DGYHUEV�DQG�SUHGLFDWH�DGMHFWLYHV��DQG�WKH\�IXO¿O�IXQF-
tions similar to those parts of speech. Nepali expressives are not nonce onomato-
poeic formations and are readily comprehensible to other speakers of the language. 
Expressives are reputed often to be overlooked by lexicographers and neglected by 
grammarians, though Nepali lexicographers are evidently of a higher calibre in this 
regard. These parts of speech are an integral part of the grammar and lexicon of the 
language. Whilst all speakers of Nepali use expressives, some speakers embellish 
their speech with these parts of speech much more so than others.

All students of linguistics learn that the relationship between form and meaning 
in language is arbitrary, as taught by Ferdinand de Saussure in Geneva at the begin-
ning of the 20th century, thereby reformulating a strain of thought that had been 
articulated in various ways since Julius Caesar Scaliger (1540). This view is yet 
much older and can be traced back to Hermogenes, as he was depicted by Plato in 
the 5th century bc��+RZHYHU��3ODWR¶V�UHÀHFWLRQV�RQ�ODQJXDJH�ZHUH�QRW�DV�RQH�VLGHG�
DV�ZH�¿QG�UHSHDWHG�LQ�PDQ\�D�PRGHUQ�OLQJXLVWLF�WH[WERRN��:KHUHDV�+HUPRJHQHV�
espoused the view that the relation between a linguistic form and its meaning was 
DUELWUDU\�� UHÀHFWLQJ�WKH�UHVXOW�RI�FRQYHQWLRQ��3ODWR�SRUWUD\HG�WKH�\RXQJ�&UDW\ORV�
as convinced that a natural and intrinsic relationship obtained between a linguistic 
form and its meaning.

In this piece, Plato’s teacher Socrates explains that names are forms employed 
as tools, such as awls and shuttles, to enable our understanding of reality. Using the 
metaphor of tools, Socrates asserts that by virtue of the speech sounds and syllables 
RI�ZKLFK�WKH\�DUH�FRPSRVHG��VRPH�QDPHV�DUH�PRUH�DSW�DQG�¿WWLQJ�WKDQ�RWKHUV��%\�
adducing etymologies, ranging from false folk etymologies and sound symbolic 
free associations to morphologically real derivations, Socrates elucidates to the two 
young men the more complex reality that language exhibits traits of both Cratylos’ 
semantic naturalism as well as Hermogenes’ conventionalism. Plato’s treatment of 
the problem of naming culminates in a discussion of the distinction between the 
QDPH��WKH�QDPHG�DQG�UHDOLW\�RXWVLGH�RI�ODQJXDJH��FRQFOXGLQJ�ZLWK�UHÀHFWLRQV�RQ�
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the conundrum as to whether constantly changing reality can ever be knowable, 
and whether language can adequately serve as a lens through which we could ever 
know reality.

In consonance with these more subtle deliberations, linguists have long made the 
empirical observation that the relationship between form and meaning is, in fact, 
not entirely arbitrary, a theme elaborated in 1663 by Johannes Clauberg (1663; cf. 
Weber 1999; Wunderlin 2017). From 1774, Antoine Court de Gébelin developed 
WKH�LGHD�WKDW�WKH�UHODWLRQVKLS�EHWZHHQ�VSHFL¿F�DUWLFXODWLRQV�DQG�FHUWDLQ�QRWLRQV�ZDV�
not arbitrary and that there was a biological basis for the tendency to associate 
certain sounds with certain notions despite observable linguistic diversity. With 
regard to the Valeur des Intonations de la Touche Labiale, for example, Court de 
Gébelin wrote that:

…cette Touche étant la plus aisée à mettre en jeu, est la premiere dont les en-
fans fassent usage, & ils s’en servent pour désigner les Êtres agréables dont ils 
sont environnés: ainsi la Nature ne commence à parler en eux que pour faire 
HQWHQGUH�GHV�VRQV�GRX[�	�SRXU�SURQRQFHU�GHV�FKRVHV�ÀDWWHXVHV��GH�Oj�WRXV�FHV�
mots enfantins, papa, mama, fanfan, bonbon, bouillie, baiser, poupon, poupée, 
bobo, bibi, beau, bon, bien, ami, amie, banbin.

(1775: 335)

…La touche labiale, la plus aisée à mettre en jeu, la plus douce, la plus gra-
cieuse, servit à désigner les premiers Etres que l’homme connoit, ceux qui 
l’environnent & auxquels il doit tout, ceux qu’il aime de préférence; de-là 
tous ces mots enfantins, papa, maman, fanfan, bonbon, baiser, poupée, 
beau, bon, bien. On s’est servi également pour désigner la bouche & tous 
les effets de la bouche, tels que le boire, le manger, le parler, le respirer, 
& cela dans toutes les Langues, parce que toutes ont été puisées dans la 
Nature.

(1776: 90–91)

Only two and a half centuries later was Court de Gébelin’s hypothesis that there 
was a developmental biological basis for the phonaesthetic or sound symbolic val-
ues of certain articulations followed up by Morris Michael Lewis (1936)��ZKR�¿UVW�
made a systematic study of such phenomena.

In the ethnolinguistic handbook of the Himalayas, I noted that:

Onomatopoeic tendencies and idiophones such as ‘cuckoo’ also constitute 
a deviation from the arbitrary nature of the relationship between meaning 
and phonological form. Perhaps there are also neurological facts which 
have not yet been understood which contribute to a probabilistic tendency 
for proximal deictics in genetically unrelated languages to have high front 
vowels, for distal deictics to have high back vowels, for words denoting 
‘tongue’ to contain a lateral consonant, for words meaning ‘nose’ to contain 
a nasal segment or feature, for second person pronouns to contain an [n], 
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IRU�¿UVW�SHUVRQ�SURQRXQV�WR�FRQWDLQ�D�ELODELDO�QDVDO�>P@��RU�IRU�WKH�QDPHV�RI�
crustaceans with chitinous exoskeletons to sound ‘crunchy’ by virtue of a 
voiceless velar /k/.

(van Driem 2001: 153)

Not surprisingly, the computational facilities for data crunching available 
today have rendered possible quantitative studies, e.g., %ODVLD� HW� DO�� ������, 
that have now begun to corroborate what has long been a widely appreciated 
and well-established empirical observation in linguistics. Real breakthroughs 
will come when the neurological basis comes to be understood for this phe-
nomenon. Recent studies have only just begun to scrape the surface of this 
inordinately complex domain, e.g., Husain et al. (2006), Theunissen and Elie 
(2014), Cheung et al. (2016), Manca and Grimaldi (2016).

�ௐ'RFXPHQWLQJ�WKH�1HSDOL�ODQJXDJH
According to the 1991 census, just over nine million people, or about half of the 
population of the kingdom of Nepal, were counted as native speakers of Nepali. 
Yet, most, although by no means all, of the 18.5 million people tallied in the 1991 
census had some command of Nepali as a second language, varying between 
HORTXHQW�ÀXHQF\�WR�D�PHUH�UXGLPHQWDU\�ZRUNLQJ�NQRZOHGJH��,Q�������WKH�SRSX-
lation of Nepal was estimated to be about 30 million, including a sizeable num-
EHU�RI�1HSDOLV�ZKR�ZRUN�DQG�OLYH�RXWVLGH�RI� WKH�FRXQWU\��DQG�SUR¿FLHQF\�LQ� WKH�
language has become more widespread, notwithstanding the language rights that 
have meanwhile been gained by the country’s many indigenous linguistic minor-
ities. Furthermore, Nepali is the majority language in Darjeeling and Sikkim, and 
1HSDOL� LV�VSRNHQ� LQ�SDUWV�RI�VRXWKHUQ�%KXWDQ��E\�VRPH�IDPLOLHV� LQ�*DUKZDO�DQG�
Kumaon and in parts of northeastern India. Outside of Nepal, native speakers of the 
language have been estimated to number several millions of people. The present 
study on Nepali expressives is based on traditional spoken usage today amongst 
QDWLYH�VSHDNHUV�RI�KLJK�FDVWH��L�H���%UDKPLQV�RU�!"#$ EƗKXQ and warrior caste or %&'( 
FKHWUƯ, in central Nepal west of the )*+�$UX৆�
/LWHUDU\�SURVH�WH[WV�ZULWWHQ�LQ�1HSDOL�¿UVW�DSSHDU�LQ�WKH���th�FHQWXU\��7KH�¿UVW�

extant text written in Nepali according to 3UDGKƗQ� �����: 25) is a short biogra-
SK\�RI�5ƗP�ĝƗK��EXW�.DPDO�3UDNƗĞ�0DOOD�FRQWHVWHG�WKLV�DQG�UHSRUWHG�WKH�HDUOLHVW�
authentically datable manuscript in Nepali to be the 1716 translation of an Ayurve-
dic medical text (1989: 456). In the 18th and 19th centuries, the production of Nepali 
prose texts reached a crescendo, judging from the manuscripts which have sur-
vived. However, Abhi 6XEHGƯ������� reported that only 19 manuscripts in Nepali 
VXUYLYH�IURP�WKH�SHULRG�EHIRUH�3Uࡢ WKYƯ�1ƗUƗ\D৆�ĝƗK¶V�FRQTXHVW�RI�WKH�.DWKPDQGX�
valley in 1769, comprising medical texts, royal biographies and Hindu religious 
treatises.
:LOOLDP�.LUNSDWULFN��ZKR�YLVLWHG�1HSDO�LQ������DV�D�%ULWLVK�HQYR\��FROOHFWHG�

over 400 “Purbutti” words, on the basis of which he was able to  ascertain that:
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the Purbutti dialect is evidently a derivative from the Sanscrit, agreeing very 
FORVHO\�ZLWK�WKH�YDULRXV�LGLRPV�RI�%HKDU��2XGH��	F�

(Kirkpatrick 1811: 221)

Hodgson called the language “Khas or Parbattia” (1847). The term ,- Khas, 
sometimes written as ,. .KDĞ, is an ethnonym denoting the Indo-Aryan lan-
guage community which settled in western Nepal and thence historically spread 
eastward, whereas the term /012(3 SDUYDWƯ\D denotes “montane, alpine” speech. 
,Q������� WKH�¿UVW� WR� FDOO� WKH� ODQJXDJH�³1pSDOHVH´�ZDV� WKH�%ULWLVK� VFKRODU� -DVRQ�
Alexander Ayton in his book A Grammar of the Népalese Language, WKH�¿UVW�HYHU�
description of the language, and today a rare and precious collector’s item. Ayton 
was a lieutenant and an assistant professor of the Arabic and Persian languages at 
the College of Fort William near Calcutta, where he succumbed to malaria a year 
before his grammar was published.
,W�WRRN�VRPH�WLPH�EHIRUH�WKH�%ULWLVK�WHUPV�³1HSDOL´�DQG�³1HSDOHVH´�FDXJKW�RQ�

in Nepal itself, since the term $&/"4 5"6" 1HSƗO�EKƗ܈Ɨ “Nepal language” applied 
to Newar. In fact, George Grierson objected vigorously to the use of the term 
“Nepali” and preferred to call the language only by its original name ,- 78 9" Khas 
NXUƗ “language of the Khas”.

7KH� ODQJXDJH� SDVVHV� XQGHU� YDULRXV� QDPHV�� (XURSHDQV� FDOO� LW� µ1ƝSƗOƯ¶� RU�
µ1DLSƗOƯ¶�� L�H��� WKH� ODQJXDJH� RI�1HSDO��7KLV� LV� D�PLVQRPHU�� IRU� LW� LV� QRW� WKH�
language of Nepal, but only that of the Aryan rulers of the country. The inhab-
itants of Nepal itself give this name (in a slightly corrupted form) to the prin-
FLSDO�7LEHWR�%XUPDQ�ODQJXDJH�RI�WKH�FRXQWU\��1HZDUL��DQG�FDOO�WKH�,QGR�$U\DQ�
ODQJXDJH�µ.KDV�NXUD�¶�RU�µ.KDĞD�VSHHFK�¶

(Grierson 1916, ix (iv): 18)

7KH�¿UVW�SULQWHG� WH[W� LQ�1HSDOL� LV� WKH������6HUDPSRUH�%LEOH��SUREDEO\�DWWULEXWDEOH�
WR�:LOOLDP�&DUH\��2I�IDU�JUHDWHU�LPSDFW�ZDV�%KƗQXEKDNWD�ƖFƗU\D¶V������YHUQDFXODU�
translation of the 5ƗPƗ\D۬D��SXEOLVKHG�LQ������E\�0RWL�5ƗP�%KD৬৬D�LQ�%HQDUDV��7KH�
appearance of the Nepali 5ƗPƗ\D۬D is conventionally hailed as a watershed in the 
GHYHORSPHQW�RI�1HSDOL�DV�D�OLWHUDU\�ODQJXDJH��DQG�%KƗQXEKDNWD�ƖFƗU\D�LV�FRQVLGHUHG�
to have been the ƗGLNDYL or Urdichter�RI� WKH�1HSDOL� ODQJXDJH��-DৄJ�%DKƗGXU�5Ɨ৆Ɨ�
brought back a printing press from Europe in 1851 to print government notices, but 
the printing of Nepali books and periodicals in Nepal itself did not commence until the 
����V��DQG�%HQDUDV�ZDV�WR�UHPDLQ�DQ�LPSRUWDQW�FHQWUH�RI�SULQWLQJ�LQ�1HSDOL�IRU�PDQ\�
years. Sanskrit was increasingly abandoned in favour of the vernacular as the language 
of writing, as Nepali bloomed as a language of literature in both prose and verse.
-DৄJ� %DKƗGXU� 5Ɨ৆Ɨ� RI¿FLDOO\� FKDQJHG� WKH� QDPH�,- 78 9" .KDV� NXUƗ “lan-

guage of the Khas” to :;9," 5"6" *RUNKƗ�EKƗ܈Ɨ “the language of Gorkha” or 
just :;9,"4( *RUNKƗOƯ, by which name the language had already come to be 
known informally since the Gorkha conquest. The :;9,"/' *RUNKƗSDWUD, today 
VWLOO�1HSDO¶V�RI¿FLDO�GDLO\�SDSHU��ZDV�IRXQGHG�E\�'HYD�ĝDPĞHU�5Ɨ৆Ɨ��ZKR�ZDV�
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prime minister for four months in 1901. In 1913, the :;9," 5"6" <7"=.$( ->?@2 
*RUNKƗ�EKƗ܈Ɨ�SUDNƗĞLQƯ�VDPLWL “Gorkha language publishing committee” was 
established in order to publish books in Nepali as well as to propagate, monitor 
DQG�FHQVRU�OLWHUDWXUH�LQ�1HSDOL��2QO\�LQ������GLG�&DQGUD�ĝDPĞHU�5Ɨ৆Ɨ�RI¿FLDOO\�
UHQDPH� WKH�*RUNKƗOƯ� ODQJXDJH� DV� $&/"4( 1HSƗOƯ� DQG� GHFODUH� 1HSDOL� WR� EH� WKH�
QDWLRQDO� ODQJXDJH�DQG�RQO\�YDOLG� ODQJXDJH� IRU� OLWLJDWLRQ��7KH�*RUNKƗ�JRYHUQ-
PHQW�ZDV�OLNHZLVH�UHQDPHG�WKH�JRYHUQPHQW�RI�1HSDO�E\�&DQGUD�ĝDPĞHU�5Ɨ৆Ɨ�
in the 1920s.
-XVW�DV� WKH�QDPH�RI� WKH�1HSDOL� ODQJXDJH�ZDV�¿UVW�FRLQHG�E\�IRUHLJQHUV�� WKH�

¿UVW� OH[LFRJUDSKLFDO� VWXG\� RI� WKH� ODQJXDJH� ZDV� FRPSOHWHG� E\� 5DOSK� /LOOH\�
Turner. After studying Indology in Cambridge and Paris and teaching Sanskrit 
DW�4XHHQ¶V�&ROOHJH�LQ�%HQDUDV��KH�MRLQHG�D�EDWWDOLRQ�RI�VDSSHUV�DQG�PLQHUV�LQ�WKH�
*XUNKD�5LÀHV�LQ�������)RU�VHYHUDO�\HDUV��KH�IRXJKW�DORQJVLGH�1HSDOL�VROGLHUV�
against the Ottoman Turks in Palestine. After demobilisation in 1920, Turner 
compiled the Comparative and Etymological Dictionary of the Nepali Lan-
guage, published in London in 1931. He was knighted in 1950, and only after 
retiring in 1957 as professor of Sanskrit at the University of London, a chair 
which he had held for two decades, did he compile the many fascicles of the 
¿UVW�YROXPH�RI�WKH�Comparative and Etymological Dictionary of the Indo-Ar-
yan Languages, brought out in instalments between 1962 and 1966 (Wright and 
Cowan 1984).

The most authoritative Nepali dictionary, 1HSƗOƯ�%Uֈ KDW�ĝDEGDNRĞ��was com-
SLOHG�E\�9DVXGHY�7ULSƗ৬KƯ�DQG�9DOODEK�0D৆L�'ƗKƗO��ZLWK�WKH�DVVLVWDQFH�RI�.Uࡢ ৢ৆D�
3UDVƗG� 3DUƗMXOƯ� DQG� *RSƯ� .Uࡢ ৢ৆D� ĝDUPƗ� DQG� XQGHU� WKH� GLUHFWLRQ� RI� %ƗONUࡢ ৢ৆D�
Pokhrel. The dictionary was published in Kathmandu in vs 2040 (i.e., ad 1983–
84) by the Royal Nepal Academy or $&/"4 9"A7B3 <C"-<@2D"$ 1HSƗO�5ƗMDNƯ\D�
3UDMxƗ�3UDWLܒ܈KƗQ. More recent editions of the dictionary have since appeared, 
which in some cases even neglected to mention the original principal main com-
pilers. Amidst a sea of ephemeral lesser attempts, the excellent English-Nepali 
DQG�1HSDOL�(QJOLVK�GLFWLRQDULHV�E\�3UDGKƗQ�DQG�3UDGKƗQ��������vs 2028) and 
WKH�VSOHQGLG�(QJOLVK�1HSDOL�GLFWLRQDU\�E\�%ƗEXOƗO�3UDGKƗQ������� are now clas-
VLFV��7KH�(QJOLVK�1HSDOL�GLFWLRQDU\�HGLWHG�E\�'ƯNৢLW��vs 2044) is an erudite and 
valuable work, and a good and practical English-Nepali dictionary was com-
piled by $GKLNƗUƯ� ������. The Nepali-English dictionary compiled by Candra 
/ƗO�6LূKD��1971���WHDFKHU�DW�'XUEDU�+LJK�6FKRRO��DQG�¿UVW�SXEOLVKHG�DIWHU�KLV�
death deserves special mention because it contains some interesting and other-
wise undocumented or antiquated Nepali lexical material. The Russian-Nepali 
dictionary by Korolëv and Kudrjavcev (1975) and the Nepali-Russian diction-
ary by 5DELQRYLþ�HW�DO�������� are outstanding works of lexicography.
$OWKRXJK�WKH� ODQJXDJH�KDV�RI¿FLDOO\�EHHQ�NQRZQ�DV�1HSDOL�VLQFH������� WKH�

older terms /012(3 SDUYDWƯ\D or /012& parvate, ,- 78 9" .KDV� NXUƗ and :;9,"4( 
*RUNKƗOƯ are still used throughout Nepal, especially by non-native speakers 
of Nepali to designate the national language, as well as by native speakers of 
WKH� ODQJXDJH�RXWVLGH�RI�1HSDO��.DPDO�'ƯNৢLW� ������� FROODWHG�DQ�DQWKRORJ\�RI�
old Nepali poetry entitled %XƭJDO “attic, garret”, starting from the oldest extant 
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1HSDOL�SRHP�FRPSRVHG�E\�WKH�1HZDU�SRHW�6XEƗQDQGD��%ƗONUࡢ ৢ৆D�3RNKUHO��������
wrote a patriotic history of Nepali literature entitled 3ƗxF�ĝD\�9DU܈D��L�H���³¿YH�
KXQGUHG�\HDUV´��FRQWDLQLQJ�DQ�DQWKRORJ\�RI�¿YH�FHQWXULHV�RI�HDUO\�1HSDOL�SURVH�
specimens and texts from 1336 to 1866.

Following the pioneering grammar written by Ayton in 1820, early attempts at 
describing the grammar of Nepali included Turnbull (1904), Morland-Hughes (1947), 
Meerendonk (1949) and Gordon (1950), based on the language of Darjeeling and of 
soldiers in the Gurkha regiments. After Nepal opened its borders in 1951, Nepali 
became more popular as a language for foreigners to learn. Thomas Welbourne Clark 
(1963) wrote an exemplary coursebook replete with exercises and grammatical notes. 
,Q�0RVFRZ��1LNRODM�,YDQRYLþ�Korolëv (1965) brought out a grammatical sketch in 
Russian, followed three years later by the most sophisticated synoptic reference 
grammar of the Nepali language to date, in the form of an appendix to the splendid 
Nepali-Russian dictionary by 5DELQRYLþ��.RUROsY�DQG�$OHNVDQGURYQD�������.

In sequel to the splendid work by Clark and Korolëv, two coursebooks by Mat-
thews (1984) and Hutt and Subedi (1999) suffered from fundamental drawbacks, 
which have already been detailed elsewhere (van Driem 2001: 1138–1140). Since 
my earlier critique, a revamped edition of Hutt and Subedi’s coursebook has 
DSSHDUHG��WKDQNV�WR�D�QHZ�WKLUG�DXWKRU�QDPHG�.Uࡢ ৢ৆D�3UDGKƗQ��2011). The complete 
UHZULWLQJ�DQG�UHRUJDQLVDWLRQ�RI�WKH�ERRN�E\�3UDGKƗQ�KDV�UHQGHUHG�WKH�FRXUVHERRN�
usable and useful, though still quite far from ideal. Another usable Nepali course-
book was produced by $U\ƗO� ��������%RWK�D�FRPSUHKHQVLYH� UHIHUHQFH�JUDPPDU�
of the Nepali language and a good Nepali course textbook remain sorely needed 
desiderata. Meanwhile, a noteworthy collection of grammatical studies was pub-
OLVKHG�LQ�1HSDOL�E\�WKH�5R\DO�1HSDO�$FDGHP\��6LJG\ƗO�DQG�%DQGKX��vs 2045), and 
a syntactic study of Nepali was written by Pokhrel (2004).
7KH�DXWKRULWDWLYH�RUWKRJUDSK\�RI�1HSDOL�LV�EDVHG�RQ�7ULSƗ৬KƯ�DQG�'ƗKƗO��vs 2040), 

and the choice in favour of conventional spelling raises a relevant issue. During a 
private luncheon with the great sitar maestro at Child’s Hill on the 24th of September 
2002, a couple of days after a memorable private sitar concert in  London, one of 
several interesting thoughts which the eminent virtuoso Ravi Shankar shared with 
me was his perennial amazement at the implicit racial assumptions harboured by 
many people of the Subcontinent. Although Ravi Shankar had trained a few Occi-
dental musicians to play the sitar outstandingly, some listeners amongst Indian audi-
ences would perceive these maestri as just pretending to play the sitar, since they 
assumed that a person with a fair complexion and Western physiognomy could not 
possibly be playing the sitar in a genuine, let alone adept fashion.

In a similar fashion, scholars in the Kathmandu Valley scoffed at Turner’s 
(1931: 579) excellent proposal that the postposition -E: sãga� >Vԥƾԥ@�³ZLWK´�EH�
written phonologically as -F VD۪D�>Vԥƾԥ@��LQ�VWULFW�REVHUYDQFH�RI�WKH�SKRQHPLF�
reality of the living Nepali language as it is spoken.1 In principle, the 'HYDQƗJDUƯ 
script is quite well-equipped to represent Nepali phonologically, but a fully pho-
nemic spelling is not followed in practice. In fact, when some of the orthographic 
proposals contained in Turner’s dictionary were rejected, a dispute was already 
ongoing in the Kathmandu Valley about which words should be written with the 

9781138291157c04-GvD.indd   63 23-07-2020   18:54:59



64 George van Driem

letter 0 v and which should be written with ! b. The controversy about this intri-
FDWH�LVVXH�LQ�1HSDOL�SKRQRORJ\�KDG�¿UVW�EURNHQ�RXW�LQ�WKH�\HDU�vs 1965 (ad 1908–
�������ZLWK�9ƯUHQGUD�.HĞDUƯ�$UM\ƗO�SLWWHG�DJDLQVW�&DNUD�3Ɨ৆L�&ƗOLVH��5ƗP�0D৆L�
ƖGƯ��-D\DSUࡢ WKYƯ�%DKƗGXU�6LূKD��+HP�5ƗM�3D৆ঌLW�DQG�9LĞYD�0D৆L�'ƯNৢLWƗFƗU\D��
The not fully phonemic character of Nepali orthography prompted various pub-
lishing houses to formulate their own sets of guidelines, whereby those outlined 
E\�$VƯP�DQG�3UDGKƗQ�vs 1991 (ad 1934–1935) came to be viewed as the most 
authoritative.

Although susceptible to improvements that could render spelling more phone-
mic or morphophonological, on the whole Nepali orthography represents a sophis-
ticated writing system. Yet, beginning in vs 2034 (i.e., ad 1977–1978), a number of 
spelling controversies again broke out between scholars at Tribhuvan University 
and the Curriculum Development Centre (/"GH? @07"- 7& I 3ƗܒK\DNUDP�9LNƗV�
Kendra). These disputes were only put to rest when 0J5?K+ L"M"4�9DOODEK�0D৆L�
'ƗKƗO�VSHDUKHDGHG�WKH�PRYHPHQW�WKDW�FXOPLQDWHG�LQ�WKH�FRPSLODWLRQ�RI�WKH�DXWKRU-
itative dictionary 1HSƗOƯ�%Uֈ KDW�ĝDEGDNRĞ�in vs 2040 (ad 1983–1984). The exist-
ence of this authoritative dictionary did not prevent a minor quibble erupting in 
vs 2057 (ad 2000–2001) about whether or not the spelling of the word .M(L ĞDKƯG 
“martyr” should perhaps be changed to -NML sahid.

In recent years, and in shrill contrast to the linguistically sensible orthographic 
SURSRVDO� SXW� IRUZDUG�E\�7XUQHU� LQ� ������ VHOI�DSSRLQWHG� VSHOOLQJ� D¿FLRQDGRV� LQ�
Nepal have undertaken to tamper with Nepalese orthography in a staggeringly 
LQFRPSHWHQW�IDVKLRQ��7KLV�PHGGOLQJ�¿UVW�EHJDQ�ZLWK�WKH�HQWLUHO\�YDOLG�DQG�DOUHDG\�
long understood observation that Nepali phonology no longer possesses a phone-
mic distinction corresponding to the spelling difference observed between the OP 
hrasva vowel symbols Q i and R u as opposed to the L(S1 GƯUJKD vowel signs T Ư and 
U ǌ, nor does modern Nepalese phonology distinguish between the sibilants rep-
resented by three distinct symbols, . Ğ, 6 ܈ and - s, in 'HYDQƗJDUƯ script. Spelling 
conventions had increasingly become a source of vexation to Nepali pupils, par-
ticularly since Maoists had for years systematically disrupted an entire generation 
of schooling by Nepal’s youth.

During a seminar held at the no longer so royal Nepal Academy between the 
10th and 13th�RI�-DQXDU\�������D�QXPEHU�RI�DFDGHPLFLDQV�KHDGHG�E\�+HPƗৄJ�5ƗM�
$GKLNƗUƯ�FDPH�XS�ZLWK�D�PHGOH\�RI�VXJJHVWLRQV�DERXW�SRVVLEOH�VSHOOLQJ�UHIRUPV�2 
These ideas inspired a group of busybodies inside the Curriculum Development 
Centre of the Ministry of Education (=.V" ?W'"43 ĝLN܈Ɨ�0DQWUƗOD\D) to tinker 
with the Nepali spelling in school textbooks, and on the 27th of March 2012 these 
self-appointed experts decided to implement the changes that they had devised.3 
After several months, during which these bureaucrats busily botched Nepali spell-
LQJ��WKH�0LQLVWHU�RI�(GXFDWLRQ��'ƯQƗQƗWK�ĝDUPƗ��VLJQHG�WKLV�QHZ�KDSKD]DUG�RUWKRJ-
raphy into law on the 6th of August 2012.4�0HDQZKLOH��$GKLNƗUƯ� DQG�KLV�JDJJOH�
at the Academy had hastily thrown together the seventh edition of the $&/"4( !XM2Y 
.Z7;. 1HSƗOƯ�%Uֈ KDW�ĝDEGDNRĞ, that was thoroughly polluted by this orthography.

The altered spellings in the new schoolbooks were characterised by such lin-
guistic incompetence and such astonishing ignorance of Nepali orthographic 
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traditions and of the principles governing Indic writing systems in general that 
D�SXEOLF�RXWFU\�HQVXHG��,Q�WKH�1HSDOHVH�SDUOLDPHQW��UHSUHVHQWDWLYHV�*ƯWƗ�5Ɨ৆Ɨ��
.ƗQWƗ�%KD৬৬DUƗƯ�DQG�$QXUƗGK�7KƗSƗ�DFFXVHG�WKH�FKDUODWDQ�$GKLNƗUƯ�RI�UXLQLQJ�WKH�
1HSDOL�ODQJXDJH��7KH�OLQJXLVWV�%ƗO�.Uࡢ ৢ৆D�3RNKDUHO��ĝDUDFFDQGUD�9DVWƯ�DQG�&ǌঌƗ�
0D৆L�*DXWDP�VSRNH�RXW�SXEOLFO\�LQ�DQ�HORTXHQW�PDQQHU�DJDLQVW�WKH�RUWKRJUDSKLF�
WUDYHVW\�SURSDJDWHG�E\�$GKLNƗUƯ�DQG�KLV�DFFRPSOLFHV��DQG�WKHLU�FULWLFLVPV�ZHUH�
seconded by the scholars at the Department of Nepali at Tribhuvan University. A 
grass-roots protest movement leapt into action, the most vocal group being the 
$&/"4( 5"6" !["R ->?@2 1HSƗOƯ�EKƗ܈Ɨ�EDFƗX�VDPLWL “Save the Nepali language” 
committee. A formal investigation was launched into abuse of power by the Min-
istry of Education.

Four years later, on the 9th of September 2016,5 in the name of the many aggrieved 
SDUWLHV�� WKH� MRXUQDOLVW�৫DSHQGUD�%DKƗGXU�.ƗUNƯ� DQG� WKH� VROOLFLWRU�%KDGUD�3UDVƗG�
1HSƗO�VXHG�WKH�JRYHUQPHQW�IRU�WKH�VSROLDWLRQ�RI�1HSDOL�RUWKRJUDSK\�LQ�VFKRRO�WH[W-
books, taking the Ministry of Education and the Curriculum Development Centre 
to the Supreme Court. The plaintiffs demanded that the court reverse the decision 
to change spellings with an order of certiorari, and ultimately they won. The dam-
DJH�LQÀLFWHG�XSRQ�1HSDOL�RUWKRJUDSK\�ZDV�RUGHUHG�XQGRQH�E\�WKH�6XSUHPH�&RXUW�
on the 19th of September 2016 and again on the 17th of October 2016.6

$IWHUZDUGV��WKH�WKHQ�0LQLVWHU�RI�(GXFDWLRQ�ZDIÀHG�DERXW�QHYHU�KDYLQJ�UHDG�WKH�
haphazard reforms that he had enacted so that he could disavow any knowledge of 
the content of the paperwork which he himself had signed. In consequence of the 
Supreme Court rulings, the Academy was compelled to issue a directive on the 15th 
of November 2016,7 withdrawing all copies of the dictionaries with the mutilated 
spellings and advising a reversion to the authoritative edition of the 1HSƗOƯ�%Uֈ KDW�
ĝDEGDNRĞ�¿UVW�SUHSDUHG�E\�7ULSƗ৬KƯ�DQG�'ƗKƗO��vs 2040).8

There has always been some natural variation in spelling amongst Nepali literati, 
and this variation is acknowledged and documented in the authoritative vs 2040 
edition of the 1HSƗOƯ�%Uֈ KDW�ĝDEGDNRĞ. However, in the wake of the A$ \];4$ MDQ�
ƗQGRODQ “people’s movement” of vs 2046 (ad 1990), the emergence of an unbri-
dled press gave hordes of semi-literate people the chance to rush their ideas into 
SULQW�ZLWKRXW�WKH�EHQH¿W�RI�FRS\�HGLWLQJ��$IWHU�WKH�SDODFH�PDVVDFUH�LQ�������WKH�
rampant proliferation of uneducated orthographies worsened, and a small group 
RI�SKLOLVWLQHV�HYHQ�VRPHKRZ�PDQDJHG� WR� LQ¿OWUDWH� LQWR� WKH�RWKHUZLVH�YHQHUDEOH�
echelons of the Nepal Academy. In the wake of the egregious episode recently 
SHUSHWUDWHG�E\�WKLV�JURXS�RI�LQ¿OWUDWRUV��WKHLU�ZHOO�VSRNHQ�RSSRQHQW�ĝDUDFFDQGUD�
9DVWƯ�SXEOLVKHG�D�QHZ�RUWKRJUDSKLF�LQVWUXFWLRQ�PDQXDO�LQ�$XJXVW�������SUHVFULE-
ing a return to the lovely traditional spelling.

Amongst genuine literati, some natural variation in spelling will no doubt 
persist, however, and, as time goes by, orthographic ameliorations of a more 
sophisticated, linguistically informed and less interventionist nature will no 
doubt be proposed. Perhaps one day, a few of Turner’s proposals, such as his 
sensibly phonemic spelling of the postposition -F VD۪D�>Vԥƾԥ@�³ZLWK´��ZLOO�FRPH�
WR�EH�UHFRQVLGHUHG��0D\EH�WKH�SKRQHPLF�SULQFLSOH�DQG�WKH�QDWLYH�'HYDQƗJDUƯ�
V\PERO�IRU� WKH�UHSUHVHQWDWLRQ�RI�D�¿QDO�YHODU�QDVDO�ZLWKRXW�D� IROORZLQJ�YHODU�
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occlusive will one day in future come to be applied more generally in all such 
cases in a consistent fashion.

�ௐ([SUHVVLYHV�YV��RQRPDWRSRHLD
Despite their phonaesthetic and sometimes onomatopoeic character, Nepali 
expressives do not have vague senses, but instead convey precise meanings and 
HYRNH�KLJKO\�VSHFL¿F�LPDJHV��'LIÀRWK������, 1976, 1979, 1994, 2001) and Naga-
raja (2003) have pointed out that expressives in many Austroasiatic languages 
behave similarly. Despite elements of sound symbolism, expressives represent 
a phenomenon distinct from ideophones and onomatopoeia. At the same time, a 
spectrum exists that ranges from onomatopoeia to regular adverbs and predicate 
DGMHFWLYDO�FRPSOHPHQWV��DQG�LQ�1HSDOL�WKLV�VSHFWUXP�DSSHDUV�WR�EH�ÀXLG��8QOLNH�
ZKDW�'LIÀRWK�KDV�UHSRUWHG�LQ�H[SUHVVLYHV�LQ�VRPH�$XVWURDVLDWLF�ODQJXDJHV��VSHDN-
ers of Nepali are aware that expressives are different from other parts of speech, 
EXW�WKH\�GR�QRW�UHMHFW�H[SUHVVLYHV�DV�ZRUGV�RU�EHOLWWOH�WKHLU�VWDWXV�DV�ERQD¿GH�SDUWV�
of the language. Instead, a sound mastery of the expressives described here and 
many more besides would serve as a hallmark of a good command of the language.

Although expressives are pregnant with sound symbolism, expressives should 
be distinguished from onomatopoeic forms. The Nepali language is richly endowed 
with onomatopoeia, and onomatopoeic parts of speech that convey acoustic 
imagery might be nouns or verbs. For example, the word :^"F:8_8F JDڲ\Ɨ۪JXڲX۪ 
>Jԥܩ ƾJXܩXƾ@�³WKXQGHU´�LV�D�QRXQ��ZKLFK�E\�LWV�SKRQHWLF�IRUP�HYRNHV�WKH�UXPEOH�
or the crackling roar of thunder.

(1) 5L` ?NM$"?" \7".?" !a( :^"F:8_8F :%1 b c@2 !&4" ,;4"?" 2(2& de f% b
EKDGDX��ࣟPDKLQƗ�PƗ��ࣟƗNƗĞ�PƗ���EDڲKƯࣘJDڲ\Ɨ۪JXڲX۪ࣘJDU�FKD�������W\DWL� 

EHOƗ������������������NKROƗ�PƗ���WƯWH��������������������SKXO�FKD
%KDGDXௐPRQWK�>ORF@ௐVN\�>ORF@ௐPRUH���WKXQGHU�����������ௗGR�>SUV��V@��WKDW�PXFK� 

SHULRG�RI�WLPHௐULYHU�>ORF@ௐEDE\�PLQQRZVௐFRPH�WR�ÀRZHU�>SUV��V@

(VSHFLDOO\�LQ�WKH�PRQWK�RI�%KDGDX�>L�H���URXJKO\�WKH�VHFRQG�KDOI�RI�$XJXVW�
DQG�WKH�¿UVW�KDOI�RI�6HSWHPEHU@��LW�UXPEOHV�ZLWK�WKXQGHU�LQ�WKH�VN\��$W�WKDW�
time, tiny [bitter tasting] minnows come out in the streams.

(2) :^"F:8_8F :Lg % b !"NM9 $A" b
JDڲ\Ɨ۪JXڲX۪ࣘJDU�GDLࣘ�FKD�������������ࣟEƗKLUD��ࣟQD�MƗ
WKXQGHU�����������ௗGR�>SUJ@ௐEH�>SUV��V@ௐRXWVLGHௐ>QHJ@�JR

It’s thundering. Don’t go outside.

The sound of a raging alpine brook in spate during the rainy season is captured by 
the verb :a:a"R$8 JDڲKJDڲKƗXQX. In the following sentence, a lowly drainage canal 
is roaring onomatopoeically under similar circumstances.
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(3) 78 4;?" /"$( :a:a"h9 \3; b
NXOR�PƗ���������������������SƗQƯ����JDڲKJDڲKƗ�HUD���������������������������Ɨ�\R
GUDLQDJH�FDQDO�>ORF@ௐZDWHUௐPDNH�WKH�VRXQG�JDڲKJDڲK�>FJ@ௐFRPH�>SIS��V@

7KH�ZDWHU�LQ�WKH�GUDLQDJH�FDQDO�LV�ÀRZLQJ�GRZQ��PDNLQJ�D�URDULQJ�EXEEOLQJ�
noise.

Nepali onomatopoeic forms can fascinate. A deluge of heavy rain makes the 
sound L9999 darararara�>Gࡧ ԥUԥUԥUԥUԥ@��ZKHUHDV�WKH�RQRPDWRSRHLF�IRUP�-4444 
salalalala� >VԥOԥOԥOԥOԥ@�FRQYH\V� WKH�VRXQG�RI�VPRRWKO\�ÀRZLQJ�ZDWHU��DQG� WKH�
JUDGXDO�ÀRZ�RI�D�ZLGH�ULYHU�LV�FDSWXUHG�E\�WKH�IRUP�P"E VYƗ˾ [swã].

Although expressives are pregnant with sound symbolism, expressives should 
be distinguished from onomatopoeic nouns and verbs or onomatopoeic forms that 
serve as interjections. As parts of speech in their own right, expressives behave 
differently than onomatopoeia.

First of all, many expressives could not realistically be construed as repre-
senting cases of onomatopoeia. Secondly, Nepali prosody is renowned for its 
pronounced and highly expressive intonational melodies, and expressives differ 
from onomatopoeia in terms of their cadence. Nepali expressives are often pro-
nounced at a higher pitch than the rest of the sentence in which they are embed-
ded, whereas onomatopoeic forms, such as i"E EYƗ˾Ɨ˾Ɨ˾�[bwããã] “moo” (of a cow) 
and 58j8j8j8j8  EKXܒXܒXܒXܒX�>EހXݚXݚXݚXݚX@�³UDWDWDWDWDW´��VRXQG�RI�D�VXE��PDFKLQH�JXQ��
usually tend to receive the same prosodic intonation as a direct quote. Thirdly, 
H[SUHVVLYHV� DSSHDU� WR� VHUYH� V\QWDFWLF� IXQFWLRQV� WKDW� DUH� QRUPDOO\� IXO¿OOHG� E\�
adverbs and by predicate adjectives, though constraints apply, particularly in 
FDVHV�LQ�ZKHUH�WKH�V\QWDFWLF�IXQFWLRQ�IXO¿OOHG�E\�DQ�H[SUHVVLYH�DSSURDFKHV�WKDW�RI�
a predicate adjective. Unlike expressives, however, adverbs and predicate adjec-
tives are not pronounced at an elevated pitch with respect to the rest of the sen-
tence either.

�ௐ([SUHVVLYHV�HQGLQJ�LQ�D�JHPLQDWH�YHODU�SORVLYH�VHTXHQFH
0DQ\�1HSDOL�H[SUHVVLYH�HQG�LQ�D�¿QDO�SKRQDHVWKHPLF�VHTXHQFH�FRQWDLQLQJ�D�JHP-
LQDWH��VXFK�DV�>NNԥ@��>ݚݚԥ@��>Wࡧ Wࡧ ԥ@��>ݺݺԥ@��>SSԥ@��>ƾƾԥ@��>PPԥ@�DQG�>QQԥ@��$�QXPEHU�
of Nepali expressives are reduplicated or rhyming forms. A smaller and perhaps 
even more fascinating subset of expressives exhibits neither gemination nor evince 
reduplication or rhyme. An astonishingly large number of Nepali expressives end 
LQ�D�UHOHDVHG�JHPLQDWH�YRLFHOHVV�YHODU�SORVLYH�>NNԥ@��)LUVW��ZH�VKDOO�H[DPLQH�WKLV�
large group of expressives.

The expressive -8j8k VXܒXNND� >VXݚXNNԥ@�GHQRWHV�DQ�DFWLRQ�FRQGXFWHG� VHFUHWO\�
and furtively without others’ knowledge.
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(4) .N$0"9 ?4"T ,!9 $:9(7$ -8L(/ -8j8k L;4," /; /8:&% b
ĞDQLYƗU�����PD�OƗƯࣘNKDEDUࣘQD�JDU�ƯNDQD���ࣟVXGƯS��ࣟVXܒXNND��GRODNKƗ���SR�

pug-e-cha
6DWXUGD\ௐ,�>SDW@�ௗௗ�QHZV����ௗ>QHJ@�GR�>SIJ@ௐ6XGƯSௐVXܒXNNDௐ'RODNKƗௐpo 

arrive-[ifp]-[3s]

6DWXUGD\��ZLWKRXW�LQIRUPLQJ�PH��6XGƯS�VHFUHWO\�ZHQW�RII�WR�'RODNKƗ�

As always, much is lost in translation. For example, the inferential past form puge-
cha has a mirative quality, and the adverb po means contrary to expectation and 
governs the preceding constituent, i.e., the place name 'RODNKƗ.

English translations strive to capture the meanings present in the Nepali orig-
LQDO��VLQFH�WKH�OH[LFDO�DQG�JUDPPDWLFDO�PHDQLQJV�DQG�WKHLU�UDPL¿FDWLRQV�DUH�QRW�
quite rendered visible in the interlinear morpheme gloss, which serves mainly 
to provide some insight into the syntactic and semantic structure of the original 
1HSDOL�XWWHUDQFHV��$V�H[SODLQHG� LQ� WKH�SUROHJRPHQD� WR� WKH�%XPWKDQJ�JUDPPDU�
(van Driem 2015), I reject the so-called “Leipzig glossing rules” and their Pla-
tonic essentialist underpinnings as part of a semantically stunted approach to lan-
guage. Labels used in the interlinear morpheme glosses are explained in the list 
of abbreviations at the end of this chapter. Glosses of lexical items, of course, 
are not equivalent in meaning, merely expedient in being somewhat indicative 
of the meaning of the Nepali word.9 Nepali orthography is not quite phonolog-
ical, but comes rather close. Nepali is transliterated in keeping with Indological 
convention, with minor adaptations, as explained in van Driem (2001: xi–xiii). 
7KHUHIRUH��WKH�FRQYHQWLRQDO�VSHOOLQJ�RI�1HSDOL�LV�IROORZHG��DV�SURYLGHG�E\�7ULSƗ৬KƯ�
DQG�'ƗKƗO��vs 2040). For the sake of completeness, a phonetic rendering is also 
provided between square brackets using the symbols of the International Phonetic 
Association.

The expressive -8j8k VXܒXNND�>VXݚXNNԥ@�FRQQRWHV�D�FODQGHVWLQH�DFWLYLW\�

(5) ?l4& -8!".-E: -8j8k 7"$&,8-( :Lm 9"A$4"T 9(- Rn&% b
PDLOH���ࣟVXEƗĞ�VmJD��VXܒXNNDࣘNƗQHNKXVƯ�������������������������������JDU�GƗ� 

UƗMDQ�OƗƯ������UƯV������ࣟXܒK�H�FKD
,�>HUJ@ௐ6XEƗĞ�ZLWKௐVXܒXNNDௐZKLVSHULQJ�LQ�VRPHRQH¶V�HDUௐGR�>SUJ@� 

5ƗMDQ�>SDW@ௐDQJHUௐDULVH�>LIS@�>�V@

5ƗMDQ�JRW�DQJU\�EHFDXVH�,�ZDV�VHFUHWO\�ZKLVSHULQJ�SODQV�LQWR�6XEƗĞ¶V�HDU�

(6) o-4(:8_(?" [;94& /31j77; ,p(!"j -8j8k /"E[ -37; $;j N$7"q; b
VLOƯJXڲƯ�PƗ�    cor-le        �SDU\DܒDN�NR� �NKDOWƯ�EƗܒD�   VXܒXNND� SƗ˾c  

say-ko              QRܒ  �QLNƗO�\R
6LOƯJXঌƯ�>ORF@ௐWKLHI�>HUJ@ௐWRXULVW�>JHQ@ௐSRFNHW�IURPௐVXܒXNNDௐ¿YH� 

KXQGUHG�>JHQ@ௐELOOௐUHPRYH�>SIS��V@

,Q�6LOƯJXঌƯ��D�WKLHI�IXUWLYHO\�WRRN�D�����UXSHH�ELOO�RXW�RI�WKH�WRXULVW¶V�SRFNHW�
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(7) 592 5"Q4& 4r+ L"Q7; /-1!"j L8T -3 */l3"E N$7"4&9 -8j8k :h% b )N$ 4r+ 
L"Q4& s"M" /"h9 5924"T -tu"R$8 53; b
EKDUDW� EKƗL�OH�                       �ODN܈PD۬� �GƗL�NR�                     SDUV�EƗܒD� 

GXƯ�  say          UXSDL\Ɨ˾� QLNƗO�HUD�     �VXܒXNND� JD�H�FKD�� 

ODN܈PD۬   �GƗL�OH�                   �WKƗKƗ�         SƗ�HUD�   EKDUDW�OƗƯ� 

VDPMKƗX�QX�     bha-yo

%KDUDWௐ\RXQJHU�EURWKHU�>HUJ@ௐ/DNৢPD৆ௐHOGHU�EURWKHU�>JHQ@ௐZDOOHW�IURP�

WZRௐKXQGUHGௐUXSHH������UHPRYH�>FJ@ௐVXܒXNNDௐJR�>LIS@�>�V@�� 

/DNৢPD৆ௐHOGHU�EURWKHU�>HUJ@�NQRZOHGJHௐJHW�>FJ@ௐ%KDUDW�>SDW@�OƗƯ� 

H[SODLQ�>LQI�@ௐEH�>SIS@

<RXQJHU�EURWKHU�%KDUDW�VHFUHWO\�WRRN�WZR�KXQGUHG�UXSHHV�IURP�WKH�ZDOOHW�RI�
HOGHU�EURWKHU�/DNৢPD৆�DQG�WKHQ�ZHQW�RII��7KHQ��ZKHQ�/DNৢPD৆�IRXQG�RXW�
DERXW�WKLV��KH�WDXJKW�%KDUDW�DERXW�ULJKW�DQG�ZURQJ�

(8) $0($ 9 A$7 -8j8k 7;n"?" :h9 A;?-;? A"$& 3;A$" !$"h%$Y b
QDYƯQ���UD�����MDQDNࣘVXܒXNNDࣘNRܒKƗ�PƗ����JD�HUD���ࣟMRPVRP���MƗ�QH� 

\RMDQƗࣘEDQƗ�H�FKDQ
1DYƯQௐDQGௐ-DQDNௐVXܒXNNDௐURRP�>ORF@ௐJR�>FJ@ௐ-RPVRPௐJR�>LQI3]  

plan      make-[ifp]-[3p]

1DYƯQ�DQG�-DQDN�ZHQW�LQWR�WKH�URRP�ZLWKRXW�DQ\ERG\�NQRZLQJ�DERXW�LW�DQG�
made a plan to go off to Jomsom.

(9) @2$(Mv4& 5ÉWx 2w97"4& -8j8k 7"? :%1$Y )N$ 7"? >!>xh/y% ?"' ?4"T ,!9 :%1$Y b
WLQƯ�KDUǌ�OH�����ƗSKQRࣘWDULNƗ�OH���������VXܒXNND��NƗP����JDU�FKDQࣘDQL���NƗP�

ELJU�L�H�SDFKL���������������PƗWUDࣘPD�OƗƯࣘNKDEDU�JDU�FKDQ
WKH\�>S@�>HUJ@ௐRZQ�����PDQQHU�>HUJ@ௐVXܒXNNDௐZRUNௐGR�>�S@�����DQGௐZRUN�

spoil-[mp]-[prt2@�DIWHUௐRQO\����,�>SDW@���QHZV����GR�>�S@

They work sneakily according to their own way of doing things and then only 
after they mess things up do they inform me belatedly.

Another expressive which likewise denotes an action conducted in a clandes-
tine manner is ,8-8k  khusukka�>NހXVXNNԥ@��+RZHYHU��WKH�WZR�H[SUHVVLYHV�-8j8k 
VXܒXNND and ,8-8k khusukka�KDYH�D�GLIIHUHQW�ÀDYRXU��7KH�H[SUHVVLYH�-8j8k VXܒXNND 
occurs in the speech of every Nepali speaker and is far more frequent in usage than 
,8-8k khusukka. The form -8j8k VXܒXNND is often used with an activity viewed 
as illicit, e.g., -8j8k \kµWn VXܒXNND�EKƗJQX�“run off secretly, abscond”, -8j8k \ÆWn 
VXܒXNND�EKDQQX�“say secretly”. The expressive ,8-8k �khusukka has a more favour-
able connotation as if the furtive action were performed discretely or by sleight of 
hand. Therefore, in the last example, the form ,8-8k khusukka would be inappro-
priate because the lads spoilt the work.
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(10) ,"$" ,"h7; n"RE ?" z"3$4& /l-" =4$ ?"$&$ 29 ?l4& >!47; /l-" ,8-8k R-7; ,p(?" 
M"=4NLhE  b
NKƗQƗࣘNKƗ�HNRܒ���KƗǊ�PƗ������EUƗ\DQ�OH�����SDLVƗ����OL�QD� 

PƗQ�HQD������������������WDUDࣘPDLOH���ELO�NR��������ࣟSDLVƗ����NKXVXNNDࣘ 

XV�NR�������NKDOWƯ�PƗ������KƗO�L����������GL�ͅ

IRRG����ௗHDW�>LSS@ௐSODFH�>ORF@ௐ%ULDQ�>HUJ@ௐPRQH\ௐWDNH�>LQI2@ௐ 

DJUHH�>�V�QHJ�SIS@ௐEXW���,�>HUJ@ௐELOO�>JHQ@ௐPRQH\ௐkhusukkaௐ 

KH�>JHQ@ௐSRFNHW�>ORF@ௐSXW�>SUW1@ௐJLYH�>�V�SIS@

,Q�WKH�SODFH�ZKHUH�ZH�DWH�>RQ�WKH�ZD\@��%ULDQ�UHIXVHG�WR�DFFHSW�DQ\�PRQH\��
but I secretly slipped the money for the food bill into his pocket.

(11) j(7" 9 <>?4"7; @00"M :$1 $NL$& 5$&9 \?"-!80"4& 5$&/y% R$(Mv S9!"j ,8-8k \kµWt 
3;A$" !$"h7" 9M&%$Y b
�ƯNƗ�ࣘUD����SUDPLOƗ�NR�����YLYƗKD�����JDU�QD����QD�GL�QH�������������EKDQ�HUDܒ

ƗPƗ�EXYƗ�OH�����������EKDQ�H�SDFKL���XQƯ�KDUǌࣘJKDU�EƗܒD����NKXVXNND�

EKƗJ�QH������������\RMDQƗࣘEDQƗ�HNƗ����UDK�H�FKDQ

৫ƯNƗௐDQGௐ3UDPLOƗ�>JHQ@ௐPDUULDJHௐGR�>LQI2@ௐ>QHJ@�JLYH�>LQI3@ௐVD\�>FJ@
10 

PRWKHU�IDWKHU�>HUJ@ௐVD\�>SUW2@�DIWHUௐWKH\�>S@����KRXVH�IURPௐkhusukka  

run.away-[inf3@ௐSODQ������PDNH�>LSS@ௐUHPDLQ�>LIS@�>�S@

,W�DSSHDUV�WKDW�৫LNƗ�DQG�3UDPLOƗ�VHFUHWO\�PDGH�D�SODQ�WR�DEVFRQG�IURP�KRPH�
and elope after mother and father said that they were not going to let them 
get married.

(12) -8L(/4& ?&9; ,p(!"j ,8-8k h7 MA"9 N$7"4&% b
VXGƯS�OH�������PHURࣘNKDOWƯ�EƗܒD����NKXVXNNDࣘHN����KDMƗU��������QLNƗO�H�FKD
6XGƯS�>HUJ@ௐP\�����SRFNHW�IURPௐkhusukkaௐRQHௐWKRXVDQGௐUHPRYH�>LIS@�>�V@

,W�DSSHDUV�WKDW�6XGƯS�GHIWO\�WRRN�RQH�WKRXVDQG�UXSHHV�IURP�P\�SRFNHW�

The expressive /848k pulukka�>SXOXNNԥ@��DFFRUGLQJ�WR�.DQDN�0D৆L�'ƯNৢLW��2017), 
VXJJHVWV�µD�JODQFH�WKDW�LV�VLPXOWDQHRXVO\�LQTXLVLWLYH�DQG�GLI¿GHQW¶��2I�FRXUVH��WKLV�
characterisation is quite correct, but a focal component of the meaning appears 
also to be feigned insouciance, so that observations are made without being too 
obvious, thereby essentially stealing a glance.

(13) -87L&0 ? -E: 9(-"h9 /J; S9@29 :h7; % b A"$8 2 -W:(2& h7 [;j( /848k M&9&9 \R$8 
2 c-4& 7&  :Lg % … c; b
VXNDGHY���PD�VmJDࣘUƯVƗ�HUD������������SDOOR���������JKDU�WLUDࣘJD�HNR������MƗ�QX� 

WD�������VmJƯWH��HN����FRܒƯ���ࣟ�SXOXNND��KHU�HUD����ƗX�QX�����������WD������ࣟW\DV�OH� 

NH������JDU�GDL����FKD����«ࣟ�W\R

6XNDGHYௐ,�ZLWK������JHW�DQJU\�>FJ@ௐQH[W�GRRUௐKRXVH�WR���JR�>LSS@�ௐJR�>LQI1] 

>WRS@ௐ6mJƯWƗௐRQHௐWLPHௐpulukkaௐORRN>FJ@ௐFRPH�>LQI1@ௐ>WRS@ௐKH�>HUJ@�

ZKDWௐGR�>SUJ@ௐEH��V�«�KH

6XNDGHY�JRW�DQJU\�ZLWK�PH�DQG�ZHQW�QH[W�GRRU��3OHDVH�JR�RYHU��6mJƯWƗ��DQG�
have a look, without being too obvious, to see what he’s up to, that guy.
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The expressive ,8'8k khutrukka� >NހXWࡧ UXNNԥ@��ZKLFK�FRQYH\V� WKH�PHDQLQJ�RI�DQ�
action or movement carried out in a light-footed, furtive and stealthy manner.

(14) >!9"4;4& S9>5' -WL8.?" 9",&7; L8{ ,"ELl ys3; b c@2 !&4" ? S9 >5' /-| b )N$ >!9"4; 
?4"T L&,&9 }"4!"j ,8'8k ~=4�h9 5"�; b
ELUƗOR�     ghar-bhitra    VDQGXĞ�PƗ�         �UƗNK�HNR� GXGK� NKƗ˾-dai  

WKL\R��          Tyati          EHOƗ�                 ma ghar              EKLWUD� SDV�ͅ��

Ani          ELUƗOR� PD�OƗƯ� GHNK�HUD� MK\ƗO�EƗܒD�      khutrukka orli-era 

EKƗJ�\R

FDW�>HUJ@ௐKRXVH�LQVLGHௐZRRGHQ�MDU�>ORF@ௐSXW�>LSS@ௐPLON���HDW�>SUJ@� 

EH�>SIS��V@�ௐWKDW�PXFKௐSHULRG�RI�WLPHௐ,�����ௗKRXVH�LQVLGHௐHQWHU���>SIS��V@��

DQG�WKHQௐFDW������,�>SDW@���VHH�>FJ@���ZLQGRZ�IURPௐNKXWUXNNDࣘdescend-[cg] 

run.away-[pfp/3s].

The cat was inside the house drinking the milk that had been put in the wood-
en jar. At that moment I entered the house. Then, upon seeing me, the cat 
dropped down stealthily from the window and ran off.

The expressive ,8'8k khutrukka�>NހXWࡧ UXNNԥ@�PXVW�QRW�EH�FRQIXVHG�ZLWK�WKH�VLPLODU�
sounding but semantically quite distinct form ,8'8kl khutrukkai�>NހXWࡧ UXNNԥL࡬ @�ZKLFK�
expresses the meaning of an action or movement carried out all at once and all of a 
sudden. Formally, the form ,8'8kl khutrukkai would appear to be a regular emphatic 
form of the expressive ,8'8k khutrukka. However, the difference in meaning 
between the two expressives is now so great that they represent distinct lexical items.

(15) !"j;?" NM��L" ,&w9 ,8�"?" n&- 4":&9 ,8'8kl /9| b
EƗܒR�PƗ����ࣟKƭڲ�GƗ���������NKHUL���������������NKXܒܒƗ�PƗܒ�������KHV�������������� 

OƗJ�HUD����������������NKXWUXNNDL��ࣟSDU�ͅ
URDG�>ORF@ௐZDON�>SUJ@ௐDW�WKH�WLPH�RIௐIRRW�OHJ�>ORF@ௐWULS�VWXPEOH� 

EH�DIIHFWHG�>FJ@ௐNKXWUXNNDLࣘfall.down-[pfp/1s]

As I was walking down the road, I tripped and fell all at once.

The expressive 5828k bhutukka�>EހXWࡧ XNNԥ@�LV�XVHG�WR�FRQYH\�WZR�GLIIHUHQW�IHHOLQJV��
both of which appear somehow to be notionally related in Nepali, namely being 
stricken with anger and envy and being overwhelmed with a sudden unbearable pain.

(16) ?&9; <:@2 L&,&9 Mw9 _"M4& 5828k 5h9 ?3� b
PHURࣘSUDJDWL����GHNK�HUDࣘKDULࣘڲƗKD�OH������ࣟEKXWXNNDࣘEKD�HUD� 

mar-yo
P\�����SURJUHVVௐVHH�>FJ@���+DULௐHQY\�>HUJ@ௐbhutukkaௐEHFRPH�>FJ@�

die-[pfp/3s]

Seeing my progress, Hari was green with envy.
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(17) NM��L" NM��Ll ,8�; ae�"?" n&- 4":&9 5828k 5hE  b
Kƭڲ�GƗ��������ࣟKƭڲ�GDL����������������ࣟ�NKXܒܒRڲ����Kǌ۪JƗ�PƗࣘܒKHV� 

OƗJ�HUD���������������ࣟEKXWXNNDࣘEKD�ͅ
ZDON�>SUJ@ௐZDON�>SUJ�HPSK@ௐIRRW�OHJௐVWRQH�>ORF@���WULS�VWXPEOH� 

EH�DIIHFWHG�>FJ@ௐbhutukkaௐEHFRPH�>SIS��V@

Whilst walking, I stubbed my toe/bumped my foot and it hurt like hell.

Unlike the pair of distinct expressives ,8'8k khutrukka and ,8'8kl khutrukkai, the 
form 5828kl bhutukkai�>EހXWࡧ XNNԥL࡬ @�LV�MXVW�WKH�UHJXODU�HPSKDWLF�IRUP�RI�WKH�H[SUHV-
sive 5828k bhutukka�>EހXWࡧ XNNԥ@��+RZHYHU��ZKHQ�D�VSHDNHU�VD\V�5828kl 5hE  bhutuk-
NDL�EKDͅ�“I am overwhelmed with an unbearable pain”, the expression remains 
ambiguous as to whether the suffering is caused by envy or physical pain.

The expressive A8*k MXUXNND� �@XUXNNԥݷ< FRQYH\V� WKH� VHQVH� RI� VXGGHQQHVV��
Since this expressive most often collocates with the verb 8OzWn XܒKQX “rise”, the verb 
often evokes the image of an abrupt rising.

(18) M"�; 78 9" ?$ $/9&9 =.0 A8*k Rn& 9 NM�^; b
KƗPURࣘNXUƗ�����������PDQ����QD�SDU�HUD�������ĞLYD�ࣟ�MXUXNND��XܒK�HUD� 

Kƭڲ�\R
RXU�������GLVFXVVLRQௐPLQGௐ>QHJ@�IDOO�>FJ@ௐĝLYDௐMXUXNNDௐJHW�XS�>FJ@�

walk-[pfp/3s]

%HFDXVH�KH�GLGQ¶W�OLNH�ZKDW�ZH�ZHUH�VD\LQJ��ĝLYD�DEUXSWO\�JRW�XS�DQG�OHIW�

(19) ? >!M"$ A8*k 8OzWt >!>�7l  7"??" :hE  b
PDࣘELKƗQ�������MXUXNNDࣘXܒK�QH�����������ELWWLNDLࣘNƗP�PƗ������ࣟJD�ͅ
,������PRUQLQJௐMXUXNNDௐJHW�XS�>LQI3@ௐZKLOVW���ௗZRUN�>ORF@ௐJR�>SIS��V@

In the morning, as soon as I got up all of a sudden, I dashed off to work.

(20) )N$ -"s(4& d;$ :9&/y% A8*k Rn& 9 M2"9 M2"9?" -"s(4"T \tNzW :Q3; b
DQL����������ࣟVƗWKƯ�OH���������SKRQ��ࣟ�JDU�H�SDFKL�����ࣟMXUXNNDࣘXܒK�HUD�������KDWƗU�

KDWƗU�PƗ����VƗWKƯ�OƗƯ�������EKHܒ�QD�������JD�L�\R
DQG�WKHQௐIULHQG�>HUJ@ௐSKRQHௐGR�>SUW2@�DIWHUௐMXUXNNDௐJHW�XS�>FJ@ௐKDVWH�

KDVWH�>ORF@ௐIULHQG�>SDW@ௐPHHW�>LQI2@ௐJR�>PS@�>SIS��V@

Then, after [his] friend called, he got up all at once and went off to meet the 
friend in a big hurry.

A similar expressive, n$k ܒKDQDNND�>ހݚԥQԥNNԥ@��OLNHZLVH�FRQYH\V�VXGGHQQHVV��
but not of rising or getting up, but of standing upright or becoming erect. The 
expressive typically collocates with the verbs nW N7$8 ܒKmNLQX� “become erect, 
stand upright” and nW7"R$8 ܒKmNƗXQX�“make erect”, from which this expressive 
derives.
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(21) 2J; S9?" !;7; 7"j&7; 9M&% b cM( 5h9 ? ?"-8 lDÆW :h7; b ?"-8 Kx´Wt H??" h7 
{"$� 5]" !_( 5h9 284;7; _�( n$k nW N73; b
WDOOR����JKDU�PƗ������ERNR���������ࣟNƗܒ-HNR��������������UDKHFKD�������������ࣟ���W\DKƯ� 

EKD�HUDࣘPDࣘPƗVXࣘNLQ�QD�������JD�HNR����PƗVXࣘMRNK�QH���������NUDP�PƗ� 

HN����GKƗUQƯ�EKDQGƗࣘEDڲƯ�ࣟ��EKD�HUDࣘWXOR�NR��������ࣟڲDQڲƯ� 

�KmNL�\RܒKDQDNNDࣘܒ

ORZHUௐKRXVH�>ORF@ௐELOO\�JRDWௐVODXJKWHU�>LSS@ௐUHPDLQ�>LIS@�>�V@�ௐWKDW�>HPSK@�

EH�>FJ@�ௐ,������PHDW�ௗ�EX\�>LQI2@ௐJR�>LSS@��PHDW��ZHLJK�>LQI3@ௐDFWLYLW\�>ORF@�

RQHௐGKƗUQƯ�WKDQௐ�����PRUHௐEH�>FJ@ௐ��VFDOH�>JHQ@ௐPHDVXULQJ�URGௐ 

@KDQDNNDௐEHFRPH�HUHFW�>SIS��Vܒ

It turns out that they had slaughtered a goat in the lower house. So, I went to 
buy some meat. As we were weighing the meat, the weight indicator stood 
suddenly upright because the portion of meat was heavier than one GKƗUQƯ.

In order to understand the utterance, it is helpful to know that the weight indicator 
named a _�( ڲDQڲƯ is a stick attached to a traditional Nepalese scale or tulo, which 
is calibrated to assume a horizontal position if the object weighed is equivalent to 
one GKƗUQƯ�[i.e., twelve /"R SƗX or roughly 2.33 kg], whereas the _�( ڲDQڲƯ will 
droop if the object weighed weighs less than a GKƗUQƯ and gradually rises towards 
a vertical position as the object weighs more than a GKƗUQƯ�
%HFDXVH�RI�LWV�PHDQLQJ��WKH�H[SUHVVLRQ�n$k nW N73; ܒKDQDNNDܒ�KmNL\R�may be 

used to refer to a sudden erection. However, in such contexts, the expressive 9$k 
ranakka�>UԥQԥNNԥ@�LV�PRUH�DSWO\�HPSOR\HG�ZLWK�UHJDUG�WR�WKH�YLULOH�PHPEHU��DV�LQ�
the following crude utterance.

(22) c; 7& j(4"T L&,&9 ?&9; 9$k n��3; b
W\R���ࣟNHܒƯ�OƗƯ�����GHNK�HUDࣘPHURࣘUDQDNNDࣘܒKDQNL�\R�
WKDWௐJLUO�>SDW@ௐVHH�>FJ@����P\���ௗ�ranakkaௐEHFRPH�HUHFW�>SIS��V@

I got an erection when I saw that girl.

In a similar fashion, the expressive 2$k tanakka�>Wࡧ ԥQԥNNԥ@�GHULYHV�IURP�WKH�YHUEV�
2��$8 tankinu “become taut” and 2�"R$8 WDQNƗXQX�“make taut, stretch taut”. The 
expressive 2$k tanakka conveys the meaning of taut and stretched.

(23) SÆWk 2$k 2�"h9 c; ~�"$4"T [jk /"9&9 _k´Wn b
WDQQƗࣘWDQDNNDࣘWDQNƗ�HUD��������W\R���ࣟRFK\ƗQ�OƗƯ�������FDܒDNNDࣘSƗU�HUD� 

UƗNK�QX
VKHHW�ௗ�tanakkaௐSXOO�WDXW�>FJ@ௐWKDWௐPDWWUHVV�>SDW@ௐFDܒDNNDௐUHQGHU�>FJ@�

put-[inf1]

Stretch the sheets taut across the bed and make the bed nicely.

The obvious etymological relationship which obtains between the expressives n$k 
 KDQDNND�and 2$k tanakka and the verbs from which they derive is exceptionalܒ
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amongst Nepali expressives. In the case of 2$k tanakka, an entire word family 
shares in the etymological relationship, including items such as SÆWk WDQQƗ “sheet”, 
2"$ [nÆWn WƗQ�EXQQX “weave” and so forth.

Similarly, the expressive j$k ܒDQDNND� �ԥQԥNNԥ@�GHULYHVݚ< IURP� WKH�YHUE�j�$8 
 DQDNND�conveys theܒ DQNDQX “be infected, fester painfully”. The expressive j$kܒ
image of a festering wound throbbing with pain.

(24) ,8�"7; S"R?" /(/ 5w9h9 /"7& % b S"R j$k j��h9 lh2PzWu :"O; 53; ?4"T 2 b
NKXܒܒƗ�NRࣘJKƗX�PƗ�������SƯSࣘEKDU�L�HUD�������������SƗN�H�FKD�����������������JKƗX�

 ��QDL������������������JƗKUR�����EKD�\RڲDQN�L�HUD������������KƭܒDQDNNDࣘܒ

PD�OƗƯ��WD

OHJ�>JHQ@��ZRXQG�>ORF@ௐSXVௐIXOO�XS�>PS@�>FJ@ௐULSHQ�>LIS@�>SIS��V@��ZRXQG�

�@DQDNNDௐIHVWHU�>PS@�>FJ@ௐZDON�>LQI��HPSK@ௐGLI¿FXOWௐEHFRPH�>SIS��Vܒ

,�>SDW@ௐ>WRS@

7KH�ZRXQG�RQ�P\� OHJ� DSSHDUV� WR� EH� IHVWHULQJ� DQG� KDV�¿OOHG� XS�ZLWK� SXV��
%HFDXVH�WKH�IHVWHULQJ�ZRXQG�LV�WKUREELQJ�VR�SDLQIXOO\��LW�KDV�HYHQ�EHFRPH�
hard for me just to walk.

(25) -87L&07; M"2?" >/4; /"7& 7; L&,&9 j(7"4& -87L&04"T >/4; 7@27; j$k j$k :%1 
5$&9 -;�Ll ys3; b
VXNDGHY�NR�������ࣟKƗW�PƗ������ࣟ�SLOR���������SƗN�HNR�����ࣟ�GHNK�HUDࣘܒƯNƗ�OH� 

VXNDGHY�OƗƯ������SLOR���������ࣟNDWL�NRܒ�����������������DQDNNDࣘܒDQDNNDࣘJDU�FKD�

EKDQ�HUDࣘVRGK�GDL������������WKL�\R

6XNDGHY�>JHQ@ௐKDQG�>ORF@ௐIXUXQFOHௐULSHQ�>LSS@ௐVHH�>FJ@���ௗ৫ƯNƗ�>HUJ@�

6XNDGHY�>SDW@ௐIXUXQFOHௐKRZ�PXFK�>JHQ@ௐܒDQDNNDௐܒDQDNNDࣘdo-[prs/3s] 

VD\�>FJ@���ௗDVN�>SUJ�HPSK@ௐEH�>SIS��V@

6HHLQJ�WKDW� WKH�IXUXQFOH�RQ�6XNDGHY¶V�KDQG�KDG�FRPH�WR�D�KHDG��৫ƯNƗ�ZDV�
asking Sukadev just how much the boil was painfully throbbing.

As in the case of the expressives n$k ܒKDQDNND, 2$k tanakka and j$k ܒDQDNND, 
an etymological relationship obtains between the expressive d$k phanakka 
>SހԥQԥNNԥ@�DQG�WKH�YHUE�d�$8 phankanu and its mediopassive counterpart d��$8 
phankinu�³EH�LQ�GLVDJUHHPHQW�ZLWK��EH�GLVVDWLV¿HG�DQG�WU\LQJ�WR�JHW�RXW�RI�D�WLJKW�
spot”. An example of the use of this verb is in the following utterance.

(26) !ln7?" -!lA$"7; -M?@2 5h9 :9&7; N$+13?" 4;7 ?"$ ?"' N7$ d�� 9",&7; % b
EDLܒKDN�PƗ����ࣟ�VDEDL�MDQƗࣘVDKDPDWL����EKD�HUDࣘJDU�HNR���QLU۬D\�PƗ�������ORN�

PƗQ�ࣟ�PƗWUDࣘNLQD��SKDQN�L�����������������������UƗNK�HNR����FKD
PHHWLQJ�>ORF@ௐDOO�>KXP@����DJUHHPHQWௐEH�>FJ@���ௗGR�>LSS@ௐGHFLVLRQ�>ORF@ௐ/RN�

0ƗQௐRQO\����ௗZK\ௐEH�GLVJUXQWOHG�>SUW�@ௐNHHS�>LSS@ௐEH�>SUV��V@

:K\� LV� MXVW�/RN�0ƗQ�GLVJUXQWOHG�DERXW� WKH�GHFLVLRQ� WKDW�ZDV� WDNHQ�DW� WKH�
meeting after everybody had come to be in agreement?
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(27) c-4"T 7&  53; b M"�; 78 9" y[� !8u&$ A�; % b d$k d�& 9 :3; b
W\DV�OƗƯ��������NH������EKD�\R�����������������ࣟ�KƗPURࣘNXUƗ�����FLWWD���EXMK�HQD� 

MDVWRࣘFKD�������������SKDQDNNDࣘSKDQN�HUD����������������JD�\R�
KH�VKH�>SDW@�ZKDWௐEHFRPH�>SIS��V@�ௐRXU�������PDWWHUௐPLQGௐSOHDVH�>SIS��V@�

DV�LI���EH�>SUV��V@ௐphanakkaௐEH�GLVJUXQWOHG�>FJ@ௐJR�>SIS��V@

What’s with him. He appears to be displeased with what we were talking 
about. He just butted out whilst giving the appearance of great displeasure.

A homophonous expressive d$k phanakka�>SހԥQԥNNԥ@�LV�HW\PRORJLFDOO\�UHODWHG�
to the verbs d�$8 phankanu and transitive d�"R$8 SKDQNƗXQX “to make a round 
about something, to go or turn around in a sweeping circular motion”.

(28) 3M"E ):"N_7; �"@d74& M"�; �"�(4"T ]xPzW NLh$ b )=4 ):"N_!"j d$k Se?� Ml b
\DKƗ˾� DJƗڲL�NR�     ܒ�UƗSKLN�OH�                     KƗPUR� �ƗNVƯ�OƗƯ\ܒ PRڲ�QD� 

GL�HQD��                   ali    �DJƗڲL�EƗܒD�  phanakka  JKǌP�mǊ�                   �KDL�
KHUH���DKHDG�>JHQ@ௐWUDI¿F�SROLFHPDQ�>HUJ@ௐRXU�����ௗ��WD[L�>SDW@��WXUQ�>LQI2]  

JLYH�>QHJ�SIS��V@�ௐD�ELWௐDKHDG�IURPௐphanakkaௐWXUQ�ZDQGHU�>�S�DGK@ௐKH\

7KH�WUDI¿F�SROLFHPDQ�MXVW�XS�DKHDG�GLG�QRW�OHW�RXU�WD[L�WXUQ�>WR�WKH�ULJKW@�KHUH��
[Turning left…] Let’s just go up ahead a bit and then make a U-turn.

(29) ?l4& ?�]94"T d$k h7 d�; 4"hE  >!M"$l )N$ 7"??" :hE  b
PDLOH���PDQGLU�OƗƯ�����SKDQDNND�HN����SKDQNRࣘOƗ�ͅ������������������ELKƗQ�DL� 

DQL����������ࣟNƗP�PƗ������JD�ͅ
,�>HUJ@ௐWHPSOH�>SDW@ௐphanakka�RQHௐURXQG����EULQJ�>SIS��V@ௐPRUQLQJ�>HPSK@�

DQG�WKHQௐZRUN�>ORF@ௐJR�>SIS��V@

Early in the morning, I circumambulated the temple once and then went to 
work.

Similar in form but distinct in meaning is the expressive d9k pharakka�>SހԥUԥNNԥ@��
etymologically related to the intransitive dN7� $8 pharkinu and transitive d7mR$8 
SKDUNƗXQX “turn back, turn around, return”. The form d9k pharakka evokes the 
image of making an about-face. The following sentence was uttered on the phone 
WR�D�SHUVRQ�ZKR�GRHV�QRW�VHH�WKH�VSHDNHU�DQG�LV�WKHUHIRUH�XQDEOH�WR�¿QG�KLP�

(30) 2E AM"E NM�N_ 9M&7; %-Y cM"E!"j d9k d7�9 \Q-Y 5$& ? 5h7; n"RE ?" \Q /8�%-Y b
tã    �MDKƗ˾            �Kƭڲ�L�           rah-eko          chas            W\DKƗ˾�EƗܒD� 

pharakka phark-era          Ɨ�LV�                 bhan-e      ma bha-eko  

KƗǊ�PƗ�     Ɨ�L�               pug-chasܒ

\RXௐWKHUH�ZKHUHௐZDON�>SUW1@ௐUHPDLQ�>LSS@ௐEH�>SUV��V@ௐWKHUH�IURP� 

phanakkaௐWXUQ�EDFN�>FJ@ௐFRPH�>SUV��V@ௐVD\�>SUW2@ௐ,������EH�>LSS@� 

SODFH�>ORF@ௐFRPH�>SUW1@ௐDUULYH�>SUV��V@

If you make an about-face from the direction in which you are presently 
walking and then walk back from where you are now, then you will end up 
at the spot where I am [standing].
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Similarly, the expressive -$k sanakka�>VԥQԥNNԥ@�LV�UHODWHG�WR�ERWK�WKH�YHUE�-��$8 
sankinu “be displeased, refuse angrily to do something” and the noun -$7 sanak 
“angry resistance”.

(31) 5"Q 2E4"T 7&  53; b >!�"9l !;f$ -�l$-Y b N7$ -$k -�& 7; b y[� !8u&$ 5$& 5$ b 
!* !-&9 -J" :9� b
EKƗL��������������������ࣟWm�OƗƯ��������NH������EKD�\R������������������ELVWƗUDLࣘERO�QD� 

VDN�GDLQDV����������������������NLQDࣘࣟVDQDNNDࣘVDQN�HNR���������������������FLWWD� 

EXMK�HQD������������EKDQ�H������EKDQ���������EDUX����EDV�HUDࣘVDOOƗ�����JDU�mǊ

\RXQJHU�EURWKHUௐ\RX�>SDW@ௐZKDWௐKDSSHQ�>SIS��V@�ௐVORZO\����VSHDN�>LQI2] 

EH�DEOH�WR�>QHJ�SUV��V@�ௐZK\���sanakkaௐDQJULO\�UHIXVH�>LSS@�ௐVHQWLPHQW�

DURXVH��>SIS��V@ௐVD\�>SUW2@ௐVD\�>LPS@ௐUDWKHUௐVLW�>FJ@���DGYLFHௐGR�>DGK��S@

What’s wrong with you, little brother? Can’t you speak softly/slowly? Why 
have you suddenly become so irate and obstinate? If you are displeased, 
say what’s on your mind. Rather, let us sit together and talk it through.

Although the expressive -$k sanakka collocates readily with the verb to which 
it is etymologically related, the expressive also leads a life of its own. Unless we 
are dealing with homophones, the meaning of the expressive -$k sanakka is no 
longer semantically restricted to irate obstinacy. In the context of cleaning, the 
expressive -$k sanakka conveys the sense of removing all dirt from every nook 
and cranny.

(32) ,"$" ,"Q -7&  /y% ??(4& [8�; -$k 4;j"R$8 53; b
NKƗQDࣘNKƗ�L��������VDN�H������������SDFKLࣘPDPƯ�OH�����������ࣟFXKOR����������ࣟVDQDNND�

ORܒƗX�QX��������������������������������������������EKD�\R�
food    eat-[prt1@ௐ¿QLVK�>SUW2@ௐDIWHU����PXPP\�>HUJ@ௐKHDUWK�DUHDௐsanakka 

mop. up.with.fresh.cow.dung-[inf1@ௐEH>SIS��V@

$IWHU�>ZH@�¿QLVKHG�HDWLQJ��PXPP\�PRSSHG�XS�WKH�KHDUWK�DUHD�>ZKHUH�RQH�
eats] with fresh cow dung thoroughly.

(33) -$k /"9&9 \E:$ !a"9 2 b
VDQDNND� SƗU�HUD�       Ɨ˾gan        �EDڲKƗU� WD
VDQDNNDࣘUHQGHU�>FJ@ௐFRXUW\DUGௐVZHHS���>WRS@

Sweep the courtyard, removing the dirt and dust from every nook and cranny.

The preemptive expressive ,8*k khurukka�>NހXUXNNԥ@�³ZLWKRXW�JLYLQJ�DQ\�ÀDN��
without putting up a fuss, without protest or excuses” is routinely used by those 
who wield authority and deal with unruly staff or obstreperous individuals.
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(34) /NM4" ?l4& 5$&7; 7"? ,8*k :9 $ b )N$ c-/y% -;[�4" b
SDKLOƗࣘPDLOH���EKDQ�HNRࣘNƗP��ࣟ�NKXUXNNDࣘJDU�D�������QD�����DQL� 

W\DV�SDFKLࣘVRF�mǊOƗ�
¿UVW������,�>HUJ@ௐVD\�>LSS@��ZRUNௐkhurukkaௐGR�>LPS@ௐ>IX@�ௐDQG�WKHQ� 

this-after    think-[pos/1p]

)LUVW�GR�ZKDW�,�WROG�\RX�WR�GR�ZLWKRXW�JLYLQJ�DQ\�ÀDN��DQG�WKHQ�ZH¶OO�WKLQN�
about it.

(35) ,"$" ,"h/y% ,8*k /l-" @2$81 /�; N$ b
NKƗQƗࣘNKƗ�H�SDFKL�����ࣟNKXUXNNDࣘSDLVƗ����WLU�QX��������ࣟSDU�\R����������ࣟQL
food    eat-[prt2@�DIWHUௐkhurukkaௐPRQH\ௐSD\�>LQI1@ௐIDOO�>SIS��V@ௐ>LX@

When you’re done eating, just pay without putting up any fuss.

(36) ?l4& A" 5$&/y% ,8*k 4&7-"Q_ A" $ b
PDLOH����MƗ��EKDQ�H�SDFKL����NKXUXNNDࣘOHNVƗLࣟ�����ڲMƗ���QD
,�>HUJ@ௐJRௐVD\�>SUW2@�DIWHUௐkhurukkaௐ/DNHVLGHௐJRௐ>IX@

When I tell you to go to Lakeside, just go without putting up a fuss.

The expressive ,8*k khurukka is used not just to preempt protest, but also to preclude 
the person being addressed trying to get out of doing something by other means. When 
used in this way, the expressive ,8*k khurukka also conveys the sense of “at once” 
and “without further delay”. For example, if a servant is asked to fetch a computer 
from the next house, and he attempts to delegate the task to another orderly or delay 
GRLQJ�WKH�WDVN�EHFDXVH�KH�ZLVKHV�WR�FRPSOHWH�DQRWKHU�FKRUH�¿UVW��KH�PLJKW�EH�WROG�

(37) ,8*k :h9 7t�8j9 \dl  =4h9 \QA $ b
NKXUXNNDࣘJD�HUD���NDPS\XܒDUࣘƗSKDL����������ࣟ�OL�HUD��������ƗLMD������������QD
khurukkaௐJR�>FJ@ௐFRPSXWHU����VHOI�>HPSK@ௐWDNH�>FJ@ௐFRPH�KHUHௐ>IX@

Go at once and just bring the computer yourself without further delay

$QRWKHU�H[SUHVVLYH�ZLWK�D�KLJKO\�VSHFL¿F�PHDQLQJ�LV�[/k capakka��>ݺԥSԥNNԥ@��
which conveys the sense of snugly or in an all-round embrace.

(38) -89&. L"Q4& ?4"T \tNzWt >!>�7l  [/k g]kÂWn #� b
VXUHĞ���GƗL�OH���������������������ࣟPD�OƗƯ��EKHܒ�QH�������ELWWLNDLࣘFDSDNNDࣘ 

VDPƗW�QX�������������KXQFKD
6XUHĞௐHOGHU�EURWKHU�>HUJ@ௐ,�>SDW@ௐPHHW�>LQI3@ௐZKLOVW���capakkaௐ 

catch/grab-[inf1@ௐEH�>�V@

$V�VRRQ�DV�HOGHU�EURWKHU�6XUHĞ�PHHWV�PH��KH�JUDEV�PH�VQXJO\�LQ�DQ�DOO�URXQG�
embrace.
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Similar in sound but quite different in meaning is the expressive [-k casakka 
�ԥVԥNNԥ@��ZKLFK�FRQYH\V�WKH�IHHOLQJ�RI�EHLQJ�SLHUFHG�RU��IRU�H[DPSOH��UHFHLYLQJݺ<
DQ�LQMHFWLRQ�IRU�WKH�¿UVW�WLPH�

(39) o-3;4& ,;�L" ,&w9 [-k L8�% b
VL\R�OH�����������NKRS�GD����������������ࣟNKHUL���������������FDVDNNDࣘGXNK�FKD
QHHGOH�>HUJ@ௐVWLFN�SLHUFH�>SUJ@ௐDW�WKH�WLPH�RIௐcasakkaௐKXUW�>�V@

When you stick yourself [inadvertantly] with a needle, it hurts with a piercing 
sensation.

(40) ? !:�["?" 7"? :Lm ?&9; M"2?" 7"E_"4& [-k ,;�; b
PD� EDJmƭFƗ�PƗ� �NƗP�   gar-da    �PHUR� KƗW�PƗ�     �NƗ˾ڲƗ�OH�       casakka 

khop-yo
,������JDUGHQ�>ORF@ௐZRUNௐGR�>SUJ@ௐP\�����KDQG�>ORF@ௐWKRUQ�>HUJ@ௐcasakka 

stick/pierce-[pfp/3s]

Whilst working in the garden, my hand was stuck by a thorn giving a piercing 
sensation.

This expressive [-k casakka can be used both for a physical feeling of pain as 
well as a mentally piercing sensation of anguish, similar to being stuck by a thorn 
or splinter in an emotional sense.

(41) $&/"47; 5e7�7; ,!9 -8]" 7;NM \d� /�; N7 5$&9 ?&9; ?$?" [-k y[-; /�; b
QHSƗO�NR�������EKǌNDPSD�NR�������ࣟNKDEDUࣘVXQ�GD�������ࣟNRKLࣘƗSKDQWDࣘ 

SDU�\R����������ࣟNL������������EKDQ�HUDࣘPHURࣘPDQ�PƗ������FDVDNNDࣘFLVR� 

pas-yo

1HSDO�>JHQ@ௐHDUWKTXDNH�>JHQ@ௐQHZV�����KHDU�>SUJ@ௐDQ\���UHODWLYH��� 

IDOO�>SIS��V@ௐZKHWKHUௐVD\�>FJ@���P\�����PLQG�>ORF@ௐcasakkaௐFROG�ZHW�

enter-[pfp/3s]

When I heard the news of the earthquake in Nepal, my mind was chillingly 
pierced by the idea that perhaps one of my relatives could have been hurt.

(42) ?$?" [-k 78 9" >! ; b
PDQ�PƗ������FDVDNNDࣘNXUƗ����ࣟELM�\R
PLQG�>ORF@ௐcasakkaௐPDWWHUௐSLHUFH�>SIS��V@

The matter seared my mind in a piercing fashion.

(43) 2&9; 78 9"4& ?&9; ?$ [-k 53; b
WHUR���NXUƗ�OH���������������PHURࣘPDQ���FDVDNNDࣘEKD�\R
\RXUௐGLVFXVVLRQ>HUJ@ௐP\�����PLQGௐcasakkaௐEHFRPH�>SIS��V@

What you are telling gives me a piercing feeling of unpleasantness.
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The expressive j8¡8k ܒXSOXNND� �@XSOXNNԥݚ< JLYHV� YRLFH� WR� WKH� VDPH� VHQVH� DV�
evoked by the English expression “speaking of the devil”. In other words, this 
form is used when someone makes an appearance at the moment that this person 
LV� WKH� WRSLF�RI�GLVFXVVLRQ��7KLV�VSHFL¿F�PHDQLQJ� LV� LOOXVWUDWHG�E\� WKH� IROORZLQJ�
Nepali utterances.

(44) -8N$47; 78 9" :Lm :Lg R j8¡8k cM¢ \Q/8�; b
VXQLO�NR�������ࣟNXUƗ�����������ࣟJDU�GƗ����JDU�GDL�����������ࣟ�Xܒ����XSOXNNDࣘW\DKƯ�˾ 

Ɨ�L����������������SXJ�\R
6XQLO�>JHQ@ௐGLVFXVVLRQௐGR�>SUJ@ௐGR�>SUJ�HPSK@ௐKHௐܒXSOXNNDௐWKHUH�>HPSK@�

come-[prt1@ௐDUULYH�>SIS��V@

Just when we were speaking about Sunil, he showed up by sheer coincidence

(45) 9"?4"T M"?(-E: y[20$ $4lA"$& 5$&7; 29 M"?( lh2PzWt !&4"?" R j8¡8k \Q/8�; b c-l4& 
h£l %;_&9 lh2PzW >?4&$ b
UƗP�OƗƯ������KƗPƯ�VmJDࣘFLWYDQ��ࣟQD�OD�L�MƗ�QH��������������������������������EKDQ�HNR�

WDUDࣘKƗPƯࣘKƭڲ�QH�����������EHOƗ�PƗ���������������������Xܒ����XSOXNND��Ɨ�L� 

SXJ�\R���������������ࣟW\DV�DL�OH��������������ࣟHNODL���FKRڲ�HUD���������Kƭڲ�QD� 

mil-ena

5ƗP�>SDW@ௐZH�ZLWK�����&LWYDQௐ>QHJ@�WDNH�DORQJ�>SUW1]-go-[inf3@ௐVD\�>LSS@� 

but    we     set.off-[inf3@ௐSHULRG�RI�WLPH�>ORF@ௐKHௐܒXSOXNNDࣘcome-[prt1] 

DUULYH�>SIS��V@�ௐWKDW�>HPSK@�>HUJ@ௐDORQHௐDEDQGRQ�>FJ@ௐVHW�RII�>LQI2] 

be.all.right-[neg/pfp/3s]

:H�KDG�GHFLGHG�WKDW�ZH�ZHUH�QRW�JRLQJ�WR�WDNH�5ƗP�DORQJ�ZLWK�XV�WR�&LWYDQ��
but at the moment that we were about to leave, he showed up by sheer 
 coincidence, and so we could not just leave him by himself.

(46) ?&9; @063?" -"s(Mv 78 9" 7"¤Ll 9M&%$Y b c@2 !&4l ? j8¡8k cM"E /8:&E b ?4"T L&,&9 
-!lA$" A�"7Y  A8*k Rn& 9 NM�_& b
PHUR� YL܈D\D�PƗ�     VƗWKƯ�KDUǌ� NXUƗ�         �NƗܒ�GDL�    rah-e-chan,  

tyati           belai                            �PD� �XSOXNNDܒ W\DKƗ˾� SXJ�ͅ�� 

PD�OƗƯ� GHNK�HUD� VDEDL�MDQƗ� MDU\ƗN� MXUXNND� XܒK�HUD� 

Kƭڲ�H�

P\�����VXEMHFW�>ORF@ௐIULHQG�>S@���GLVFXVVLRQௐFXW�>SUJ@ௐUHPDLQ�>LIS@�>�S@�� 

WKDW�PXFKௐSHULRG�RI�WLPH�>HPSK@ௐ,ௐܒ���XSOXNNDௐWKHUHௐDUULYH�>SIS��V@�� 

,�>SDW@��ௗVHH�>FJ@���DOO�>KXP@����MDU\ƗNࣘMXUXNNDࣘget.up-[cg]  

walk.off-[pfp/3p]

It turns out that the friends were badmouthing me, and by sheer coincidence I 
showed up at that very moment. Upon seeing me, they all got up abruptly 
and walked off.

The last example contains not just an instance of the expressive j8¡8k ܒXSOXNND�
EXW�DOVR�D�FDVH�RI�DQ�LQWHQVL¿HG�H[SUHVVLYH��ZKHUHE\�A8*k MXUXNND�LV�LQWHQVL¿HG�DV�
A�"7Y  A8*k MDU\ƗN�MXUXNND�>ݷԥUނ Nݷ�XUXNNԥ@��HYRNLQJ�D�YHU\�YLVXDO�VHQVH�RI�WKH�
awkward image of everybody getting up all at once in great haste.

9781138291157c04-GvD.indd   79 23-07-2020   18:55:00



80 George van Driem

The expressive /8j8k SXܒXNND�>SXݚXNNԥ@�HYRNHV�WKH�LPDJH�RI�HPHUJLQJ�RU�FRPLQJ�
up in the fashion of a boil or pimple, as in the following sentences. The second sen-
tence was heard uttered by a native speaker of Nepali in response to televised images.

(47) /8j8k d;7; Rn&7; b
SXܒXNNDࣘSKRNRࣘXܒK�HNR
SXܒXNNDௐEOLVWHUௐFRPH�XS�>LSS@

A blister came up and formed just like that.

(48) ?8¥¦?Mv4& <"s1$" :Lm ,&w9 @2N$Mv7; ["7 /8j8k Rn&7; #� b
PXVOLP�KDUǌ�OH�����SUƗUWKDQƗࣘJDU�GƗ����ࣟNKHUL���������������WLQL�KDUǌ�NR� 

FƗN�����������ࣟSXܒXNNDࣘXܒK�HNR�������������KXQFKD
0XVOLP�>S@�>HUJ@ௐSUD\HU��������ௗGR�>SUJ@ௐDW�WKH�WLPH�RIௐWKH\�>S@�>JHQ@ௐ 

EDFN�VLGHௐSXܒXNNDࣘFRPH�XS�>LSS@ௐEH�>�V@

When Muslims pray, their rear quarters all pop up.

(49) 58E_& ?"�&7; /&j /8j8k ):"N_ \h7; b
EKǊڲ�H�������ࣟPƗQFKHࣘSHܒ����������SXܒXNNDࣘDJƗڲL�����ࣟƗ�HNR
EHOO\�>DGM@ௐSHUVRQ���ௗVWRPDFKௐSXܒXNNDࣘIRUZDUGௐFRPH�>LSS@

A fat man’s stomach pops out forward like this.

The expressive d8 28kl phutukkai�>SހXWXNNԥL࡬ @�HYRNHV�WKH�LPDJH�RI�ULSHQLQJ�IXOO\�WR�
the point of bursting.

(50) M480"!&L v,?" d8 28kl /"7& % b
KDOXYƗEHG���ࣟUXNK�PƗ���SKXWXNNDLࣘSƗN�H�FKD
SHUVLPPRQௐWUHH�>ORF@ௐphutukkaiௐULSHQ�>LIS@�>�V@

The persimmons ripened on the tree until they were about to burst open.

(51) M"�; S97; )§"7; !;j?" L8T-["9 0j" )§"Mv /828k& 5h9 /"N7 -�" /N$ 7-l4& 3"L 
:9&$%$Y b 7-l4& /N$ j(/&9 ,"h$$Y b
KƗPURࣘJKDU�NR��������DPEƗ�NR�������ࣟERܒ�PƗ�����ࣟGXƯ�FƗU�YDܒƗ���ࣟ�ࣟDPEƗ�KDUǌ�

SKXWXNNDLࣘEKD�HUD����������SƗN�L�����������ࣟVDN�GƗ��������ࣟ�SDQLࣘNDV�DL�OH� 

\ƗG������������������JDU�H�QD�FKDQ����������ࣟNDV�DL�OH�����ࣟ�������ࣟࣟ��SDQLࣘܒƯS�HUD� 

NKƗ�HQDQ

RXU������ௗKRXVH�>JHQ@ௐJXDYD�>JHQ@ௐWUHH�>ORF@ௐWZR�IRXU�>QKF@ௐJXDYD�>S@�

SKXWXNNDLࣘEHFRPH�>FJ@ௐULSHQ�>SUW1@ௐ¿QLVK�>SUJ@ௐDOVR���ZKR�>HPSK@�>HUJ@�

UHPHPEUDQFHௐGR�>LIS@�>QHJ@�>�S@�ௐZKR�>HPSK@�>HUJ@ௐDOVRௐ�SOXFN�>FJ@�

eat-[neg/pfp/3p]

Even though two to four of the guavas on our guava tree had completed 
ripening until they were about to burst open, nobody paid them any heed. 
Nobody picked and ate them.
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The expressive jk ܒDNND�>ݚԥNNԥ@�FRQYH\V�WKH�VHQVH�RI�HYHU\WKLQJ�EHLQJ�EURXJKW�
into an orderly and tidy state.

(52) -!l 78 9" jk >?4"h9 9", 2 !"!8 b
VDEDLࣘNXUƗܒ���DNNDࣘPLOƗ�HUD��������UƗNK�D�������WD������ࣟEƗEX
DOO�������WKLQJௐܒDNNDௐDUUDQJH�>FJ@ௐSXW�>LPS@ௐ>WRS@ௐ%ƗEX

*HW�HYHU\WKLQJ�QHDWO\�RUGHUHG�DQG�WLGLO\�DUUDQJHG�QRZ��%ƗEX11

%RWK�WKH�H[SUHVVLYHV�[jk FDܒDNND�>ݺԥݚԥNNԥ@�DQG�y[¨jk FLܒLNND�>ݺLݚLNNԥ@�FRQYH\�
WKH�VHQVH�RI�SUHWW\��JURRPHG�RU�EHDXWL¿HG��EXW�WKH\�HDFK�KDYH�D�GLIIHUHQW�ÀDYRXU�

(53) [jk /9&9 -;©ª$( 72" NM�_&7; M; b
FDܒDNND��SDU�HUD�ࣘVROܒLQƯ��������������NDWƗ�������ࣟKƭڲ�HNR����������KR
ZKLWKHUௐEH�>�V@����VLVWHU�LQ�ODZ12ௐFDܒDNNDௐEHFRPH�>FJ@ௐZDON�>LSS@

Where is it that you are off to, sis, all done up and pretty like that?

(54) -8L(/ 5"Q o-«k? A"$& 5$&9 [jk /9&9 :3; b
VXGƯS���EKƗL��������������������ࣟVLNNLP���MƗ�QH��������EKDQ�HUDࣘFDܒDNND��ࣟSDU�HUD� 

ga-yo
6XGƯSௐ\RXQJHU�EURWKHUௐ6LNNLPௐJR�>LQI3@���VD\�>FJ@ௐ�ௗFDܒDNND  become-[cg] 

go-[pfp/3s]

<RXQJHU�EURWKHU�6XGƯS�JRW�DOO�VSUXFHG�XS�EHFDXVH�KH�ZDV�JRLQJ�RII�WR�6LNNLP�

(55) -87L&07; A�( A"$& 5$&9 )A81$ [jk 5h9 S9!"j NM�^; b
VXNDGHY�NR�������MDQWƯ�����������������������MƗ�QH������EKDQ�HUDࣘDUMXQࣘFDܒDNND� 

EKD�HUD��������JKDU�EƗܒD���Kƭڲ�\R
6XNDGHY�>JHQ@ௐPDULWDO�SURFHVVLRQௐJR�>LQI3@ௐVD\�>FJ@����$UMXQௐFDܒDNND 

�EHFRPH>FJ@ௐKRXVH�IURPௐVHW�RII�>SIS��V@

In order to take part in Sukadev’s marital procession, Arjun left the house 
after getting himself all nicely groomed.

(56) L.�7; !&4"?" $&/"47; S9Mv y[¨jk /"9&9 ¬W:"w9�$Y b
GDĞmƭ�NR�������ࣟEHOƗ�PƗ����������������������QHSƗO�NR�������JKDU�KDUǌࣘFLܒLNND� 

SƗU�HUD��������ĞUֈ J˾ƗU�L�QFKD
'DĞmƭ�>JHQ@ௐSHULRG��RI�WLPH�>ORF@ௐ1HSDO�>JHQ@ௐKRXVH�>S@��ௗ�FLܒLNND  

UHQGHU�>FJ@ௐVSUXFH�XS�>PS@�>SUV��V@

'XULQJ�WKH�IHVWLYDO�RI�'DĞmƭ��WKH�KRXVHV�LQ�1HSDO�JHW�DOO�VSUXFHG�XS�
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(57) -89&. L"Q \RELl #$8 #� 5$&9 ?l4l 5ÉWx 7;n" y[¨jk /"9&9 9",&7; %8  b
VXUHĞ���GƗL�����������������ƗǊ�GDL������������������ࣟ�KX�QX������KXQFKDࣘEKDQ�HUDࣘPDLOH�

ƗSKQRࣘNRܒKƗࣘFLܒLNNDࣘSƗU�HUD��������UƗNK�HNR����ࣟFKX
6XUHĞௐHOGHU�EURWKHUௐFRPH�>SUJ�HPSK@ௐEH�>LQI1@ௐEH�>�V@���VD\�>FJ@��ௗ�,�>HUJ@�

RZQ�����URRPௗ��FLܒLNNDௐUHQGHU�>FJ@ௐNHHS�>LSS@ௐEH�>SUV��V@

%HFDXVH�HOGHU�EURWKHU�6XUHĞ�ZDV�FRPLQJ��,�WLGLHG�XS�P\�URRP�

The expressive !8*k burukka� >EXUXNNԥ@�RU�!8481k burlukka� >EXUOXNNԥ@�FRQYH\V�
the image of jumping or bolting in an agitated or overly excited fashion.

(58) 5l-( :"_(4"T L&,&9 !8*k R@­3; b
EKmƭVƯ����JƗڲƯ�OƗƯ���GHNK�HUDࣘEXUXNNDࣘXSKUL�\R
EXIIDORௐFDU�>SDW@ௐVHH�>FJ@�ௗ��burukkaௐMXPS�XS�>SIS��V@

Upon seeing the car, the buffalo bolted suddenly in an excited fashion

(59) !8*k R­& 9 N7$ A"$& @0L&. b
EXUXNNDࣘXSKU�HUD���������NLQDࣘMƗ�QH�����ࣟ�ࣟYLGHĞ
burukkaௐMXPS�XS�>FJ@ௐZK\ௐJR�>LQI3@ௐDEURDG

Why do you want to bolt off suddenly and go abroad?

The expressive 58-8k bhusukka�>EKXVXNNԥ@�PHDQV�FRPSOHWHO\�RU�XWWHUO\�

(60) 58-8k >!-�7; % b
EKXVXNNDࣘELUV�HNR������ࣟࣟFKD
EKXVXNNDࣘIRUJHW�>LSS@ௐEH�>�V�SUV@

He forgot completely

%\�FRQWUDVW��WKH�H[SUHVVLYH�/jk SDܒDNND�>SԥݚԥNNԥ@�RU��PRUH�HPSKDWLFDOO\��/jkl 
SDܒDNNDL� >SԥݚԥNNԥL࡬ @� ³XWWHUO\�� DEVROXWHO\�� DW� DOO´� FROORFDWHV�ZLWK� D� QHJDWLYH� YHUE��
Though similar in meaning, the two expressives are used quite differently. More-
over, the form /jkl SDܒDNNDL�>Sԥ৬ԥNNԥL࡬ @�LV�WUDQVSDUHQWO\�DQ�HPSKDWLF�IRUP�RI�WKH�
word /j7 SDܒDN�>Sԥ৬ԥN@�³WLPH��RFFDVLRQ��WXUQ´��,Q�WKH�FDVH�RI�/jkl SDܒDNNDL, the 
etymological transparency is so clear that treating the form as an expressive is 
MXVWL¿HG�RQO\�RQ�DFFRXQW�RI�WKH�JHPLQDWLRQ�RI�WKH�YRLFHOHVV�YHODU�SORVLYH�SUHFLVHO\�
PLPLFNLQJ� WKH� PRVW� FRPPRQO\� REVHUYHG� ¿QDO� SKRQRORJLFDO� SDWWHUQ� LQ� 1HSDOL�
expressives.

(61) c; ?"�&4"T ®6y{ /jkl ["NM]l$ b
W\R���ࣟPƗQFKH�OƗƯ���ࣟDX܈DGKL����SDܒDNNDLࣘFƗK�L�QGDLQD
WKDWௐSHUVRQ�>SDW@ௐPHGLFLQHࣘSDܒDNNDLௐQHHG�>PS@�>QHJ�SUV��V@

That guy absolutely does not need any medicine
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(62) ?4"T [89;j ,"$& ?"�& /jkl ?$ /Lg$$Y b
PD�OƗƯ��FXURܒ������NKƗ�QH�����PƗQFKHࣘSDܒDNNDLࣘPDQ���ࣟSDU�GDLQDQ
,�>SDW@ௐWREDFFRௐHDW�>LQI3@ௐSHUVRQ���ௗSDܒDNNDLௐPLQGௐIDOO�>QHJ�SUV��S@

I can’t stand cigarette smokers.

(63) N79$4& M"?(4"T 5$&7; 78 9" /jkl >?4&$ b
NLUDQ�OH�������ࣟKƗPƯ�OƗƯࣘEKDQ�HNRࣘNXUƗ�����SDܒDNNDLࣘPLO�HQD
.LUDQ�>HUJ@ௐZH�>SDW@��VD\�>LSS@�ௗ�PDWWHUௐSDܒDNNDLௐEH�LQ�DFFRUG�>QHJ�SIS��V@

What Kiran told us isn’t true at all.

(64) NMA; \A ).;7 5924& 4:"h7; 7"? /jkl :Lg$ 9& b
KLMR�����������ƗMD�����ࣟDĞRN������������ࣟEKDUDW�OH������ODJƗ�HNR���������������NƗP��ࣟ�SDܒDNNDL�

JDU�GDLQD����������ࣟUH
\HVWHUGD\ௐWRGD\ௐ$ĞRN�>HUJ@ௐ%KDUDW�>HUJ@ௐFDXVH�WR�GR�>LSS@ௐZRUNௐSDܒDNNDL 

�GR�>QHJ�SUV��V@ௐ>UVS@

,�KHDUG�WKDW�QRZDGD\V�$ĞRN�QHYHU�GRHV�ZKDW�%KDUDW�WHOOV�KLP�WR�GR�

(65) -87L&04& S9 -d" :9&7; /jkl 5h$ b
VXNDGHY�OH��������JKDU����VDSKƗࣘJDU�HNRࣘSDܒDNNDLࣘEKD�HQD
6XNDGHY�>HUJ@ௐKRXVHௐFOHDQ���GR�>LSS@ௐSDܒDNNDLௐEHFRPH�>QHJ�SIS��V@

The way that Sukadev cleaned the house won’t do at all.

The expressive ¯k chakka�  ԥNNԥ@13 conveys the image of astonishment andހݺ<
is used in collocation with the verb /$81 parnu “fall” to express amazement. As in 
the case of the form /jkl SDܒDNNDL, the choice to treat this form as an expressive 
LV� EDVHG�RQ� WKH�ZRUG�H[KLELWLQJ� WKH�PRVW� IUHTXHQW�¿QDO�SKRQRORJLFDO�SDWWHUQ�RI�
expressives, with the gemination of the voiceless velar plosive.

(66) c; 78 Q9&4& $&/"4( !;4&7; -8$&9 cM"E !-&7" $&/"4(Mv %k /9&9 c-4& !;4&7; 78 9" [", 
=4h9 -8$&7" b
tyo  kuire-le      QHSƗOƯ�  bol-eko         sun-era    W\DKƗ˾� EDV�HNƗ�      

QHSƗOƯ�KDUǌ� FKDNND� SDU�HUD�   tyas-le           bol-eko        �NXUƗ�     FƗNK�

li-era        VXQ�HNƗ�

WKDW�JRUD�>HUJ@ௐ1HSDOLௐVSHDN�>LSS@ௐKHDU�>FJ@ௐWKHUH���VLW�>LSS�S@ௐ 

1HSDOL�>S@ௗ�����chakkaௐIDOO�>FJ@ௐKH�VKH�>HUJ@ௐVSHDN�>LSS@ௐPDWWHUௐLQWHUHVW�

WDNH�>FJ@ௐVLW�>LSS�S@

Those Nepalis were amazed when they heard that gora speaking Nepali and 
then took an interest in what he was saying and [sat there and] listened to him.

The expressive a8k ڲKXNND�>ހܩXNNԥ@�GHQRWHV�WKH�VHQVH�RI�EHLQJ�IUHH�RI�ZRUU\�DQG�
DQ[LHW\�DQG�ZLWKRXW�FDUHV��7KH�¿UVW�RI� WKH� WZR�H[DPSOH�VHQWHQFHV� LV�D�KHDGOLQH��
whereas the second, like all the other example sentences, is a spoken utterance.
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(67) $&/"4 !"NM9 %8  5$&9 )/9"{( a8k #$& NL$ :h, @0L&.?" :9& /N$ $&/"4?l :9& -9M 7"$8$ 
akµWt °$ /"w92 b
QHSƗO���EƗKLUD���FKXࣘEKDQ�HUDࣘDSDUƗGKƯࣘڲKXNNDࣘKXQ�H������ࣟGLQࣟࣘJD�H� 

YLGHĞ�PƗ�������ࣟJDU�H�������SDQLࣘQHSƗO�PDLࣘ������������JDU�H�������VDUDKࣘNƗQXQ�

OƗJ�QH���������ࣟ�DLQ������������ࣟ�SƗULW

1HSDOௐRXWVLGHௐDP���VD\�>FJ@���ௗFULPLQDO���ௗڲKXNNDௐEH�>LQI3@ௐGD\ௐJR�>SIS��S@� 

DEURDG�>ORF@ௐGR�>SUW2@ௐDOVR��ௗ1HSDO�>ORF�HPSK@ௐGR�>SUW2@ௐHTXDO��ௗODZ� 

apply-[inf3@ௐOHJLVODWLRQௐGHFLGHG

The days are now gone that criminals can be free of worry thinking that they 
are outside of Nepal, legislation has been decided that crimes committed 
abroad will be treated before the law as if they had been committed in 
Nepal.

(68) A($"$ @0±@0L3"434& ²"³;$!"j -!l 7":A/' /n"h9 -8L(/4& )NM4& [($7; >5A" 
/"RE% \ÆWt 78 9"?" ? )! a8k 5hE  b
MƯQƗQ��ࣟYLĞYDYLG\ƗOD\D�OHࣘN\ƗQܒRQ�EƗܒD�ࣟVDEDLࣘNƗJDM�SDWUDࣘSDܒKƗ�HUD� 

VXGƯS�OHࣘDKLOHࣘFƯQ�NR�����������EKLMƗࣘSƗǊ�FKD�������EKDQ�QH����NXUƗ�PƗ� 

PDࣘDEDڲ��KXNNDࣘEKD�ͅ

-uQiQௐ8QLYHUVLW\�>HUJ@����ௗ&DQWRQ�IURPௐDOO������SDSHU�OHWWHU���VHQG�>FJ@� 

6XGƯS�����ௗQRZ���&KLQD�>JHQ@ௐYLVD���ௗJHW�>SUV��V@ௐVD\�>LQI3@ௐPDWWHU�>ORF@� 

,�����QRZௐڲKXNNDௐEHFRPH�>SIS��V@

Now that Jìnán University has sent all the paperwork from Canton 
��*XӽQJ]KǀX���P\�PLQG�LV�QRZ�DW�SHDFH�WKDW�6XGƯS�ZLOO�QRZ�JHW�KLV��&KLQHVH�
[student] visa.

The expressive -41k sarlakka�>VԥUOԥNNԥ@�PHDQV�FRPSOHWHO\��DOO�DW�RQFH�RU�DOO�LQ�
one go.

(69) ?l4& M&Lm M&Lg -/14& o-�:l ´":82; -41k N$q; b
PDLOH���ࣟKHU�GƗ�������ࣟKHU�GDL�����������������VDUSD�OH�����ࣟVƭJDL�������������ࣟEK\ƗJXWR�

sarlakka  nil-yo
,�>HUJ@ௐORRN�>SUJ@ௐORRN�>SUJ�HPSK@ௐVQDNH>HUJ@ௐLQ�RQH�SLHFHௐIURJ� 

VDUODNNDࣘswallow-[pfp/3s]

As I looked on, the snake swallowed the frog whole in just one gulp

(70) c; >?µ(4& ?&9; 7"? -41k h7l  NL$?" -!l o-¶"3; b
W\R���PLVWUƯ�OH��������������PHURࣘNƗP���ࣟVDUODNND��HN�DL�������������GLQ�PƗ�����VDEDL�

VLGK\Ɨ�\R
WKDWௐWUDGHVPDQ�>HUJ@ௐP\�����ZRUNࣘVDUODNNDௐRQH�>HPSK@ௐGD\�>ORF@ௐDOO�

complete-[pfp/3s]

That tradesman completed all my work in one go within a single day
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The expressive j8-k ܒXVXNND�>ݚXVXNNԥ@�FRQYH\V�WKH�LPDJH�RI�VLWWLQJ�MDXQWLO\�RQ�
RQH¶V�KDXQFKHV�LQ�WKH�1HSDOL�VW\OH��L�H���ZLWK�ERWK�IHHW�ÀDW�RQ�WKH�JURXQG�

(71) [9(7;j \R$7; 4"@: :"_( 78 9&9 !-&7; b 78 Lm 78 Lm :"_( $\h9 ? cM¢ !"j;7; N_4?" 
j8-8k !-&7; ?"'l yshE  :"_( \Q M"q; b )N$ :"_(?" [a&9 ? [9(7;j@29 4":| b
FDUƯNRܒ���ƗX�QD�NR���������������ࣟOƗJLࣘJƗڲƯ�������NXU�HUD����������EDV�HNR� 

NXU�GƗ��������������NXU�GƗࣘ������������JƗڲƯ������ࣟQD�Ɨ�HUD��������������PDࣘ 

W\DKƯ�˾��������������EƗܒR�NR������ࣟڲLO�PƗܒ��������������XVXNNDࣘEDV�HNRࣘPDWUDL� 

WKL�ͅ��������������JƗڲƯ������Ɨ�L����������������KƗO�\R��������������������ࣟDQL� 

JƗڲƯ�PƗ���������FDڲK�HUD����ࣟPDࣘFDUƯNRܒ�WLUD��������ࣟOƗJ�ͅ�

&DUƯNR৬ௐFRPH�>LQI2@�>JHQ@ௐIRU����YHKLFOHௐZDLW�IRU�>FJ@ௐVLW�>LSS@�� 

ZDLW�IRU�>SUJ@���ZDLW�IRU�>SUJ@�ௐYHKLFOHௐ>QHJ@�FRPH�>FJ@ௐ,����ௗ� 

WKHUH�>HPSK@ௐURDG�>JHQ@ௐ�URDGVLGH�>ORF@ௐܒXVXNNDௐVLW�>LSS@��RQO\� 

EH�>SIS��V@�ௐYHKLFOHௐFRPH�>SUW1@ௐFRPSOHWH�>SIS��V@ௐDQG�WKHQ� 

YHKLFOH�>ORF@ௐFOLPE�>FJ@ௐ,������&DUƯNR৬�WRZDUGௐVHW�RII�>SIS��V@

,�ZDV�ZDLWLQJ�IRU�WKH�EXV�LQ�RUGHU�WR�FRPH�WR�&DUƯNR৬��$V�WKH�EXV�KDGQ¶W�FRPH�
even though I had been waiting for so long, I just sat down on my haunches 
at the roadsides, and just as I had sat down, the vehicle showed up, and 
WKHQ�,�JRW�LQ�DQG�EHJDQ�WR�KHDG�WRZDUGV�&DUƯNR৬�

The expressive -848k sulukka conjures up the image of swallowing whole without 
chewing.

(72) -/14& ´":82;4"T M&Lm M&Lg -848k N$q; b
VDUSD�OH������EK\ƗJXWR�OƗƯࣘKHU�GƗ���������ࣟKHU�GDL������������������VXOXNND� 

nil-yo
VQDNH�>HUJ@ௐIURJ�>SDW@��������ZDWFK�>SUJ@ௐZDWFK�>SUJ�HPSK@ௐsukukka 

swallow-[pfp/3s]

As I looked on, the snake swallowed the frog whole.

The expressive >/=4k pilikka� >SLOLNNԥ@�HYRNHV� WKH� LPDJH�RI�ÀDVKLQJ� OLJKWQLQJ��
An iterative form /4"7 >/=4k SDOƗN�SLOLNND�>SԥODNSLOLNNԥ@��7KLV�H[SUHVVLYH�IRUP�
can collocate with the verb :$81 garnu “do”. Whether this expressive in such collo-
FDWLRQV�VHUYHV�DV�D�QRPLQDO�FRPSOHPHQW�RU�DQ�DGYHUELDO�PRGL¿HU�LV�PRRW��,Q�DQ\�
event, >/=4k pilikka and /4"7 >/=4k SDOƗN�SLOLNND�>SԥODNSLOLNNԥ@�DUH�QRW�WKH�
only expressives that can occur as complements of the verb :$81 garnu “do”.

(73) >/=4k :9&9 [�"F /�; b
SLOLNNDࣘJDU�HUDࣘFDW\Ɨ۪J�������ࣟSDU�\R
SLOLNNDࣘGR�>FJ@ௐWKXQGHUEROWௐIDOO�>SIS��V@

,W�ÀDVKHG�DQG�OLJKWQLQJ�VWUXFN�
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(74) \7".?" >!A84( [Kt7]l % /4"7 >/=4k :9&7; !&4"?" [�"F M"� b
ƗNƗĞ�PƗ���ELMXOƯ��������ࣟFDPNL�QGDLࣘFKD��������������SDOƗNSLOLNNDࣘJDU�HNR� 

EHOƗ�PƗ��������������������FDW\Ɨ۪J��������KƗQ�FKD
VN\�>ORF@ௐOLJKWQLQJௐÀDVK�>SUJ@����EH�>SUV��V@ௐSDOƗNSLOLNNDௐGR�>LSS@� 

SHULRG�RI�WLPH�>ORF@ௐWKXQGHUEROWௐVWULNH�>SUV��V@

/LJKWQLQJ�LV�ÀDVKLQJ�LQ�WKH�VN\��:KHQ�LW�LV�ÀDVKLQJ�DQG�ÀLFNHULQJ�OLNH�WKDW��D�
bolt of lightning will strike.

7KH�DERYH�OLVW�RI�1HSDOL�H[SUHVVLYHV�HQGLQJ�LQ�WKH�VHTXHQFH�>NNԥ@�LV�SUREDEO\�QRW�
complete. However, this subset of Nepali expressives accounts for about half of the 
forms in the present study. The preponderance of these forms and the etymological 
transparency of forms such as n$k ܒKDQDNND, 2$k tanakka, j$k ܒDQDNND and 
d$k phanakka�VXJJHVW�WKDW�WKH�IRUPDWLRQ�RI�H[SUHVVLYHV�LQ�>NNԥ@�PD\�EH�DNLQ�WR�
a productive morphological process. However, the form ?· makkha� >PԥNNހԥ@��
ZKLFK�FRQYH\V�WKH�LPDJH�RI�EHLQJ�VPXJO\�VDWLV¿HG��GLIIHUV�IURP�DOO�RI�WKH�KLWKHUWR�
DGGXFHG�H[SUHVVLYH�IRUPV�LQ�HQGLQJ�LQ�WKH�VHTXHQFH�>NNހԥ@�

(75) 7&  M; ?M&. b ,8! ?· /9&9 !-&7" %` b 7&  53; c�; b
NH������KR���������������PDKHĞ�����NKXE���ࣟPDNNKD��SDU�HUD���EDV�HNƗ������FKDX�� 

NH������ࣟEKD�\R���������W\DVWR
ZKDWௐEH�>SUV��V@ௐ0DKHVKௐSUHWW\ௐPDNNKDࣘIDOO�>FJ@ௐVLW�>LSS�S@ௐEH�>SUV��S@�

ZKDWௐEH�>SIS��V@ௐOLNH�WKDW

:KDW� JLYHV�� 0DKHVK"�<RX¶UH� VLWWLQJ� WKHUH� ORRNLQJ� TXLWH� VPXJO\� VDWLV¿HG�
about something. What happened to make you feel like that.

�ௐ([SUHVVLYHV�HQGLQJ�LQ�D�JHPLQDWH�UHWURÀH[�SORVLYH�VHTXHQFH
The following sets of expressives is a smaller set ending in the geminate sequence 
ԥ@��7KH�H[SUHVVLYH�d"�d8ݚݚ< � SKƗܒܒDSKXܒܒD�>SހDݚݚԥ�SހXݚݚԥ@�PHDQV�“à l’improviste, in 
a makeshift fashion”.

(76) d"�d8 � -!l4& )Ex&A( !;f%$Y b
SKƗܒܒDSKXܒܒDࣘVDEDL�OHࣘmJUHMƯ�����ERO�FKDQ
SKƗܒܒDSKXܒܒDௐDOO�>HUJ@ௐ(QJOLVKௐVSHDN�>�S�SUV@

In a makeshift fashion, everybody can make do in English

(77) ?4"T c; 7"? :$1 c@2 9"�; \RELl$ 29 d"�d8 � 7"? [4"R$ -¸%8  b
PD�OƗƯࣘW\R���NƗP���ࣟJDU�QD�����W\DWL�����������ƗǊ�GDLQD����������������ࣟWDUD� 

SKƗܒܒDSKXܒܒDࣘNƗP���ࣟFDOƗX�QD��������������������VDN�FKX
,�>SDW@��WKDWௐZRUNௐGR�>LQI2@ௐWKDW�PXFKௐFRPH�>QHJ�SUV��V@ௐEXW� 

SKƗܒܒDSKXܒܒDௐZRUNௐFDXVH�WR�PRYH�>LQI2@ௐFDQ�>SUV��V@

I don’t know that well how to go about doing that work, but I can try to 
improvise.
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The expressive P"� VYƗܒܒD�>VZDݚݚԥ@�PHDQV�³XQH[SHFWHGO\��DOO�RI�D�VXGGHQ´��ZKHUHDV�
the expressive ¹0"� FYƗܒܒD�>ݺZDݚݚԥ@�PHDQV�³LQ�RQH�IHOO�VZRRS��LQ�WZDLQ��DVXQGHU´�

(78) 9"?4& !"j;?" :"_( \REL" \RELl P"� !"j; 7"�; b
UƗP�OH��������EDܒR�PƗ����ࣟJƗڲƯࣘƗǊ�GƗ����������ƗǊ�GDL�������������������ࣟVYƗܒܒD� 

EƗܒRࣘNƗܒ�\R
5ƗP�>HUJ@ௐURDG�>ORF@ௐFDU����FRPH�>SUJ@ௐFRPH�>SUJ�HPSK@ௐVYƗܒܒD  

URDGௐFXW�>SIS��V@

$V�FDUV�MXVW�NHSW�RQ�FRPLQJ��5ƗP�VXGGHQO\�FURVVHG�WKH�URDG�

(79) -�;6 5"Q $-;{(7$ P"� 7;n">5' \h9 N72"! =4h9 :3; b
VDQWR܈�ௗ�EKƗL��������������������ࣟQD�VRGK�ƯNDQD���VYƗܒܒDࣘNRܒKƗ�EKLWUDࣘƗ�HUD� 

NLWƗEࣘOL�HUD�������ࣟJD�\R
6DQWRৢௐ\RXQJHU�EURWKHUௐ>QHJ@�DVN�>SIJ@ௐVYƗܒܒDࣘroom-inside  come-[cg] 

ERRNௐWDNH�>FJ@ௐJR�>SIS��V@

:LWKRXW�DVNLQJ��\RXQJHU�EURWKHU�6DQWRৢ�VXGGHQO\�ZHQW�LQWR�WKH�URRP��WRRN�
the book and went off.

(80) \A >!M"$ 297"9( 7"¤L" 7"¤Ll ?&9; M"2 ¹0"� 7"�; b
ƗMD�����ࣟELKƗQ������WDUNƗUƯ�������ࣟNƗܒ�GƗ�����ࣟNƗܒ�GDL��������������PHURࣘKƗW����ࣟFYƗܒܒD�

NƗܒ�\R
WRGD\ௐPRUQLQJௐYHJHWDEOHVௐFXW�>SUJ@ௐFXW�>SUJ�HPSK@ௐP\�����KDQGௐFYƗܒܒD 

cut-[pfp/3s]

This morning, whilst cutting the vegetables, I suddenly cut my hand.

(81) L.�?" ?"9 M"]" !;7"7; :{1$ h7l  /j7?" ¹0"� y%$"R$8 /%1 $5h Le5m� #� b
GDĞmƭ���PƗUࣘKƗQ�GƗ��������ࣟERNƗ�NR������JDUGKDQࣘHN�DL�������������SDܒDN�PƗ��ࣟFYƗܒܒD�

FKLQƗX�QX����SDU�FKD�����������QD�EKD�H�������������������GǌUEKƗJ\D��KXQFKD
'DĞmƭௐNLOO���ௗVKRRW�>SUJ@ௐJRDW�>JHQ@ௐQHFN��������RQH�>HPSK@ௐWLPH�>ORF@ௐFYƗܒܒD 

 sever-[inf1@ௐPXVW�>SUV��V@ௐ>QHJ@�EHFRPH�>SUW2@ௐPLVIRUWXQHௐEH�>SUV��V@

:KLOVW�FHOHEUDWLQJ�WKH�VODXJKWHULQJ�IHVWLYDO�RI�'DĞmƭ��RQH�PXVW�VHYHU�WKH�QHFN�
of the goat with one fell swoop [so that the goat suffers no pain], otherwise 
it will bring misfortune.

(82) 9"? >/F ,&º" ,&ºl >/F7; _;9( ¹0"� y%$&9 R-7; LeS1j$" 53; b
UƗP���ࣟSL۪������������������ࣟNKHO�GƗ������ࣟNKHO�GDL���������������SL۪�NRڲ�����������������������RUƯ�

FYƗܒܒDࣘFKLQ�HUD�������������ࣟXV�NR������ࣟGǌUJKDܒDQƗࣘEKD�\R�
5ƗPௐIHVWLYDO�VZLQJௐSOD\�>SUJ@ௐSOD\�>SUJ�HPSK@ௐIHVWLYDO�VZLQJ�>JHQ@ௐURSH�

FYƗܒܒDࣘEH�VHYHUHG�>FJ@ௐKH�>JHQ@ௐDFFLGHQW��������EHFRPH�>SIS��V@

Whilst playing on the large festival swing, the rope snapped in two and he 
suffered an accident.
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(83) *, -({" !$"R$ 5$&9 *,?" _;9( !"E{&9 2"$&7; b _;9( ?7"h7; 9M&% b v, -({" #$ 
\¤L" ,&w9 _;9( ¹0"� [8N_3; b *, 24 :3; b ?"�& /9 /8�; b
UXNK� VƯGKƗ�   �EDQƗX�QD�   �EKDQ�HUD� UXNK�PƗ�   ڲRUƯ� EƗ˾GK�HUD� WƗQ�HNR��

�RUƯڲ PDNƗ�HNR�             UDK�H�FKD��           �UXNK� VƯGKƗ�    hu-na  

Ɨܒ�GƗ�                               kheri    ڲRUƯ� �FYƗܒܒD� FXڲL�\R��          rukh tala 

JD\R��           PƗQFKH� SDUD�         SXJ�\R�

WUHH���VWUDLJKWௐPDNH�>LQI2@ௐVD\�>FJ@����WUHH�>ORF@ௐURSHௐWLH�>FJ@���ௗ�SXOO�>LSS@��

URSHௐURW�JHW�VRIW�>LSS@ௐUHPDLQ�>LIS@�>�V@�ௐWUHH���VWUDLJKWௐEH�>LQI2]  

EH�RQ�WKH�YHUJH�RI�>SUJ@ௐZKLOVWௐURSHௐFYƗܒܒDௐVQDS�>SIS��V@�ௐWUHH���GRZQ�

JR�>SIS��V@�ௐSHUVRQௐ�RYHU�WKHUHௐDUULYH�>SIS��V@

In order to straighten a tree, [we] had tied a rope to the tree and were pulling 
it straight. The rope had become rotten, however. Just at the moment that 
the tree was about to be straight, the rope snapped in two. The tree fell back 
down, and the guys all landed in the other direction.

The expressive »0"� MKYƗܒܒD�>ހݷZDݚݚԥ@�LV�VLPLODU�LQ�PHDQLQJ�WR�WKH�H[SUHVVLYH�¹0"� 
FYƗܒܒD�>ݺZDݚݚԥ@��EXW�WKH�LPDJH�RI�WKH�DFWLRQ�GHSLFWHG�LV�PRUH�YLROHQW�RU�DV�XQIROG-
ing with a jolt, evoking the impression of greater force.

(84) ?;!"Q4 ["A1 :Lm ["A19 >!x&9 M"2?" »0"� 79&³ 4"�; b
PREƗLO������������ࣟFƗUM������JDU�GƗ����FƗUMDU���ࣟELJU�HUD����������KƗW�PƗ�������MKYƗܒܒD�

NDUHQࣟ���������������ܒOƗJ�\R
PRELOH�SKRQHௐFKDUJHௐGR�>SUJ@ௐFKDUJHUௐEH�VSRLOW�>FJ@ௐKDQG�>ORF@ௐMKYƗܒܒD 

HOHFWULF�FXUUHQWௐDIIHFW�>SIS��V@

Whilst recharging the mobile phone, because the charger was broken, I sud-
denly got an electric shock in my hand.

(85) 5�-(4& L"¼; »0"� y%$"h9 5"�; b
EKmƭVƯ����GƗPORࣘMKYƗܒܒDࣘFKLQƗ�HUD��ࣟEKƗJ�\R
EXIIDORௐWHWKHU���MKYƗܒܒDௐVHYHU�>FJ@ௐUXQ�DZD\�>SIS��V@

The buffalo snapped the tether in two and ran off.

(86) *, 7"¤L" ,&w9 A@2 !&4" *, af% n(7 c@2 !&4l »0"� !4 4:"h9 \d8  @29 SkÆWn b
UXNKࣘNƗܒ�GƗ������NKHUL��ࣟ�MDWL�����������������EHOƗ�����������������ࣟUXNKࣘڲKDO�FKD� 

 �DࣘEDO���������ࣟODJƗ�HUDܒܒKƯN��������W\DWL����������EHODL������������������������������MKYƗܒ

ƗSKX�WLUD�����WƗQ�QX

WUHH���ௗFXW�>SUJ@ௐZKLOVWௐMXVW�DV�PXFKௐSHULRG�RI�WLPHௐWUHH���ௗIDOO�RYHU�>SUV��V@�

H[DFWO\ௐWKDW�PXFKௐSHULRG�RI�WLPH�>HPSK@ࣘMKYƗܒܒDௐVWUHQJWKௐDSSO\�>FJ@� 

VHOI�WRZDUGௐSXOO�>LQI1]

When chopping down a tree, at precisely the moment that the tree begins to 
fall, exert force with a sudden burst of strength and pull the tree towards 
yourself.
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(87) \dl  »0"� y%½; b
ƗSKDL�����������ࣟMKYƗܒܒDࣘFKLQ�\R
self/[emph]ࣘMKYƗܒܒDௐVQDS�>SIS��V@

It snapped in two by itself with great force.

The expressive ¾"� SK\ƗܒܒD�>Sݚݚ ނހԥ@�HYRNHV�WKH�LPDJH�RI�¿QLVKLQJ�XS�DQ�DFWLYLW\�
briskly and without assiduity. In the context of striking something with a projectile, 
the expressive ¾"� SK\ƗܒܒD represents the action was done with effect but in a casual 
PDQQHU�ZLWKRXW�WKH�SHUVRQ�EHLQJ�FRQ¿GHQW�WKDW�KH�ZRXOG�DFWXDOO\�VWULNH�WKH�WDUJHW�

(88) ?4"T )=4 M2"9 % b ? ?&9; 7"?["NM� /NM4" ¾"� -7"h9 \RE%8  b )N$ !-&9 78 9" :9�4" 
Ml b
PD�OƗƯࣘDOL�����KDWƗUࣘFKD�������������ࣟ�PDࣘPHURࣘNƗP�FƗKƭ����SDKLOƗࣘSK\ƗܒܒD� 

VDNƗ�HUD����������ƗǊ�FKX��������������DQL����������EDV�HUDࣘNXUƗ�����������JDU�mǊOƗ� 

hai

,�>SDW@ௐD�ELWௐKXUU\�ௗ�EH�>SUV��V@�ௐ,�����ௗP\�����ZRUN�>LQG@ௐ¿UVW������SK\ƗܒܒD  

¿QLVK�XS�>FJ@ௐFRPH�>SUV��V@�ௐDQG�WKHQௐVLW�>FJ@��GLVFXVVLRQௐGR�>SRV��S@�

hey

,�DP�LQ�D�ELW�RI�D�KXUU\��,�VKDOO�¿QLVK�XS�P\�ZRUN�¿UVW�DQG�WKHQ�FRPH��7KHQ�
we’ll sit down together and talk the matter through, all right.

(89) -WL(/4& :84&4(4& ¾"� M"$&9 *,?" 5h7; a878 94"T 58QE?" u"w9 NL3; b
VDQGƯS�OH�������JXOHOƯ�OH����������ࣟSK\ƗܒܒDࣘKƗQ�HUD������UXNK�PƗ���EKD�HNR� 

KXNXU�OƗƯ�����EKXƭ�PƗ���������MKƗU�L�����������������������GL�\Rڲ
6DQGƯS�>HUJ@ௐFDWDSXOW�>HUJ@ௐSK\ƗܒܒDࣘVWULNH�>FJ@ௐWUHH�>ORF@ௐEH�>LSS@� 

SLJHRQ�>SDW@ௐJURXQG�>ORF@ௐFDXVH�WR�IDOO�>SUW�@ௐJLYH�>SIS��V@

6DQGƯS�¿UHG�KLV�FDWDSXOW�LQ�DQ�RIIKDQG�PDQQHU�DQG�FDXVHG�WKH�SLJHRQ�LQ�WKH�
tree to drop down to the ground.

(90) 9;NM24& ?4"T d;$ :9&9 @2?(Mv h7l  y%$ /�,¿ Ll :9 b ?&9; !"j;?" )=47@2 7"? % b 
c-4"T ¾"� -7"h9 \Q M"f%8  5$&7; % b
URKLW�OH��������PD�OƗƯࣘSKRQ���JDU�HUDࣘWLPƯ�KDUǌࣘHNDL�������������FKLQ� 

SDUNKL�QGDL���������JDU�D��������PHURࣘEƗܒR�PƗ�����DOLNDWL������ࣟNƗP� 

FKD��������������W\DV�OƗƯ����ࣟSK\ƗܒܒDࣘVDNƗ�HUD���������ࣟƗ�L����������������KƗO�FKX� 

EKDQ�HNRࣘFKD

5RKLW�>HUJ@ௐ,�>SDW@��ௗSKRQHௐGR�>FJ@��\RX�>S@�����RQH�>HPSK@ௐPRPHQW� 

ZDLW�>SUJ�HPSK@ௐGR�>LPS@�ௐP\�����ௗZD\�>ORF@ௐD�OLWWOH�ELWௐZRUN� 

EH�>SUV��V@�ௐWKDW�>SDW@ௐSK\ƗܒܒDࣘ¿QLVK�XS�>FJ@ௐFRPH�>SUW1@ௐLQVHUW�>SUV��V@� 

VD\�>LSS@ௐ�EH�>SUV��V@

Rohit rang me up and said that we should just keep waiting for one more sec-
RQG��+H�VDLG��³,�KDYH�VRPH�ZRUN�WR�JHW�GRQH�RQ�WKH�ZD\��,�VKDOO�MXVW�¿QLVK�
that up in a jiffy and then I’ll be right there”.
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�ௐ([SUHVVLYHV�HQGLQJ�LQ�D�JHPLQDWH�GHQWDO�SORVLYH�VHTXHQFH
,Q�VHTXHO�WR�WKH�H[SUHVVLYHV�HQGLQJ�LQ�WKH�VHTXHQFHV�>NNԥ@�DQG�>ݚݚԥ@��ZH�VKDOO�
now examine expressives ending in the voiceless dental geminate sequence 
>Wࡧ Wࡧ ԥ@��7KH�¿UVW�H[SUHVVLYH�WR�EH�GLVFXVVHG�LQ�WKLV�VHW�LV�WKH�IRUP�48� lutta�>OXWࡧ Wࡧ ԥ@��
ZKLFK� UHQGHUV� YLYLG� WKH� LPDJH� RI� HQWHULQJ� DQ� RUL¿FH� RU� SDVVDJH�� 6SHDNHUV�
report that this expressive also conveys the notion of concealment or concealed 
activity.

(91) /9 !"j >!9"4;4& ?8-"4"T 4,¤Ll \h7; ys3; ?8-" 48� À"4?" y%3� b >!9"4; M&9&7; M&9l 
53; b
SDUD�EƗܒD�����������ELUƗOR�OHࣘPXVƗ�OƗƯ�������ODNKDܒ�GDL����������������������Ɨ�HNR� 

WKL�\R�����������ࣟPXVƗ����OXWWDࣘSYƗO�PƗ����ࣟFKLU�\R�������������������ELUƗOR� 

KHU�HNR������KHU�DL������������ࣟEKD�\R�

RYHU�WKHUH�IURPௐFDW�>HUJ@��PRXVH�>SDW@ௐFKDVH�DIWHU�>SUJ�HPSK@ௐFRPH�>LSS@�

EH�>SIS��V@�ௐPRXVHௐluttaௐKROH�>ORF@ௐVOLS�LQWR�>SIS��V@�ௐFDW� 

ORRN�>LSS@ௐORRN�>HPSK@ௐEHFRPH�>SIS��V@

From over there the cat came chasing after the mouse, and the mouse slipped 
into the hole. The cat could do nothing but keep looking on in powerless 
bewilderment.

As the astute reader may have surmised from the semantic description, just pro-
vided, the expressive 48� lutta�>OXWࡧ Wࡧ ԥ@�LV�SDUWLFXODUO\�HPSOR\HG�LQ�VH[XDO�FRQWH[WV��
although this realm of discourse presumably does not constitute a routine topic of 
conversation for all speakers of the language. The expressive 48� lutta�>OXWࡧ Wࡧ ԥ@�KDV�D�
counterpart d8 � phutta�>SހXWࡧ Wࡧ ԥ@��ZKLFK�VHUYHV�WR�UHQGHU�YLYLG�WKH�LPDJH�RI�SRSSLQJ�
RXW�RI�DQ�RUL¿FH�RU�VOLSSLQJ�RXW�RI�D�SDVVDJH�

(92) 48� y%3�… M"q; d8 � ["NM� N$ÁÂ3; !"NM9 b
OXWWDࣘFKLU\R«�������������������ࣟKƗO�\R���������������SKXWWDࣘFƗKƭ���QLVNL�\R� 

EƗKLUD
luttaௐVOLS�LQWR�>SIS��V@«ௐLQVHUW�>SIS��V@�ௐSKXWWDࣘ>LQG@ௐHPHUJH�>SIS��V@�

outside

It went in just like that… [he] put it in, but it slipped back out just like that.

The expressive d8 � phutta is also used vividly to depict the image of hopping, 
popping or jumping.

(93) ,9"3; d8 � d8 � R@­]l !:�[" /8�; b
NKDUƗ\RࣘSKXWWDࣘSKXWWD��XSKUL�QGDL�������EDJmƭFƗࣟࣘSXJ�\R�
UDEELW�����ௗphuttaௐSKXWWDࣘMXPS�XS�>SUJ@ௐJDUGHQ����DUULYH�>SIS��V@

The rabbit hopped all the way over to the garden.
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(94) d8 � d�7; ?"�; b
SKXWWDࣘSKDڲNRࣘPƗU�\R�
phuttaௐVWULGH�����NLOO�>SIS��V@

All at once he took a big stride forward.14

(95) d8 � M"2!"j ?;!"Q4 58QE?" u�; b
SKXWWDࣘKƗW�EƗܒD��ࣟ���PREƗLO������������ࣟEKXƭ�PƗ���������MKDU�\R�
phuttaௐKDQG�IURPௐPRELOH�SKRQHௐJURXQG�>ORF@ௐIDOO�>SIS��V@

All at once the mobile phone slipped from his hand and fell to the ground.

The expressive d8 � phutta can be used to convey a sense of ease and alacrity when 
urging someone to take a jump or to take a plunge into the water.

(96) d8 � R­& 9 \R b
SKXWWDࣘXSKU�HUD���������Ɨ�X
phuttaௐMXPS�XS�>FJ@ௐFRPH�>LPS@

Come on and hop in.

(97) d8 � M"? d"4 b
SKXWWDࣘKƗP���ࣟSKƗO�D
phuttaௐMXPSௐWKURZ�>LPS@

Come on and take a jump.

The closely related form -848� sulutta�>VXOXWࡧ Wࡧ ԥ@�KDV�D�VHQVH�TXLWH�VLPLODU�WR�WKDW�RI�
the expressive 48� lutta� >OXWࡧ Wࡧ ԥ@��EXW� WKH�H[SUHVVLYH�-848� sulutta also conveys the 
sense of slippery.

(98) \A >!M"$ ,"$ ,"EL" 5"2 )_Y K73; )N$ 297"9( ,"h7; 5"2 2 -848� :3; b
ƗMD�     ELKƗQ�     �NKƗQD� NKƗ˾�GƗ�   �EKƗW�             DڲNL�\R�                 ani  

WDUNƗUƯ�       NKƗ�HNR� �EKƗW�             ta       sulutta  ga-yo
WRGD\ௐPRUQLQJௐIRRG����HDW�>SUJ@ௐFRRNHG�ULFHௐJHW�VWXFN�>SIS��V@ௐDQG�WKHQ�

�YHJHWDEOHVௐHDW�>LSS@ௐFRRNHG�ULFHௐ>WRS@ௐsuluttaௐJR�>SIS��V@

This morning, when I was eating, the rice got stuck in my throat and then I ate 
some wet vegetable curry, and the rice went down just like that.

(99) ?"%" g]kÂW ,;Ã" -848� y[«¡3; b
PƗFKƗࣘVDPƗW�QD�����NKRM�GƗ����VXOXWWDࣘFLSOL�\R
¿VK�������FDWFK�>LQI2@ௐWU\�>SUJ@ௐsuluttaௐVOLS�>SIS��V@

$V�>,@�ZDV�WU\LQJ�WR�FDWFK�KROG�RI�WKH�¿VK��LW�VOLSSHG�>RXW�RI�P\�KDQGV@�MXVW�
like that.
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(100) NaE_; ,"EL" S"Ej(4& s"M" $/"Q -848� y%3� b
  Ư�OH�       WKƗKƗ�         �QD�SƗ�L�              suluttaܒ˾R�   NKƗ˾�GƗ�   �JKƗڲKƭڲ

chir-yo
VWRGJHௐHDW�>SUJ@ௐWKURDW�>HUJ@ௐNQRZOHGJHௐ>QHJ@�JHW�>SUW1@ௐsulutta  

slip.into-[pfp/3s]

As [I] was eating millet stodge, it slipped down the hatch without my throat 
even coming to know.

The stodge referred to in the last example is traditionally a cooked black paste 
PDGH�RI�¿QHO\�JURXQG�¿QJHU�PLOOHW��DOWKRXJK�VRPHWLPHV�PDL]H�ÀRXU�LV�XVHG��ZKLFK�
results in a stodge reminiscent of polenta. A bit of the black stodge is removed 
IURP�WKH�PDVV�RQ�WKH�SODWH�ZLWK�RQH¶V�¿QJHUV��WKHQ�PRLVWHQHG�LQ�WKH�OHQWLO�VWHZ�RU�
other wet curry and consumed. The phonetic similarity but semantic distinctness is 
noteworthy that can be observed between -848� sulutta�>VXOXWࡧ Wࡧ ԥ@�DQG�WKH�H[SUHVVLYH�
-848k sulukka, discussed previously.

The expressive Ä"� OYƗWWD� >OZDWࡧ Wࡧ ԥ@� FRQYH\V� WKH� VHQVH�RI� UHFNOHVVQHVV� DQG�RI�
doing something that should not be done due to a careless or inconsiderate attitude. 
If there is no explicit agent, as in the case of a sentence with a mediopassive verb, 
then the image conveyed is of an activity that is out of control.

(101) ,"$" !$"h9 /"#$"4"T NL$8 /$� ,"$"?" o-{l \h9 Ä"� M"2 M"q; b
NKƗQƗࣘEDQƗ�HUD���ࣟ�SƗKXQƗ�OƗƯࣘGL�QX����������SDU�QH���������NKƗQƗ�PƗ� 

VLGKDL�����������������Ɨ�HUD����������OYƗWWDࣘKƗW����ࣟKƗO�\R
IRRG�����PDNH�>FJ@ௐJXHVW�>SDW@��ௗJLYH�>LQI1@ௐPXVW�>LQI3@ௐIRRG�>ORF@� 

VWUDLJKW�>HPSK@ௐFRPH�>FJ@ௐOYƗWWDௐKDQGௐLQVHUW�>SIS��V@

After the food had been prepared, she just came straight along and stuck her 
hand recklessly into the food that was meant to be served to the guests.

(102) }"�44& 7"? :w9 9M&7; n"RE?" 7"? :Lm :Lg }"�4 ae�"?" !A"w9h9 Ä"�l 5"o-3; b
MK\ƗPSDO�OH�����NƗP���JDU�L��������UDK�HNRܒ����������KƗǊ�PƗ�����ࣟNƗP����JDU�GƗ� 

JDU�GDL��������������MK\ƗPSDOࣘڲKǌ۪JƗ�PƗࣘEDMƗUL�HUD���������������OYƗWWD� 

EKƗV�L�\R

LURQ�URG�>HUJ@ௐZRUNௐGR�>SUW1@ௐUHPDLQ�>LSS@ௐSODFH�>ORF@ௐZRUNௐGR�>SUJ@� 

GR�>SUJ�HPSK@ௐLURQ�URG�����VWRQH�>ORF@ௐ�VWULNH�ERXQFH�>FJ@ௐOYƗWWD� 

bury/drive.in-[mp]-[pfp/3s]

In the place where [we were] working with the iron stake, whilst [we were] 
working, the iron stake bounced back up15 from a stone that it had struck 
and then dashed into the ground in another spot.16

The expressive Å"� NKYƗWWD�>NހZDWࡧ Wࡧ ԥ@�LV�W\SLFDOO\�XVHG�LQ�DQJHU�ZKHQ�D�SHUVRQ�KDV�
done something wrong or has not done what he or she had promised to do.
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(103) 7-l4"T $-;y{ Å"� u;4"?" M"=4-Y b M"=4 M"f%-Y b
NDV�DL�OƗƯ���������������ࣟQD�VRGK�L�����������NKYƗWWDࣘMKROƗ�PƗࣘKƗO�LV�� 

KƗO�L�������������KƗO�FKDV
ZKR�>HPSK@�>SDW@ௐ>QHJ@�DVN�>SUW1@ௐNKYƗWWDௐEDJ�>ORF@ௐLQVHUW�>SIS��V@�� 

 insert-[prt1@ௐLQVHUW�>SUV��V@

You just stuck it in the bag without asking anyone. So, you just stick things 
[in your bag] like that, do you?

The following example with the expressive Å"� NKYƗWWD�>NހZDWࡧ Wࡧ ԥ@�DOVR�FRQWDLQV�D�
lot of Kathmandu urban slang.

(104) 2�4& Å"� /"w9-Y b $">/-Y b !;Æ3"Q-Y b 2�4& 7& NM ,8c"RE Ll$-Y b
WmƭOH������������ࣟNKYƗWWDࣘSƗU�LV�����������������ࣟQƗS�LV������������������ERNU\Ɨ�LV�� 

WmƭOH������������ࣟNHKL���������NKXW\ƗǊ�GDLQDV
\RX�>V�HUJ@ௐNKYƗWWDࣘUHQGHU�>SIS��V@�ௐEORZ�LW�>SIS��V@�ௐPHVV�XS�>SIS��V@��

\RX�>V�HUJ@ௐDQ\WKLQJௐPDQDJH�WR�GR�>QHJ�SUV��V@

You really let [us] down. You blew it. You messed things up. You really 
can’t manage to get anything done right.

The expressive ¾"� SK\ƗWWD�>Sނހ Wࡧ Wࡧ ԥ@�FRQYH\V�WKH�DFWLRQ�RI�UHOHDVLQJ�VRPHWKLQJ�
unthinkingly.

(105) )Ç� >!M"$ :"_( /©ªh7; M&$1 ? M"2?" 5h7; u;4" 58QE?" ¾"� %;_&9 L`N_hE  b
DVWL�����������������������������ELKƗQ�������JƗڲƯ������SDOܒL�HNR����������KHU�QD��������PD� 

KƗW�PƗ������ࣟ�EKD�HNRࣘMKROƗࣘEKXƭ�PƗ��������ࣟ�SK\ƗWWDࣘFKRڲ�HUD� 

GDXڲL�ͅ

GD\�EHIRUH�\HVWHUGD\ௐPRUQLQJௐYHKLFOHௐÀLS�RYHU�>LSS@ௐORRN�>LQI2@ௐ,� 

KDQG�>ORF@ௐEH�>LSS@ௐEDJ�����JURXQG�>ORF@ௐSK\ƗWWDௐUHOHDVH�>FJ@�

sprint-[pfp/1s]

The other morning, I just dropped the bag that I was carrying and ran off to 
VHH�WKH�YHKLFOH�WKDW�KDG�ÀLSSHG�RYHU�

(106) c; >5A&7; 48:" ¾"� 58QE?" 9",&9 72" NM�_&7; 2 b c-4"T -87"R$8 /Lg$ b
W\R���EKLM�HNR���������ࣟOXJƗ������ࣟSK\ƗWWDࣘEKXƭ�PƗ���������UƗNK�HUDࣘNDWƗ� 

Kƭڲ�HNR�������WD�������ࣟW\DV�OƗƯ�����VXNƗX�QX��������SDU�GDLQD
WKDWௐJHW�ZHW�>LSS@ௐFORWKHVௐSK\ƗWWDࣘJURXQG�>ORF@ௐSXW�>FJ@���ZKLWKHU� 

ZDON�>LSS@ௐ>WRS@�ௐWKDW�>SDW@ௐGU\�RXW�>LQI1@ௐPXVW�>QHJ�SUV��V@

So, where do you think you’re off to, just leaving the wet clothes on the 
ground like that? Aren’t you supposed to be hanging them out to dry?
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�ௐ([SUHVVLYHV�HQGLQJ�LQ�D�JHPLQDWH�SDODWDO�DIIULFDWH�VHTXHQFH
$�FRXSOH�RI�H[SUHVVLYHV�HQGV� LQ� WKH�YRLFHOHVV�SDODWDO�JHPLQDWH�VHTXHQFH� ��@ԥݺݺ<
The expressive �"È S\ƗFFD� >Sݺݺ ނԥ@� HYRNHV� WKH� LPDJH� RI� SUDWWOLQJ� RU� VSHDN-
ing without thinking, whereas the expressive É"È WK\ƗFFD�>Wݺݺ ނހԥ@�FRQYH\V�WKH�
LPDJH�RI� VLWWLQJ�GRZQ�ZLWKRXW� ORRNLQJ�RU� WKLQNLQJ��%RWK�H[SUHVVLYHV�RFFXU� LQ�D�
Nepali proverb quoted below.

(107) !;f$ /"hE  5$&9 �"È $!;f$8 b
[ÖW /"hE  5$&9 É"È W[ÖWn b
ERO�QD�����������SƗ�ͅ�������������EKDQ�HUDࣘSYƗFFDࣘQD�ERO�QX
speak-[inf2@ௐJHW�>SIS��V@ௐVD\�>FJ@���SYƗFFDௐ>QHJ�VSHDN�>LQI1]
EDV�QD����������������SƗ�ͅ������������EKDQ�HUDࣘWKYƗFFDࣘQD�EDV�QX
sit.down-[inf2@ௐJHW�>SIS��V@ௐVD\�>FJ@���ௗWKYƗFFDௐ>QHJ@�VLW�GRZQ�>LQI1]

Just because you got the chance to speak, don’t speak without thinking.
Just because you got the chance to take a seat, don’t just sit down unwittingly.

(108) 7"NM�4" 5"Q u8k&9 É"È /(9"?" !-&7; ys3; b 0"�0?" /(9"?" ["NM� !È"4& \7" 
:9&7; ys3;  b
NƗKƭOƗ����������EKƗL���������������������MKXNN�HUDࣘWK\ƗFFDࣘSƯUƗ�PƗࣘ 

EDV�HNR������������ࣟWKL�\R�����������ࣟYƗVWDY�PƗࣘSƯUƗ�PƗ���� 

EDFFƗ�OH�����ƗNƗࣘࣟJDU�HNR���WKL�\R�

IRXUWK�ERUQௐ\RXQJHU�EURWKHUௐHUU�>FJ@������WK\ƗFFD��ÀDW�ZRRGHQ�VWRRO�>ORF@� 

VLW�GRZQ�>LSS@ௐEH�>SIS��V@�ௐUHDO�>ORF@ௐ��ÀDW�ZRRGHQ�VWRRO�>ORF@� 

FKLOG�>HUJ@ௐSRRௐGR�>LSS@ௐEH�>SIS��V@�

)RXUWK�ERUQ�\RXQJHU�EURWKHU�MXVW�VDW�RQ�WKH�ÀDW�VWRRO�ZLWKRXW�WKLQNLQJ�RU�
ORRNLQJ��,Q�IDFW��D�FKLOG�KDG�GRQH�D�SRR�RQ�WKDW�ÀDW�VWRRO�

(109) )* ?"�& 78 9" :w9 9M&7; n"RE ?" 78 $"4 5"Q cM"E /8:&9 7&  78 9" 5h7; ys3; \ÆWt s"M" 
$5T7$ �"È !;4&7; b
aru    �PƗQFKH� NXUƗ�           gar-i        rah-eko          ܒKƗǊ�PƗ�     NXQƗO� 

EKƗL�                   W\DKƗ˾ pug-era       ke      NXUƗ�           bha-eko  

thi-yo           bhan-ne    WKƗKƗ�         �QD�EKD�ƯNDQD�  SYƗFFD� ERO�HNR

RWKHUௐSHUVRQ��ௗ�GLVFXVVLRQௐGR�>SUW1@ௐUHPDLQ�>LSS@ௐSODFH�>ORF@ௐ.XQƗO�

\RXQJHU�EURWKHUௐWKHUH��ௗDUULYH�>FJ@ௐZKDWௐGLVFXVVLRQௐEH�>LSS@� 

EH�>SIS��V@ௐVD\�>LQI3@ௐNQRZOHGJHௐ>QHJ@�EH�>SIJ@ௐSYƗFFDௐVSHDN�>LSS@

:KHQ� \RXQJHU� EURWKHU�.XQƗO� DUULYHG� DW� WKH� SODFH�ZKHUH� WKH� RWKHUV� KDG�
been talking, without having an inkling about what they had been talking 
about, he just began blurting out his own ideas entirely out of context.

�ௐ([SUHVVLYHV�HQGLQJ�LQ�D�JHPLQDWH�ELODELDO�SORVLYH�VHTXHQFH
The expressive u�"Ê MKDU\ƗSSD�>ހݷԥU SSԥ@��HQGLQJ�LQ�WKH�YRLFHOHVV�ELODELDO�JHP-
LQDWH� VHTXHQFH� >SSԥ@�� VXJJHVWV�EHLQJ� VTXDVKHG�RU� VODPPHG�GRZQ� WR� WKH�JURXQG��
Although the emphatic form u�"Êl MKDU\ƗSSDL�>ހݷԥU SSԥL࡬ @�ZDV�XVHG�LQ�WKH�VHFRQG�
of the following two sentences, the fate of the victim in the second case was bright.

9781138291157c04-GvD.indd   94 23-07-2020   18:55:01



Nepali expressive morphology 95

(110) 587� 5h7; !&4"?" M"�; :"RE ?" h7A$" MA89-!80"4"T S94& u�"Ê [&/&7; ys3; b
EKXNDPSD���ࣟEKD�HNR�����������ࣟEHOƗ�PƗ���������������������ࣟKƗPURࣘJƗǊ�PƗ� 

HN�MDQƗ�������ࣟKDMXU�EXYƗ�OƗƯ�������JKDU�OH����������MKDU\ƗSSD� 

FHS�HNR������������������ࣟ�WKL�\R�

HDUWKTXDNHௐEHFRPH�>LSS@ௐSHULRG�RI�WLPH�>ORF@ௐRXU�������YLOODJH�>ORF@� 

RQH�>KXP@ௐJUDQGIDWKHU�>SDW@ௐKRXVH�>HUJ@ௐMKDU\ƗSSD  

SLQFK�VTXDVK>LSS@ௐEH�>SIS��V@

During the time of the earthquake, one elderly man was crushed [to death 
in an instant] by a house that caved in on top of him.

(111) 587� :h7; !&4"?" M"�; :"RE ?" hRj" 52(A4"T S94& u�"Êl [&/&7; ys3; b )N$ 
M"?( -!lA$" >?4&9 52(A7; -78 .4 RË"9 :$1 -d4 53� b
EKXNDPSD���JD�HNR����EHOƗ�PƗ���������������������KƗPURࣘJƗǊ�PƗ����������HXܒƗ� 

EKDWƯM�OƗƯ�������ࣟ�JKDU�OH��������ࣟMKDU\ƗSSDLࣘFHS�HNR�������������������ࣟWKL�\R�� 

DQL�����������KƗPƯࣘVDEDL�MDQƗࣘPLO�HUD����������������ࣟEKDWƯM�NR����������ࣟVDNXĞDO� 

XGGKƗU��ࣟJDU�QD�����VDSKDO�������ࣟEKD�\mǊ

HDUWKTXDNHௐJR�>LSS@ௐSHULRG�RI�WLPH�>ORF@ௐRXU��������YLOODJH�>ORF@ௐRQH�>QKF@� 

�QHSKHZ�>SDW@ௐKRXVH�>HUJ@ௐMKDU\ƗSSDLௐSLQFK�VTXDVK�>LSS@ௐEH�>SIS��V@��

DQG�WKHQௐZH����ௗ�DOO�>KXP@����JHW�WRJHWKHU�>FJ@ௐQHSKHZ�>JHQ@ௐUHVFXH� 

VDOYDJHௐGR�>LQI2@ௐ�VXFFHVVIXOௐEHFRPH�>SIS��S@

At the time that the earthquake struck, one young nephew was suddenly 
caught and squashed underneath a house, and then we got together and 
managed to rescue and extricate him alive.

The expressive }"Ê MK\ƗSSD�>ހݷ SSԥ@�VXJJHVWV�VXGGHQ�RU�DEUXSW�DFWLRQ�17

(112) M"?( S9 dN7� ]" ,&w9 M"�; :"_( 78 NL 9M&7; ys3; b M"�; :"_(7; ):"N_ 78 79 \Q /8:&9 
4;7 !M"L89 L"Q4& }"Ê z&7 4:"R$8 53; b
KƗPƯࣘJKDU���SKDUNL�QGƗ���ࣟNKHUL���KƗPURࣘJƗڲƯ�������NXG�L��������UDK�HNR� 

WKL�\R�����������KƗPURࣘJƗڲƯ�������DJƗڲL���������NXNXUࣘƗ�L����������������SXJ�HUD� 

ORN���EDKƗGXU�ࣟ�GƗL�OH���������������������ࣟMK\ƗSSDࣘEUHN����ODJƗX�QX� 

bha-yo

ZH����ௗ�KRPHௐUHWXUQ�>SUJ@ௐZKLOVWௐRXU�������YHKLFOHௐUXQ�>SUW1@ௐUHPDLQ�>LSS@� 

EH�>SIS��V@�ௐRXU�������YHKLFOHௐLQ�IURQW�RIௐGRJ�����ௗFRPH�>SUW1@ௐDUULYH�>FJ@� 

/RNௐ%DKƗGXUௐHOGHU�EURWKHU�>HUJ@ௐMK\ƗSSDௐEUDNHௐDSSO\�>LQI1] 

be-[pfp/3s]

As we were returning home, our car was careening along, and then a dog 
VKRW�RXW�LQ�IURQW�RI�RXU�YHKLFOH��DQG�HOGHU�EURWKHU�/RN�%DKƗGXU�WKHQ�VXG-
denly slammed on the brakes.

(113) 5"@: 9M&7; 78 ,89;4"T }"Ê -?"c; b
EKƗJ�L����������������UDK�HNR����������NXNKXUR�OƗƯ����ࣟMK\ƗSSDࣘVDPƗW�\R
run.away-[prt1@ௐUHPDLQ�>LSS@ௐFKLFNHQ�>SDW@ௐMK\ƗSSDௐJUDE�>SIS��V@

[He] suddenly snatched the chicken that was on the run.
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The expressive Ì"Ê Ì"Ê NYƗSSD�NYƗSSD�>NZDSSԥ�NZDSSԥ@�FRQMXUHV�XS�WKH�LPDJH�
of eating in small round mouthfuls by munching one mouthful after the other. The 
similarity in meaning and form to the Dutch KDSMH “mouthful” is striking. Possi-
ble implications of the meaning can either entail that one is eating by oneself in a 
VHTXHVWHUHG�VSRW��DV�LQ�WKH�¿UVW�WZR�H[DPSOHV��RU�WKDW�WKH�HDWLQJ�LV�FRQGXFWHG�LQ�D�
speedy fashion, one mouthful after the other, as in the last two examples.

(114) -!lA$" 5;7"h7" ?"�&7; %&R?" !-&9 h74l Ì"Ê Ì"Ê ,"$ 2E4"T )�G"9; 4":&$ b
VDEDL�MDQƗࣘEKRNƗ�HNƗ��������������PƗQFKH�NR�����FKHX�PƗ������������EDV�HUD� 

HNODLࣘ��������ࣟNYƗSSD�NYƗSSDࣘNKƗ�QDࣘ���Wm�OƗƯ��������DSܒK\ƗURࣘ 

OƗJ�HQD

DOO�>KXP@����JR�KXQJU\�>LSS�S@ௐSHUVRQ�>JHQ@ௐDORQJVLGH�>ORF@ௐVLW�>FJ@� 

E\�RQHVHOIௐNYƗSSD�NYƗSSDௐHDW�>LQI2@ௐ\RX�>SDW@ௐGLI¿FXOW���� 

seem-[neg/pfp/3s]

Don’t you even feel a little uneasy munching blithely away sitting in front 
of all these hungry people?

(115) 4;,7�4& cM"E !-&9 Ì"Ê Ì"Ê ,"ELl % b
lokharke-le    �W\DKƗ˾� EDV�HUD� NYƗSSD�NYƗSSD� NKƗ˾-ndai            cha
VTXLUUHO�>HUJ@ௐWKHUHௗ��VLW�FJ@����NYƗSSD�NYƗSSDࣘHDW�>SUJ�HPSK@ௐEH�>SUV��V@

The squirrel is sitting over there, munching away one mouthful after the 
other.

(116) Ro-$&9 9",&7; \48 $8$ ,;-m$( -E: Ì"Ê Ì"Ê ,"Q� b
XVLQ�HUD�����������������UƗNK�HNRࣘƗOX�������QXQࣘNKRUVƗQƯ�VmJDࣘNYƗSSD�NYƗSSD�

NKƗ�L�QFKD
ERLO�LQ�ZDWHU�>FJ@ௐSXW�>LSS@��ௗSRWDWRௐVDOW��FKLOOLH�ZLWK�������NYƗSSD�NYƗSSD 

eat-[mp]-[prs/3s]

%RLOHG�SRWDWRHV�ZLWK�VDOW�DQG�FKLOOLHV�JR�ULJKW�LQ�E\�WKH�PRXWKIXO�

(117) ? ,"$" ,"ELl :9&7; !&4"?" !A"9 :QM"f$8 /$� 7"? /9&9 ?l4& 5"2 Ì"Ê Ì"Ê ,"h9 :Q 
M"4| b
PD� NKƗQƗ� NKƗ˾-dai              JDU�HNR� EHOƗ�PƗ�                   EDMƗU�    ga-i  

KƗO�QX�         par-ne        �NƗP�  par-era    maile  EKƗW� NYƗSSD�NYƗSSD� 

NKƗ�HUD� JD�L�       �KƗO�ͅ

,�����IRRG�����HDW�>SUJ�HPSK@ௐGR�>LSS@ௗ�SHULRG�RI�WLPH�>ORF@ௐED]DDUௐJR�>SUW1]  

 insert-[inf1@ௐPXVW�>LQI3@ௐZRUNௐIDOO�>FJ@ௐ,�>HUJ@ௐULFH���NYƗSSD�NYƗSSD� 

HDW�>FJ@ௐJR�>SUW1@ௐLQVHUW�>SIS��V@

Whilst I was busy eating, the need arose to go run an errand in the market, 
and so I ate my rice one mouthful after the other and then headed off 
promptly [to the market].
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The expressive Å"Ê NKYƗSSD�>NKZDSSԥ@�FRQYH\V�WKH�LPDJH�RI�D�SLHUFLQJ�RU�MDE-
bing action.

(118) c; :J(?" 78 $l ?"�&4& Å"Ê %8 9(4& M"$&9 5"�; b
W\R���JDOOƯ�PƗ������������NXQDLࣘPƗQFKH�OH�����NKYƗSSDࣘFKXUƯ�OH������ࣟKƗQ�HUD�

EKƗJ�\R
WKDWௐDOOH\ZD\�>ORF@ௐVRPHௐௗSHUVRQ�>HUJ@ௐNKYƗSSDࣘNQLIH�>HUJ@ௐVWULNH�>FJ@�

run.away-[pfp/3s]

Down in that alleyway, some guy stabbed someone with a knife and then 
ran off.

Up to this point, we have discussed the large set of expressives ending in the gem-
LQDWH�VHTXHQFH�>NNԥ@�DQG�WKH�IRXU�VHWV�RI�IRUPV�HQGLQJ�LQ�WKH�UHWURÀH[�JHPLQDWH�
VHTXHQFH�>ݚݚԥ@��WKH�GHQWDO�JHPLQDWH�VHTXHQFH�>Wࡧ Wࡧ ԥ@��LQFOXGLQJ�D�VLQJOH�IRUP�HQGLQJ�
LQ�>Wࡧ Wࡧ L@�� WKH�SDODWDO�JHPLQDWH�VHTXHQFH�>ݺݺԥ@�DQG�WKH�ELODELDO�JHPLQDWH�VHTXHQFH�
>SSԥ@��6RPH�RI�WKH�IROORZLQJ�H[SUHVVLYHV�HYLQFH�JHPLQDWH�QDVDO�VHTXHQFHV�DW�WKH�
end of the word, but the remaining expressives demonstrate that this part of speech 
is characterised by phonetic diversity.

�ௐ([SUHVVLYHV�HQGLQJ�LQ�D�JHPLQDWH�OLTXLG�RU�UKRWLF�VHTXHQFH
The expressive ,848J khululla�>NހXOXOOԥ@�HYRNHV�WKH�LPDJH�RI�UXQQLQJ�OLTXLG�

(119) !,m?" 78 4; 5w9 /"$( ,848J !:&9 \RE% b
EDUNKƗ�PƗ�������������NXOR������������������EKDU�L������ࣟSƗQƯ���ࣟNKXOXOODࣘEDJ�HUD�

ƗǊ�FKD
UDLQ\�VHDVRQ�>ORF@ௐGUDLQDJH�FDQDOௐ¿OO�>SUW1@ௐZDWHUௐkhulullaௐÀRZ�>FJ@�

come-[prs/3s]

During the rainy season, water just comes guzzling down the drainage 
canals.

The expressive %2"%8J FKDWƗFKXOOD�>ހݺԥWࡧ DހݺXOOԥ@�HYRNHV�WKH�LPDJH�RI�VSLOW�OLTXLG�

(120) S9?" 7& j"7& j(4& 7;NM 7;NM !&4" ,&f$& H??" /"$( %2"%8J /;,&7" #�$Y b
JKDU�PƗ������ࣟNHܒƗNHܒƯ�OH��������NRKL���NRKL����EHOƗ�����������������NKHO�QH� 

NUDP�PƗ���SƗQƯ����FKDWƗFKXOODࣘSRNK�HNƗ�������KXQ�FKDQ
KRXVH�>ORF@ௐFKLOGUHQ�>HUJ@ௐVRPHௐVRPHௐSHULRG�RI�WLPHௐSOD\�>LQI3]  

FDVH�>ORF@ௐZDWHUௐFKDWƗFKXOODௐVSLOO�>LSS�S@ௐEH�>SUV��S@

Sometimes when children are playing at home, they will be spilling water 
left and right all over the place.
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(121) ? /"$( -"Lg yshE  b /"$( -"Lm ,&w9 :"x( 4_&9 /"$( 58QE5w9 %2"%8J 53; b
PDࣘSƗQƯ���ࣟVƗU�GDL�������WKL�ͅ�������������SƗQƯ����VƗU�GƗ�������ࣟNKHUL� 

JƗJUƯ���������������������������ODڲ�HUD��������ࣟSƗQƯ���EKXƭ�EKDUL���FKDWƗFKXOOD� 

bha-yo

,�����ௗZDWHUௐVKLIW�>SUJ@ௐEH�>SIS��V@�ௐZDWHUௐVKLIW�>SUJ@ௐZKLOVW� 

KXJH�FRSSHU�ZDWHU�MDUௐWRSSOH�>FJ@ௐZDWHUௐJURXQG�IXOOௐFKDWƗFKXOOD  

be-[pfp/3s]

I was carrying water from one place to another. Whilst I was transporting 
the water, the large copper water jug toppled, and the water was spilt all 
over the ground.

As opposed to the expressive %2"%8J FKDWƗFKXOOD, which conveys the image of 
spilt liquids, the expressive Í"91 KYƗUUD�>ހZDUUԥ@�FRQYH\V�WKH�QRWLRQ�RI�VSLOW�SDUWLF-
ulate matter.

(122) ? ,&2!"j {"$7; 5"9( !;7& 9 S9 \RELl yshE  b !"j;?" ?&9; {"$7; 5"9( d8 j&9 {"$ A@2 
-!l !"j;?" Í"91 /;�,3; b
PDࣘNKHW�EƗܒD����������GKƗQ�NR��������EKƗUƯ����ERN�HUD�����JKDUDࣘƗǊ�GDL� 

WKL�ͅ�������������EƗܒR�PƗ�PHURࣘGKƗQ�NRࣘ������ࣟEKƗUƯ����SKXܒ�HUD� 

GKƗQࣘ��MDWLࣘ�����������ࣟVDEDLࣘEƗܒR�PƗ����KYƗUUDࣘSRNK�L�\R

,������ULFH�¿HOG�IURPௐSDGG\�>JHQ@ௐEXUGHQௐFDUU\�>FJ@ௐKRPH��ௗFRPH�>SUJ@� 

EH��>SIS��V@�ௐURDG�>ORF@ௐ�������SDGG\�>JHQ@ௐEXUGHQௐEXUVW�>FJ@ௐ 

SDGG\ௐDV�PXFK�DVௐDOO�������URDG�>ORF@ௐKYƗUUDௐVSLOO�>PS@�>SIS��V@

,�ZDV� FRPLQJ�KRPH�FDUU\LQJ�D�EXUGHQ�RI�SDGG\� IURP� WKH� ULFH�¿HOG��0\�
burden of paddy burst on the way, and just about all of the paddy was 
spilt onto the ground.

The corresponding emphatic form Í"9g KYƗUUDL�>ހZDUUԥL࡬ @�LV�DWWHVWHG�DV�DQ�H[SUHVVLYH�
used to convey the notion of great speed, as if kicking up and scattering dust on the 
way whilst whirring past.

(123) >!M"$ !"j;?" :"_( $l #]l$ 9 c@2 ,&9 ?&9; :"_( Í"9g A"� b
ELKƗQ������EƗܒR�PƗ�����JƗڲƯ�����ࣟ�QDL��������������ࣟKXQ�GDLQD����������UD����W\DWL� 

NKHUD�����������ࣟ�PHURࣘJƗڲƯ������ࣟKYƗUUDLࣘMƗ�QFKD
PRUQLQJௐURDG�>ORF@ௐYHKLFOHௐWKHPVHOYHVௐEH�>QHJ�SUV��V@ௐDQGௐWKDW�PXFK� 

VSDQ�RI�WLPHௐP\�����YHKLFOHௐKYƗUUDLௐJR�>SUV��V@

In the morning there are no vehicles on the road, and my car just goes 
whizzing along.

��ௐ([SUHVVLYHV�HQGLQJ�LQ�D�JHPLQDWH�VLELODQW�VHTXHQFH
The expressive Å"Î NKYƗVVD� >NހZDVVԥ@�HYRNHV�WKH�LPDJH�RI�SXWWLQJ�VRPHWKLQJ�
into something else in a nonchalant fashion. In the case of donning footwear, the 
use of this expressive additionally, in most contexts, implies without putting on 
socks.
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(124) Å"Î ,8�" M"f$& )N$ lh2PzWt b
NKYƗVVDࣘNKXܒܒƗࣘKƗO�QH����������DQL�����������Kƭڲ�QH
NKYƗVVDࣘfeet      insert-[inf3@ௐDQG�WKHQௐZDON�RII�>LQI3]

Just stick your feet into those shoes and get a move on.

(125) A-7; /"3; c-7; [Ê4 0" A8�"?" Å"Î ,8�" M"f$& $:$81 b
MDV�NR����������������SƗ�\R������������W\DV�NR���������ࣟFDSSDO���ࣟYƗࣘMXWWƗ�PƗ����ࣟNKYƗVVD�

NKXܒܒƗࣘKƗO�QH����������QD�JDU�QX
ZKRHYHU�>JHQ@ௐJHW�>SIS��V@ௐKH�VKH�>JHQ@ௐÀLS�ÀRSௐRUௐVKRH�>ORF@ௐNKYƗVVD� 

IRRW�����ௗLQVHUW�>LQI3@ௐ>QHJ@�GR�>LQI1]

'RQ¶W�MXVW�SXW�\RXU�IHHW�LQWR�ZKRHYHU¶V�ÀLS�ÀRSV�RU�VKRHV�\RX�KDSSHQ�WR�
¿QG�O\LQJ�DERXW�

(126) 2&9; M"2?" 5h7; /"$(7; !;24 Å"Î u;4"?" M"4&9 NM�_Y  $ b 7&  L&,"h9 NM��%-Y b
WHUR���KƗW�PƗ�������ࣟEKD�HNRࣘSƗQƯ�NR��������ERWDO��ࣟNKYƗVVD���MKROƗ�PƗ� 

KƗO�HUD�������Kƭڲ�����QD����NH������GHNKƗ�HUDࣘࣟKƭڲ�FKDV
\RXUௐKDQG�>ORF@ௐEH�>LSS@��ZDWHU�>JHQ@ௐERWWOHௐNKYƗVVDࣘbag-[loc]  

LQVHUW�>FJ@ௐZDONௐ>IX@�ௐZKDWௐVKRZ�>FJ@ௐZDON�>SUV��V@

Just put that water bottle away in your bag and move. What are you doing 
walking about showing that thing?

(127) 7&  !;N7 9"�%-Y b c; 5"E_"?" Å"Î M"4&9 \QA $ b
ke      bok-i            UƗNK�FKDV��      tyo  �EKƗ˾ڲƗ�PƗ� NKYƗVVD� KƗO�HUD� 

ƗLMD�    na
ZKDWௐFDUU\�>SUW1@ௐNHHS�>SUV��V@�ௐWKDWௐELQ�>ORF@����NKYƗVVDௐLQVHUW�>FJ@� 

FRPHௐ>IX@

Why do you keep on carrying that thing? Just throw it in that bin over there 
and then come on back.

The expressive Ï0"Î ܒKYƗVVD�>ހݚZDVVԥ@�FRQMXUHV�XS�WKH�LPDJH�RI�SDLQIXOO\�VWXE-
bing one’s toe or bruising oneself.

(128) NM��L" NM��Ll ?&9; )¼"?" Ï0"Î n&- 4"�; b
Kƭڲ�GƗ��������ࣟKƭڲ�GDL�����������������PHURࣘDPOƗ�PƗܒ����KYƗVVDܒ��KHV� 

OƗJ�\R
ZDON�>SUJ@ௐZDON�>SUJ�HPSK@ௐP\����ௗGLJLW�>ORF@ௐܒKYƗVVDௐVWXE� 

apply-[pfp/3s]

While I was walking, I badly stubbed my toe.

��ௐ([SUHVVLYHV�HQGLQJ�LQ�D�JHPLQDWH�GHQWDO�QDVDO�VHTXHQFH
,Q�DGGLWLRQ�WR�WKH�¿QDO�JHPLQDWH�VHTXHQFH�>ƾƾԥ@��1HSDOL�H[SUHVVLYHV�FDQ�HQG�LQ�WKH�
JHPLQDWH�QDVDO�VHTXHQFHV�>PPԥ@�DQG�>QQԥ@��7KH�H[SUHVVLYH�NÆW ܒDQQD�>ݚԥQQԥ@�FRQ-
veys the sensation of having eaten so that one is bursting at the seams.
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(129) − /e9" )S"R$& :w9 ,"Q-Y ?
SXUƗ������������DJKƗX�QH����������JDU�L�������NKƗ�LV
FRPSOHWHO\ௐEH�VDWHG�>LQI3@ௐGR�>SUW1@ௐHDW�>SIS��V@

Have you eaten your feel?

−  ?l4& NÆW ,"h7; %8  b
PDLOHܒ���DQQDࣘNKƗ�HNRࣘ�FKX
,�>HUJ@ௐܒDQQDௐHDW�>LSS@ௐEH�>SUV��V@

I have eaten so that I am bursting at the seams.

��ௐ([SUHVVLYHV�HQGLQJ�LQ�D�JHPLQDWH�YHODU�QDVDO�VHTXHQFH
There are several expressive ending in a geminate velar nasal, some of which appear 
to evoke semantically similar images. The expressive o-w9ÑÒ VLUL۪۪D� >VLULƾƾԥ@� LV�
described as depicting the sensation of having cold water poured down one’s back. 
Not surprisingly, o-w9ÑÒ VLUL۪۪D�is used in precisely this context, but this expressive 
is also used in other contexts where an experience elicits a similar type of shud-
dering sensation.

(130) ?&9; a"_?" y[-; /"$( /Lm ÓAR $l o-w9ÑÒ 53; b
PHURࣘڲKƗڲ�PƗ�����FLVR��ࣟSƗQƯ����SDU�GƗ�����ࣟMLX�����ࣟQDL����������VLUL۪۪D� 

bha-yo
P\�����VSLQH�>ORF@ௐFROGௐZDWHUௐIDOO�>SUJ@ௐERG\ௐWKH�YHU\ௐVLUL۪۪D  

become-[pfp/3s]

When cold water ran down my back, my whole body shuddered.

(131) \A >!M"$ Rn& 9 !"NM9 A"EL" -/1 L&,&9 ?&9; ÓAR o-w9ÑÒ 53; b
ƗMD�     ELMƗQ�     �XܒK�HUD�     �EƗKLUD�   MƗ˾�GƗ�       sarpa dekh-era mero  

MLX�     VLUL۪۪D� EKD�\R
WRGD\ௐPRUQLQJௐJHW�XS�>FJ@ௐRXWVLGHௐJR�>SUJ@ௐVQDNHௐVHH�>FJ@���ௗP\� 

bodyࣘVLUL۪۪Dࣘbecome-[pfp/3s]

When I woke up this morning and, as I went outside, I saw a snake and it 
gave me the shudders.

(132) /"9"Ô"QN_F :Lm h7l  [;¨j 24 :h9 d& 9( ?"ys A"EL" ?&9; ?$ o-w9ÑÒ 53; b
SƗUƗJOƗLGL۪� JDU�GƗ�    ek-ai            �FRܒL� tala     ga-era  �SKHUƯ� �PƗWKL� 

MƗ˾�GƗ�      mero man  �VLUL۪۪D� EKD�\R
SDUDJOLGLQJ���GR�>SUJ@ௐRQH�>HPSK@ௐWLPHௐGRZQௐJR�>FJ@ௐDJDLQௐXS� 

JR�>SUJ@ௐP\�����PLQGௐVLUL۪۪Dࣘbecome-[pfp/3s]

During paragliding, when swooping down and then coming back up all at 
once, my mind was all a-shudder.
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The expressive 28*ÑÒ WXUX۪۪D�>WXUXƾƾԥ@�DQG�29ÑÒ WDUD۪۪D�>WԥUԥƾƾԥ@�ERWK�HYRNH�WKH�
LPDJH�RI�D�VXGGHQ�IULJKW��EXW�HDFK�KDV�LWV�RZQ�ÀDYRXU�

(133) ? ?$?" 78 9" -;[&9 !o- 9",&7; yshE  /%"N_ !"j <."� L"Q \h9 !"S A�; 79"R$8 
53; )N$ ? 28*ÑÒ 2o-� hE  b
PDࣘPDQ�PƗ������NXUƗ�����VRF�HUD�����ࣟEDV�L��������UƗNK�HNR����ࣟWKL�ͅ�� 

SUDĞƗQW��GƗL�����������������Ɨ�HUD���������ࣟࣟEƗJKࣘMDVWRࣘNDUƗX�QX� 

EKD�\R���������DQL����������PDࣘWXUX۪۪DࣘWDUVL�ͅ

,�����ௗPLQG�>ORF@ௐPDWWHUௐWKLQN�>FJ@ௐVLW�>SUW1@ௐNHHS�>LSS@ௐEH�>SIS��V@�� 

3UDĞƗQWௐ�HOGHU�EURWKHUௐFRPH�>FJ@ௐWLJHU���OLNH����FU\�VKRXW�>LQI1]  

EH�>SIS��V@ௐDQG�WKHQௐ,�����WXUX۪۪Dࣘbe.startled-[pfp/1s]

,�ZDV�TXLHWO\�VLWWLQJ� WKHUH� WKLQNLQJ� WR�P\VHOI�ZKHQ�HOGHU�EURWKHU�3UDĞƗQW�
came along from behind and began growling like a tiger and I was fright-
fully startled.

(134) -_7?" NM�N_ 9M&7; !&4"?" ):"N_!"j ["477; !-?" $5h7; !"Q7 \h9 ?&9; %&Rhl 
!"j A"EL" ? 29ÑÒ 2o-� hE  b
VDڲDN�PƗ�   Kƭڲ�L�           rah-eko          EHOƗ�PƗ�                   �DJƗڲL�EƗܒD� 

FƗODN�NR�     �EDV�PƗ�          na-bha-eko      EƗLN�           �Ɨ�HUD�         mero  

FKHX�DL�EƗܒD�         MƗ˾�GƗ�     �PD� WDUD۪۪D� WDUVL�ͅ

VWUHHW�>ORF@ௐZDON�>SUW1@ௐUHPDLQ�>LSS@ௐSHULRG�RI�WLPH�>ORF@ௐLQ�IURQW�IURP� 

GULYHU�>JHQ@ௐFRQWURO�>ORF@ௐ>QHJ@�EH�>LSS@ௐPRWRUF\FOHௐFRPH�>FJ@ௐP\�

VLGH�>HPSK@�IURPௐJR�>SUJ@ௐ,�����WDUD۪۪DௐEH�VWDUWOHG�>SIS��V@

When I was walking on the street, a motorcycle that was manifestly not 
under the driver’s control came from up ahead and then skirted right past 
me and I got a terrible fright.

The expressive u-ÑÒ MKDVD۪۪D�>ހݷԥVԥƾƾԥ@�HYRNHV�WKH�LPDJH�RI�EHLQJ�MROWHG�

(135) $9"�; -/$" L&,&9 :NM9; N$I"!"j uÁÂh9 u-ÑÒ 5h9 >!RE �uhE  b
QDUƗPURࣘVDSQƗ��GHNK�HUDࣘJDKLURࣘQLQGUƗ�EƗܒDࣘ 

MKDVNL�HUD���������������������������������������MKDVD۪۪DࣘEKD�HUD� 

ELǊMK�L�ͅ

EDG����������GUHDPௐVHH�>FJ@���GHHS�����VOHHS�IURP���� 

EH�VWDUWOHG�RXW�RI�RQH¶V�VOHHS�>FJ@ௐMKDVD۪۪Dࣘbe-[cg]  

awaken-[mp]-[pfp/1s]

I awoke when I was startled awake from my deep sleep upon seeing a bad 
dream.
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(136) -8L(/7; 9;NM2 \ÆWt -"s( -e$,"$( :"RE  A"ELl ys3; b )N$ !"j;?" :"_( /©ªh7; ,!9 
-8$&9 c; -"s( /�; N7 5$&9 -8L(/ u-ÑÒ 53; b
VXGƯS�NR�       rohit   bhan-ne    VƗWKƯ�   VǌQNKƗQƯ� JƗǊ       �MƗ˾-dai  

thi-yo           ani          EƗܒR�PƗ�   �JƗڲƯ�     �SDOܒL�HNR� 

khabar sun-era    tyo  �VƗWKƯ�   par-yo           ki            bhan-era  

VXGƯS� �MKDVD۪۪D� EKD�\R

6XGƯS�>JHQ@ௐ5RKLWௐVD\�>LQI3@ௐIULHQGௐ6ǌQNKƗQƯௐYLOODJHௐJR�>SUJ@ௐ 

EH�>SIS��V@ௐDQG�WKHQௐURDG�>ORF@ௐYHKLFOHௐÀLS�RYHU�>LSS@� 

QHZV�����KHDU�>FJ@ௐWKDWௐIULHQGௐIDOO�>SIS��V@ௐZKHWKHUௐVD\�>FJ@� 

6XGƯSௐMKDVD۪۪DௐEHFRPH�>SIS��V@

6XGƯS¶V�IULHQG�QDPHG�5RKLW�ZDV�RQ�KLV�ZD\�WR�WKH�YLOODJH�RI�6ǌQNKƗQƯ�DQG�
WKHQ�6XGƯS�KHDUG�WKH�QHZV�WKDW�D�YHKLFOH�KDG�ÀLSSHG�RYHU�RQ�WKH�>SUHFLS-
LWRXV@�URDG�DQG�WKHQ�6XGƯS�JRW�D�VXGGHQ�IULJKW��ZRQGHULQJ�ZKHWKHU�KLV�
friend might have been a casualty of the accident.

The expressive n(ÑÒ ܒKƯ۪۪D�>ހݚLƾƾԥ@�HYRNHV�WKH�LPDJH�RI�VWDQGLQJ�LQ�WKH�ZURQJ�SODFH�
and obstinately failing to budge.

(137) 7"E_"S"9(L&�, \REL" M"�; �"�(4"T L&�, L&�, /N$ �"�( A"$& !"j;?" n(ÑÒ R>5h9 
!o- 9M&7; ys3; b 7"4 ,;A&9 \h7; ?"�& 9M&% b 
NƗ˾ڲƗJKƗUƯ�GHNKL� ƗǊ�GD�         KƗPUR� �ƗNVƯ�OƗƯ\ܒ GHNK�L�      dekh-i       pani  

�ƗNVƯ\ܒ MƗ�QH�     �EƗܒR�PƗ�   ܒ�KƯ۪۪D� XEKL�HUD�   bas-i          rah-eko  

WKL�\R��         �NƗO�     NKRM�HUD� �Ɨ�HNR�         �PƗQFKH� UDK�H�FKD�

.ƗѺঌƗJKƗUƯ�IURP� FRPH�>SUJ@� RXU�������WD[L�>SDW@���VHH�>SUW1] see-[prt1] also  

taxi     go-[inf3] way-[loc] ܒKƯ۪۪D stand-[cg] stay-[prt1] remain-[ipp]  

be-[pfp/3s]. epoch seek-[cg] come-[ipp] person    remain-[ifp]-[3s]

$V�ZH�ZHUH�FRPLQJ�IURP�.ƗѺঌƗJKƗUƯ��HYHQ�WKRXJK�KH�SODLQO\�VDZ�RXU�WD[L��
he just kept on standing there right in the way of where the taxi was com-
ing. He was obviously in a big hurry to meet the Grim Reaper.

The Nepali expressive [�q"F  FDSO\Ɨ۪�>ݺԥSOނ ƾ@��ZKLFK�DOVR�VRPHWLPHV�RFFXUV�LQ�
the form [�q"ÑÒ FDSO\Ɨ۪۪D�>ݺԥSOނ ƾƾԥ@��FRQYH\V�WKH�LPDJH�RI�D�VSODVK�RI�ZDWHU�
DQG� ¿WV� LQWR� WKH� V\QWD[� RI� D� VHQWHQFH� YHU\�PXFK� DV�ZRXOG� DQ\� UHJXODU� DGYHUE��
Despite its suggestively onomatopoeic character, this form, like other expressives, 
is pronounced with a raised prosodic intonation.

(138) ?&9; ?;!"Q4 [�q"F /"$(?" /9&9 >!>x3; b
PHURࣘPREƗLO�������������FDSO\Ɨ۪ࣘSƗQƯ�PƗ������SDUHUD����ELJUL�\R
P\�����PRELOH�SKRQHௐFDSO\Ɨ۪ௐZDWHU�>ORF@ௐIDOO�>FJ@ௐEH�VSRLOW�>SIS��V@

My mobile fell into the water with a splash and was ruined.

The Nepali expressive Õ"ÑÒ ܒYƗ۪۪D�>ݚZDƾƾԥ@�HYRNHV�WKH�LPDJH�RI�D�UHVRXQGLQJ�WKXG�
or smack.
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(139) %2?" 9"�,h7; :?4" ,-&9 !"j;?" NM�N_ 9M&7; ?"N$-7; j"R7;?" Õ"ÑÒ 4"�; b
FKDW�PƗ�����UƗNK�L�HNR��������JDPDOƗ������NKDV�HUDࣘEƗܒR�PƗ�����Kƭڲ�L� 

UDK�HNR���������ࣟPƗQLV�NRܒ��������ƗXNR�PƗ��ࣟࣟܒYƗ۪۪DࣘOƗJ�\R
URRI�>ORF@ௐSXW�>PS@�>LSS@ௐÀRZHU�SRWௐIDOO�>FJ@���URDG�>ORF@ௐZDON�>SUW�@� 

�UHPDLQ�>LSS@ௐSHUVRQ�>JHQ@ௐKHDG�>ORF@ௐܒYƗ۪۪DௐVWULNH�>SIS��V@

7KH�ÀRZHU�SRW�WKDW�KDG�EHHQ�SXW�RQ�WKH�URRI�IHOO�DQG�ZLWK�D�WHUULEOH�WKXG�
struck the head of somebody who was walking on the road below.

(140) :"_( :8N_ 9M&7; !&4"?" :"_(7; j"394& ae�; Ry%N�h9 }"47; .(."?" Õ"ÑÒ 4":&9 
}"47; .(." d8 �; b
JƗڲƯ�������JXڲL��������ࣟ�UDK�HNR����������EHOƗ�PƗ��������������������ࣟܒƗ\DU�OH� 

 �YƗ۪۪DࣘOƗJ�HUDܒL�HUDࣘMK\ƗO�NR�����������ĞƯĞƗ�PƗࣘ����ࣟܒܒKǌ۪JRࣘXFKLڲ

MK\ƗO�NR������������ĞƯĞƗ���ࣟSKXܒ�\R

YHKLFOHௐUROO�>SUW1@ௐUHPDLQ�>LSS@ௐSHULRG�RI�WLPH�>ORF@ௐW\UH�>JHQ@� 

VWRQH�����ௗVNLS�>FJ@��ௐZLQGRZ�>JHQ@ௐJODVV�>ORF@ௐܒYƗ۪۪DௐVWULNH�>FJ@�

ZLQGRZ�>JHQ@ௐJODVVௐVKDWWHU�>SIS��V@

As the car was rolling along, a stone skipped on the tyre and struck the glass 
of the window with a big smack, and the window shattered.

7ULSƗ৬KƯ�DQG�'ƗKƗO��vs 2040: 629) derive the Nepali form LF GD۪ from Persian ̲ϧΩ   
dang “astonished, confounded”. Although this etymology may be entirely correct, 
part of the nativisation of this loanword is manifest in the fact that Nepali speak-
ers treat the word as if it were a native expressive, pronouncing the word with a 
JHPLQDWH� YHODU� QDVDO�¿QDO� VHTXHQFH� DV�LÑÒ GD۪۪D� >Gࡧ ԥƾƾԥ@��7KLV� IRUP�FROORFDWHV�
with the verb /$81 parnu “fall” in the expression LÑÒ /$81 GD۪۪D�SDUQX�“be amazed”, 
and, despite its alien provenance, can now on phonetic grounds be categorised as 
DPRQJVW�WKH�VHW�RI�1HSDOL�H[SUHVVLYHV�HQGLQJ�LQ�>ƾƾԥ@�

(141) -87L&04& 78 0&27; >5-" /"h% b >5-" /"hE  5$&9 LÑÒ /9&7; % b )! 78 0&2?" 7"? :$1["NM� 
-¸% N7 -�l$ b
VXNDGHY�OH��������NXYHW�NR���������ࣟEKLVƗࣘSƗ�H�FKD���������EKLVƗࣘSƗ�ͅ���� 

EKDQ�HUDࣘGD۪۪DࣘSDU�HNR�����FKD��������������DED���NXYHW�PƗ��������NƗP� 

JDU�QD�FƗKƭ�����VDN�FKD���������������NL���VDN�GDLQD�

6XNDGHY�>HUJ@ௐ.XZDLW�>JHQ@ௐYLVD����JHW�>LIS@�>�V@�ௐYLVD���JHW�>SIS��V@ௐ 

say-[cg]    GD۪۪DࣘIDOO�>LSS@ௐEH�>SUV��V@�ௐQRZௐ.XZDLW�>ORF@ௐZRUN� 

do-[inf2@�>LQG@ௐEH�DEOH�>SUV��V@ௐRUௐEH�DEOH�>QHJ�SUV��V@

Sukadev got a visa for Kuwait. He is absolutely amazed that he got a visa. 
Now [it remains to be seen whether] he will actually be able to work in 
Kuwait or not.

The same proviso with regard to the form LÑÒ GD۪۪D�>Gࡧ ԥƾƾԥ@�PLJKW�EH�LQGXOJHG�LQ�
the case of the form ?· makkha�>PԥNNހԥ@�³VPXJO\�VDWLV¿HG´��DGGXFHG�DERYH��,Q�
our opening paragraph, we pointed out that expressives exhibit approximately the 

9781138291157c04-GvD.indd   103 23-07-2020   18:55:02



104 George van Driem

VDPH�V\QWDFWLF�YDOHQFH�DV�DGYHUEV�DQG�SUHGLFDWH�DGMHFWLYHV��%\�WKLV�IRUPXODWLRQ��
expressives would actually exhibit a more versatile syntactic valence than either 
adverbs or adjectives. Yet as parts of speech, the syntactic behaviour of expressives 
is unlike that of adjectives. Expressives cannot be used adnominally, and even their 
occurrence in syntactic positions that can be occupied by predicate adjectives is 
restricted.

Whilst expressives often act as the predicate complement of inchoative forms 
of the verb #$8 hunu “to be”, such as a 53; bhayo or 5hE  EKDͅ, a collocation such 
as *[-k 4"�; FDVDNND�OƗJ\R yields unacceptable Nepali, although the verb akµWn 
OƗJQX “appear, feel like, seem, appear, make itself felt as” pre-eminently takes 
predicate adjectives. Whether this is a general grammatical constraint or simply 
a question of lexical collocation is an issue which remains to be properly inves-
tigated. Similarly, the forms LÑÒ GD۪۪D� >Gࡧ ԥƾƾԥ@� ³DPD]HG�� DVWRQLVKHG´� DQG�?· 
makkha�>PԥNNހԥ@�³VPXJO\�VDWLV¿HG´��OLNHZLVH�FDQQRW�FRPELQH�ZLWK�WKH�YHUE�akµWn 
OƗJQX, but collocate uniquely with the verb /$81 parnu “fall”.

Perhaps the collocation and syntactic behaviour of an expressive has nothing to 
do with the part of speech that expressives collectively represent, or perhaps there 
is more than one category of expressive. It may just be that Nepali distinguishes 
two sets of adjectives, as does Japanese, for example, and that these two sets of 
Nepali adjectives exhibit different syntactic behaviour. On the other hand, colloca-
tion may have more to do with the lexical semantics of the particular form in ques-
tion. For example, whilst both the expressives ¯k chakka and LÑÒ GD۪۪D combine 
with the verb /$81 parnu “fall” to yield collocations expressing amazement, the form 
)[Ö acamma�>ԥݺԥPPԥ@�³DVWRQLVKLQJ��XQXVXDO´�OLNHZLVH�H[SUHVVHV�DVWRQLVKPHQW��
but this form does preferentially collocate with the verb akµWn OƗJQX “appear, feel 
like, seem, appear, make itself felt as”.

(142) c; ,!9 -8]" )[Ö 4"�% b
W\R���NKDEDUࣘVXQ�GƗ�������DFDPPD�������OƗJ�FKD
WKDWௐQHZV�����KHDU�>SUJ@ௐDVWRQLVKLQJௐDSSHDU�>SUV��V@

Listening to that news, it really strikes you as odd.

(143) c; d;j; M&9&9 )[Ö 4"�; b
SKRܒRࣘKHU�HUD���������DFDPPD������ࣟOƗJ�\R
SKRWRௐORRN�DW�>FJ@ௐDVWRQLVKLQJௐDSSHDU�>SIS��V@

Looking at the photo, it really struck me as unusual.

In the case of the forms ¯k chakka and LÑÒ GD۪۪D��WKH�H[SUHVVLYH�PRGL¿HV�WKH�
syntactic constituent denoting the experiencer, i.e., the person who feels the sense 
of amazement, whereas the form )[Ö acamma TXDOL¿HV�WKH�PDWWHU�WKDW�LV�H[SHUL-
enced. The difference in collocation would therefore appear to be a natural conse-
quence of a difference in meaning. The precise constraints governing the valence of 
expressives have therefore yet to be analytically better understood and documented, 
for multiple factors may be at play. However, with the expressive )[Ö acamma, 
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we have already lunged prematurely into the next section, which deals with expres-
VLYHV�FKDUDFWHULVHG�E\�D�¿QDO�SKRQDHVWKHPLF�ELODELDO�JHPLQDWH�VHTXHQFH�

��ௐ([SUHVVLYHV�HQGLQJ�LQ�D�JHPLQDWH�ELODELDO�QDVDO�VHTXHQFH
The expressive Å"Ö NKYƗPPD�>NKZDPPԥ@��HQGLQJ�LQ�D�JHPLQDWH�ELODELDO�QDVDO�
sequence, conveys the image of burying a sharp implement into a substrate as far 
as possible.

(144) M"?( AW:4?" !$ 2v4 ,]l :9&7; !&4"?" M"?( -E:l :h7; -"s( $9&.4"T -"E/4& j;²; 
5$&9 ? M"2?" 5h7; }"�4 58QE?" Å"Ö :"_&9 $9&.4"T M&$1 :hE  b
KƗPƯ� MmJDO�PƗ� EDQ�    tarul   khan-dai            gar-eko  

EHOƗ�PƗ�                   KƗPƯ� VmJDL�      ga-eko  �VƗWKƯ�   QDUHĞ�OƗƯ� 

VƗ˾p-le          ܒRN�\R�           EKDQ�HUD� PD� KƗW�PƗ�       EKD�HNR� MK\ƗPSDO�

EKXƭ�PƗ�       NKYƗPPD� JƗڲ�HUD�   QDUHĞ�OƗƯ�    her-na            �JD�ͅ

ZH�����MXQJOH�������IRUHVWௐWXEHUௐGLJ�>SUJ�HPSK@ௐGR�>LSS@� 

SHULRG�RI�WLPH�>ORF@ௐZH�����WRJHWKHUௐJR�>LSS@ௐIULHQGௐQDUHĞ�>SDW@� 

VQDNH�>HUJ@ௐELWH�>SIS��V@ௐVD\�>FJ@����,�����KDQG�>ORF@ௐEH�>LSS@ௐLURQ�URG�

ground-[loc] NKYƗPPDௐEXU\�>FJ@ௐQDUHĞ�>SDW@ௐORRN�DW�>LQI2@ௐJR�>SIS��V@

:KLOVW�ZH�ZHUH�GLJJLQJ�XS�IRUHVW�WXEHUV�LQ�WKH�MXQJOH��DV�WKH�IULHQG�1DUHĞ�
who had come along with us had been bitten by a snake, I thrust the iron 
rod that I was holding in my hands into the ground and went over to tend 
WR�1DUHĞ�

(145) :"RES97; ,&2?" L"QE  :$17; 4"@: ,&27; :O"&?" :;* GoÌW >?f$& :w9 7B4; Å"Ö 
:"N_� 9 :;*4"T c; 7B4;?" !"E{&9 :;* Se?"RE Ll L"QE  :w9� b
JƗǊ�JKDU�NR�           �NKHW�PƗ�           GƗƭ�           gar-na-ko          OƗJL� 

khet-ko              JDKUR�PƗ�                   �JRUX� JKǌP�QD� 

mil-ne                   gar-i      �NƯOR�   �NKYƗPPD� JƗڲ�L�QFKD�              ra  

JRUX�OƗƯ�   tyo  �NƯOR�PƗ�     �EƗ˾dh-era    goru  

JKǌPDǊ�GDL�                         �GƗƭ�            gar-i-ncha

YLOODJH�KRXVH�>JHQ@ௐULFH�¿HOG�>ORF@ௐWKUHVKLQJௐGR�>LQI2@�>JHQ@ௐIRU� 

ULFH�¿HOG�>JHQ@ௐULFH�¿HOG�WHUUDFH�>ORF@ௐEXOO���JR�DURXQG�>LQI2]  

be.suitable-[inf3@ௐGR�>SUW1@ௐVWDNHௐNKYƗPPDௐEXU\�>PS@�>SUV��V@ௐDQG� 

EXOO�>SDW@ௐWKDWௐVWDNH�>ORF@ௐWLH�XS�>FJ@ௐEXOO��� 

PDNH�JR�DURXQG�>SUJ�HPSK@ௐWKUHVKLQJௐGR�>PS@�>SUV��V@

,Q�WKH�ULFH�¿HOGV�RI�RXU�KRPH�YLOODJH��LQ�RUGHU�WR�SUHSDUH�WKH�WKUHVKLQJ�ÀRRU��
a stake that is suitable for having the bull walk around in circles is thrust 
ZLWK�DOO�RXU�PLJKW�LQWR�WKH�JURXQG�RI�RQH�RI�WKH�ULFH�¿HOG�WHUUDFHV�DQG�
then the bull is tethered up to that stake and the threshing can commence.

Note the phonetic similarity but semantic distinctness between the expressive 
Å"Ö NKYƗPPD and the expressive Å"Ê NKYƗSSD, illustrated above.

The expressive u�"Ö MKDU\ƗPPD�>ހݷԥU PPԥ@�HYRNHV�WKH�DFRXVWLF�LPDJH�RI�
noisily shattering upon impact.
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(146) S9?" °$" N7$&9 q"h7; !80"4& g]kÂW ,;Ã" °$" 58QE?" u9&9 u�"Ö d8 �; b
JKDU�PƗ������DLQƗ������NLQ�HUD����O\Ɨ�HNR�������ࣟEXYƗ�OH��������VDPƗW�QD� 

NKRM�GƗ���ࣟDLQƗ�����EKXƭ�PƗ���������MKDU�HUD������������MKDU\ƗPPD  

SKXܒ�\R

KRXVH�>ORF@ௐPLUURUௐEX\�>FJ@ௐEULQJ�>LSS@ௐIDWKHU�>HUJ@ௐJUDE�>LQI2]  

WU\�>SUJ@ௐPLUURUௐJURXQG�>ORF@ௐIDOO�GRZQ�>FJ@ௐMKDU\ƗPPD�

break-[pfp/3s]

After buying a mirror and bringing it home, father tried to get a good hold 
of the mirror, but it fell to the ground, shattering into pieces with a big 
crash.

(147) NMA; ?e4/"$(?" L8Qj" :"_( h7 \/-?" n;N7�L" L8Qjl :"_(7; ):"N_7; .(." u�"Ö 
d8 j&7; ys3; b
KLMR�����������PǌOSƗQƯ�PƗ�����GXLܒ�Ɨ��������ࣟJƗڲƯࣘHN���ࣟ�ƗSDV�PƗ� 

�L�NR�������ࣟ��ĞƯĞƗڲƯ�NR����DJƗڲDL�����������������ࣟJƗܒ�KRN�L�QGƗ��������������ࣟGXLܒ

MKDU\ƗPPDࣘSKXܒ�HNR������WKL�\R

\HVWHUGD\ௐ0ǌOSƗQƯ�>ORF@ௐWZR�>QKF@ௐFDU����ௗRQHௐDQRWKHU�>ORF@� 

FROOLGH�>PS@�>SUJ@ௐWZR�>QKF�HPSK@ௐFDU�>JHQ@ௐLQ�IURQW�>JHQ@ௐJODVV� 

MKDU\ƗPPDௐEUHDN�>LSS@ௐEH�>SIS��V@

<HVWHUGD\��ZKHQ�WZR�FDUV�FROOLGHG�LQWR�HDFK�RWKHU�DW�0ǌOSƗQƯ��ERWK�RI�WKHLU�
windscreens were shattered to pieces.

Note the phonetic similarity but semantic distinctness between the expressive u�"Ö 
MKDU\ƗPPD and the expressive u�"Ê MKDU\ƗSSD, illustrated previously above.

In conveying the sound of a single slap of the hand against a cheek, the expres-
sive [^"Ö FDڲ\ƗPPD�>ݺԥނܩ PPԥ@�OLNHZLVH�HQGV�LQ�D�VHTXHQFH�FRQWDLQLQJ�D�JHP-
inate bilabial nasal in the language. In the following example sentence, the second 
syllable of the expressive is pronounced at quite a high pitch, and a prosodic cae-
sura appears to lie between the expressive and the rest of the sentence, not in the 
sense of a pause but in the shape of an abrupt change of prosody.

(148) [^"Ö :"4" /�7"RE  5"Q b
FDڲ\ƗPPDࣘJƗOƗ����SDڲNƗ�Ǌ����������������������EKƗL
FDڲ\ƗPPDௐFKHHNௐFDXVH�WR�SRS�>RSW��V@ௐ\RXQJHU�EURWKHU

Do you want me to give you one helluva slap on your cheek, little brother?

��ௐ5HGXSOLFDWHG�DQG�UK\PLQJ�H[SUHVVLYHV
There are various ways of slapping people, and for a native speaker of Nepali there 
is no mistaking the expressive [^"Ö FDڲ\ƗPPD� ��@PPԥ ނܩԥݺ< FRQYH\LQJ� WKH�
image of a single forceful slap on the cheek, with the expressive �q"jY �q"jY SO\Ɨܒ 
SO\Ɨܒ�>SOݚ ނ�SOݚ ނ@��FRQYH\LQJ�D�VODS�RQ�HDFK�FKHHN�GHOLYHUHG�LQ�TXLFN�VXFFHVVLRQ�
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(149) NLL(4& 5"×A(4"T Â8 47; :XM7"31 :$1 ?"N$$ 5$&9 �q"jY �q"jY :"4"?" NM7mR$8 53; b
GLGƯ�OH���������EKƗQMƯ�OƗƯ���������������������VNXO�NR����������JUֈ KDNƗU\D���JDU�QD� 

PƗQ�LQD������������������������ࣟEKDQ�HUDࣘSO\Ɨܒ�SO\ƗࣘܒJƗOƗ�PƗ�������KLUNƗX�QX� 

bha-yo

HOGHU�VLVWHUௐVLVWHU¶V�GDXJKWHU�>SDW@ௐVFKRRO�>JHQ@ௐKRPHZRUNௐGR�>LQI2]  

REH\�>QHJ�SIS��V�IHP@ௐVD\�>FJ@���ௗSO\Ɨܒ�SO\ƗܒௐFKHHN�>ORF@ௐVWULNH�>LQI1]  

be-[pfp/3s]

%HFDXVH�KHU�GDXJKWHU�UHIXVHG�WR�GR�KHU�KRPHZRUN��HOGHU�VLVWHU�VODSSHG�KHU�
on the cheeks.

The form �q"jY �q"jY SO\Ɨܒ�SO\Ɨܒ brings us to another subset of Nepali expressives, 
reduplicated and rhyming forms. Some, but not all, of the reduplicated expressives 
come close to onomatopoeia in character.

The expressive ¾"jY ¾"jY SK\Ɨܒ SK\Ɨܒ�>Sݚ ނހ�Sݚ ނހ@�FRQYH\V�WKH�LPDJH�RI�DFWLYL-
ties taking place one after the other in quick succession.

(150) 9"?4& 4;[$7; M;j4?" 4;[$4& 4:"h7; 7"? ¾"jY ¾"jY :9&9 9"? y%j; S9 dN7� 3; b
UƗP�OH��������ORFDQ�NR��������KRܒDO�PƗ����ORFDQ�OH��������ODJƗ�HNR�������������NƗP�

SK\ƗࣘܒSK\ƗࣘܒJDU�HUDࣘUƗP���FKLܒRࣘJKDU���SKDUNL�\R
5ƗP�>HUJ@ௐ/RFDQ�>JHQ@ௐKRWHO�>ORF@ௐ/RFDQ�>HUJ@ௐJLYH�WR�GR�>LSS@ௐZRUN�

SK\ƗࣘܒSK\ƗࣘܒGR�>FJ@��5ƗPௐIDVW����KRXVHௐUHWXUQ�>SIS��V@

,Q�/RFDQ¶V�KRWHO��5ƗP�TXLFNO\�FRPSOHWHG�WKH�FKRUHV�WKDW�/RFDQ�KDG�JLYHQ�
KLP�WR�GR��RQH�DIWHU�WKH�RWKHU��VR�WKDW�5ƗP�TXLFNO\�UHWXUQHG�KRPH�

(151) y[9$ A(0(4& 5ÉWx 7"3m43?" -!l 7"? h7l  y%$?" ¾"jY ¾"jY o-¶"h9 y%jl !A"9?" 
5ÉWx -"s(Mv4"T \tNzW :3; b
FLUDQ���MƯYƯ�OH�������ƗSKQRࣘNƗU\ƗOD\D�PƗࣘVDEDLࣘNƗP���ࣟHN�DL� 

FKLQ�PƗ��������ࣟSK\ƗࣘܒSK\ƗࣘܒVLGK\Ɨ�HUD�������FKLܒDLࣘ���������ࣟEDMƗU�PƗ� 

ƗSKQRࣘVƗWKƯ�KDUǌ�OƗƯࣘ��ࣟEKHܒ�QD�������JD�\R

&LUDQௐ-ƯYƯ�>HUJ@ௐRZQ�����RI¿FH�>ORF@������DOO�������ZRUNௐRQH�>HPSK@� 

LQVWDQW�>ORF@ௐSK\ƗࣘܒSK\ƗࣘܒFRPSOHWH�>FJ@ௐIDVW�>HPSK@ௐED]DDU�>ORF@ௐ 

RZQ����ௗ�IULHQG�>S@�>SDW@ௐPHHW�>LQI2@ௐJR�>SIS��V@

&LUDQ�-ƯYƯ�¿QLVKHG�DOO�WKH�ZRUN�LQ�KLV�RI¿FH��FRPSOHWLQJ�RQH�WKLQJ�DIWHU�WKH�
other, and then quickly went off to meet his friends in the bazaar.

The expressive ´"jY ´"jY EK\Ɨܒ EK\Ɨܒ�>Eݚ ނހ�Eݚ ނހ@�HYRNHV�WKH�DFRXVWLF�LPDJH�RI�WKH�
UXVWOH�RI�ÀDSSLQJ�ZLQJV�

(152) \7".?" ne4; [(4 R�L" [(47; /,&j" ´"jY ´"jY :9&7; -8N$3; b
ƗNƗĞ�PƗܒ���KǌORࣘFƯO������ࣟXڲ�GƗ������FƯO�NR�����������SDNKHܒƗࣘEK\Ɨܒ�EK\Ɨܒ� 

gar-eko   sun-i-yo
VN\�>ORF@ௐELJ�����HDJOHௐÀ\�>SUJ@ௐHDJOH�>JHQ@ௐZLQJ�������EK\Ɨܒ�EK\Ɨܒ  

GR�>LSS@ௐKHDU�>PS@�>SIS��V@

$V�WKH�HDJOH�ZDV�À\LQJ�RYHUKHDG��WKH�VZRRVKLQJ�QRLVH�RI�WKH�HDJOH¶V�ZLQJV�
ÀDSSLQJ�FRXOG�EH�KHDUG�

9781138291157c04-GvD.indd   107 23-07-2020   18:55:02



108 George van Driem

Somewhat similar in meaning and form to the expressive Ì"Ê Ì"Ê NYƗSSD�
NYƗSSD��EXW�ODFNLQJ�WKH�¿QDO�JHPLQDWH�SORVLYH�VHTXHQFHV��WKH�H[SUHVVLYH�78 /8 78 /8 
kupu kupu�>NXSX�NXSX@�VSHFL¿FDOO\�FRQMXUHV�XS�WKH�LPDJH�RI�HDWLQJ�LQ�WLQ\�PRXWK-
fuls and without pause, in the manner of child.

(153) c; !È"4& -!l 5"2 78 /8 78 /8 ,"3; b
W\R���EDFFƗ�OH����ࣟ�VDEDLࣘEKƗW��������������NXSXࣘNXSXࣘNKƗ�\R
WKDWௐFKLOG�>HUJ@ௐDOO�������FRRNHG�ULFHௐNXSXࣘNXSXௐHDW�>SIS��V@

That child ate up all the rice, eating in the manner of a child.

Despite the difference in vocalism, the expressive 5252( EKDWEKDWƯ� >EހԥWEԥWࡧ L@� LV�
related to the noun 582582& bhutbhute ‘hot glowing embers’, which may occur both 
as a noun in its own right and as an adjective to modify ,9"$( NKDUƗQƯ ‘ashes’. In 
the following example, in which a ritual healer addresses a malevolent spirit which 
he is driving out of the body of an ailing person.

(154) 582582& ,9"$(?" M"K4 KL�8 2E4"T b 3; ?"�&7; .9(9 %;_&9 5": b
EKXWEKXWH������������NKDUƗQƯ�PƗࣘKƗO�L�������������GLQ�FKX�Wm�OƗƯ�ࣘ\R� 

PƗQFKH�NR�����ĞDUƯU��ࣟFKRڲ�HUD����EKƗJ
JORZLQJ�HPEHUVௐDVKHV�>ORF@��ௗ�LQVHUW�>SUW1@ௐJLYH�>SUV��V@����WKLV� 

SHUVRQ�>JHQ@ௐERG\ௐOHDYH�>FJ@ௐUXQ�DZD\

I shall put you into the glowing embers. Leave the body of this person and 
begone!

The form {?"{? GKDPƗGKDP�>GހԥPDGހԥP@�HYRNHV�WKH�LPDJH�RI�DFWLYLW\�RU�ZRUN�
executed quickly, energetically and without unnecessary delay.

(155) ?l4l 5$&7; !&4"?" 5ÉWx 7"? {?"{? .8* :9&7; 5h /"$( /$1 5]" ):"N_ o-y{Ø; b
PDLOH���EKDQ�HNRࣘEHOƗ�PƗ��������������������ƗSKQR��������NƗP����GKDPƗGKDP� 

ĞXUX����JDUHNR����EKD�H������SƗQƯ����SDU�QD������EKDQGƗࣘDJƗڲL� 

sidh-i-nthyo

,�>HUJ@ௐVD\�>LSS@��SHULRG�RI�WLPH�>ORF@ௐRQH¶V�RZQௐZRUNௐGKDPƗGKDP� 

EHJLQௐGR�>LSS@ௐEH�>SUW2@ௐZDWHUௐIDOO�>LQI2@ௐWKDQ�������EHIRUH�

¿QLVK�>PS@�>FRQ��V@

If you had started your work diligently and without delay when I told you 
WR�GR�VR��WKHQ�\RXU�ZRUN�ZRXOG�QRZ�KDYH�EHHQ�¿QLVKHG�EHIRUH�LW�VWDUWHG�
to rain.
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(156) 2J; ,&2?" {?"{? {"$ _xÈWt 7"? [ºl % b
WDOOR����NKHW�PƗ������������GKDPƗGKDPௐGKƗQ����URS�QH��������ࣟNƗP���� 

cal-dai                   cha
ORZHUௐULFH�¿HOG�>ORF@ௐGKDPƗGKDPࣘSDGG\ௐSODQW�>LQI3@ௐZRUNௐ 

PRYH�>SUJ�HPSK@ௐEH�>SUV��V@

The planting of rice seedlings is diligently in progress in the lower rice 
¿HOG�

The form dj"dj SKDܒƗSKDܒ�>SހԥݚDSހԥݚ@�HYRNHV�WKH�LPDJH�RI�PRYHPHQW�FRQGXFWHG�
quickly, energetically and without unnecessary delay.

(157) M"?( NLRE-; dj"dj NM�_&7; 5h M"?( -"Eu $/Lg S9 /8�É� b
KƗPƯ� GLǊVR�   �SKDܒƗSKDܒ �Kƭڲ�HNR�     bha-e      KƗPƯ� VƗ˾MK� 

na-par-dai                 ghar  �SXJ�WK\mǊ
ZH�����ௗGD\WLPHௐSKDܒƗSKDࣘܒZDON�>LSS@ௐEH�>SUW2@ௐZH������HYHQLQJ�WZLOLJKW�

>QHJ@�IDOO�>SUJ�HPSK@ௐKRPHௐDUULYH�>FRQ��S@

If we had walked energetically and without delay during the daylight hours, 
then we would have reached home before nightfall.

(158) c; /"w97; /M"_7; j8Ê;?" YnµWak7 dj"dj lh2PzWt M; 5$& 2($ SÙ" ?"'l 4"�% b
W\R���SƗUL�NR��������������������������ࣟSDKƗڲ�NRܒ�������������������XSSR�PƗࣘ 

SXJ�QD�OƗƯ�������������SKDܒƗSKDܒ��Kƭڲ�QH���������KR���������������EKDQ�H������WƯQ�

JKD۬ܒƗࣘPƗWUDL�����������OƗJ�FKD

WKDWௐDFURVV�WKH�YDOOH\�>JHQ@ௐPRXQWDLQ�>JHQ@������ௗௐVXPPLW�>ORF@� 

arrive-[inf2@�>SDW@ௐSKDܒƗSKDࣘܒwalk-[inf3@ௐEH�>SUV��V@ௐVD\�>SUW2@ௐWZR�

KRXU������RQO\�>HPSK@ௐWDNH�>SUV��V@

If we set off walking energetically and without delay to reach the summit of 
that mountain across the valley, then it will only take three hours.

The expressive 5252( EKDWEKDWƯ evokes the image of intense internal burning.

(159) 7X Ú L"Q4& :"RE ?" 9"M2 !"EL&7; L&,&9 7X Ú L"Q7; -'8Mv4"T >5'->5'l 5252( /;4&7; 
% b
krֈ   D� �GƗL�OH�                     JƗǊ�PƗ�       �UƗKDW�       EƗ˾d-eko۬܈

dekh-era krֈ �D� �GƗL�NR�                     �VDWUX�KDUǌ�OƗƯ۬܈  

bhitra-bhitrai            �EKDWEKDWƯ� SRO�HNR�              cha

.Uࡢ ৢ৆DௐHOGHU�EURWKHU�>HUJ@ௐYLOODJH�>ORF@ௐUHOLHI�DLGௐGLVWULEXWH�>LSS@� 

VHH�>FJ@���ௗ.Uࡢ ৢ৆DௐHOGHU�EURWKHU�>JHQ@ௐULYDO�>S@�>SDW@���ௗ 

LQVLGH�LQVLGH�>HPSK@ௐEKDWEKDWƯௐEXUQ�URDVW�>LSS@�EH�>SUV��V@

When Krishna’s rivals saw how he was able to distribute relief aid in the 
village [after the earthquake], they burnt inside with seething envy.

The form Û"E Û"E JYƗ˾ JYƗ˾�[gwã gwã] conveys the image of uncontrolled sobbing.
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(160) RÜ0 5ÉWx �"�( =4h9 _ÂWYkDª  !"j -e31 >!$"37 A"EL" ,&w9 !"$&±97; A&z" 
H"o-F?" !"j; 7"¤Ll :9&7; hRj" !"474"T 7;j&±9!"j _ÂWYkDª  A"ELl :9&7; -"01AN$7 
3"2"3"27; !-4& nk9 NLh9 R-4"T A&z" H"o-F?l S"Q2& !$"h7; L&,&9 R2P 5ÉWx 
?$ TkÌW $-7& 9 �"�( >5'l Û"E Û"E 9;3; b
utsav  �ƗSKQR� �ƗNVƯ\ܒ OL�HUD�       UDWQD�SƗUN�EƗܒD� �VǌU\D� �ELQƗ\DN� 

MƗ˾�GƗ�      kheri    EƗQHĞYDUD�NR�     �MHEUƗ� NUƗVL۪�PƗ�      �EƗܒR� 

NƗܒ�GDL�              gar-eko  �HXܒƗ�         �EƗODN�OƗƯ� �NRܒHĞYDUD�EƗܒD�   

UDWQD�SƗUN�  MƗ˾-dai               gar-eko  �VƗUYDMDQLN� \ƗWƗ\ƗW�NR�  

bas-le    ܒ�KDNNDU� GL�HUD�   � XV�OƗƯ�           MHEUƗ� �NUƗVL۪�PDL�         

JKƗLWH�                   �EDQƗ�HNR�   dekh-era utsav  � ƗSKQR� PDQ� 

WKƗP�QD�    na-sak-era            ܒ�\ƗNVƯ� EKLWUDL�           JYƗ˾� JYƗ˾  

royo

8WVDY� RZQ�����WD[L������WDNH�>FJ@� 5DWQD�3ƗUN�IURP� 6ǌU\D� %LQƗ\DN� 

JR�>SUJ@� ZKLOVW� %ƗQHĞYDUD�>JHQ@� ]HEUD� FURVVLQJ�>ORF@� URDG� 

FXW�>SUJ�HPSK@� GR�>LSS@���RQH�>QKF@� FKLOG>SDW@� .R৬HĞYDUD�IURP�  

5DWQD�3ƗUN� JR�>SUJ�HPSK@� GR�>LSS@� SXEOLF���������WUDQVSRUW� 

bus[erg] smack    give[cg] he/she-[pat] zebra crossing[loc/emph]  

wounded/casualty make-[ipp] see-[cg]   Utsav own     mind  

bear-[inf2] [neg]-be.able-[cg] taxi     inside/[emph] JYƗ˾� JYƗ˾  

cry-[pfp/3s]

8WVDY�WRRN�KLV�WD[L�DQG�ZKLOVW�KH�ZDV�RQ�KLV�ZD\�IURP�5DWQD�3ƗUN�WR�6ǌU\D�
%LQƗ\DN��ZKHQ�KH�VDZ�WKDW�WKH�SXEOLF�WUDQVSRUW�EXV�WKDW�ZDV�RQ�LWV�ZD\�
IURP�.R৬HĞYDUD�WR�5DWQD�3ƗUN�KDG�KLW�D�FKLOG�WKDW�ZDV�FURVVLQJ�WKH�URDG�
RQ�WKH�%ƗQHĞYDUD�]HEUD�FURVVLQJ�DQG�KDG�UHQGHUHG�WKH�FKLOG�D�FDVXDOW\�RQ�
that very zebra crossing, Utsav could not bear the sight of it and broke 
down sobbing right there inside of his taxi.

(161) /l-" 7?"R$ /9L&. :h7; %;9;7; LeS1j$"7; ,!9 -8$&9 S9?" 5h7B !ea( \?" Û"E Û"E 
_"E7; %;_&9 9;h9 !-&7B %$Y b
SDLVƗ�   NDPƗX�QD�   SDUGHĞ�                ga-eko     choro-ko  �GǌUJKDܒDQƗ�NR� 

khabar sun-era    �JKDU�PƗ�     �EKD�HNƯ�         �EXڲKƯ�       �ƗPƗ� 

JYƗ˾� JYƗ˾� �HUD�      ro-era    �EDV�HNƯ�         chanڲƗ˾ko      �FKRڲ

money earn-[inf2] foreign.country go-[ipp] son-[gen] accident-[gen]  

news     hear-[cg] house-[loc] be-[ipp/fem] old/[fem] mother  

JYƗ˾� JYƗ˾ wailing  release-[cg] cry-[cg] sit-[ipp/fem] be/[prs/3p]

When the old mother sitting at home heard the news about the accident of 
her son who had gone abroad to earn money, she let out a wail and then 
broke down and just sat there sobbing.

The expressive ^"F N7 ^"F ڲ\Ɨ۪�NLڲ�\Ɨ۪� �ƾ@�FRQYH\V ܩ�ƾ�NL ܩ< WKH� LPDJH�RI�
beating or striking.
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(162) $(4 !9"M( @29 S$Ý"?4& Mw94"T ^"F N7 ^"F >/j&7; ?l4& /N$ L&,| b
QƯO���EDUƗKƯ�WLUD��������ࣟJKDQDĞ\ƗP�OH���������KDUL�OƗƯڲ�������\Ɨ۪ࣘNLࣘڲ\Ɨ۪� 

SLܒ�HNR��������PDLOH���ࣟSDQLࣘGHNK�ͅ
1ƯOௐ%DUƗKƯ�DURXQGௐ*KDQDĞ\ƗP�>HUJ@ௐ+DUL�>SDW@ௐڲ\Ɨ۪ࣘNLࣘڲ\Ɨ۪  

EHDW�>LSS@ௐ,�>HUJ@ௐWRR����VHH�>SIS��V@

,�WRR�VDZ�WKDW�*KDQDĞ\ƗP�JDYH�+DUL�D�KRUULEOH�EHDWLQJ�QHDU�1ƯO�%DUƗKƯ�

(163) �"Þ( 4& ^"F N7 ^"F 7;L; 78 ¨jNLh9 A"R $ !"!8 b
J\ƗOSƯ�OHڲ�������\Ɨ۪ࣘNLࣘڲ\Ɨ۪ࣘNRGR�������������ࣟNXܒ�L����������ࣟGL�HUD� 

MƗ�X����������QDࣘ��EƗEX
J\ƗOSƯ�>HUJ@ௐڲ\Ɨ۪ࣘNLࣘڲ\Ɨ۪ௐ¿QJHU�PLOOHWௐEHDW�>SUW1@ௐJLYH�>FJ@� 

JR�>LPS@ௐ>IX@ௐ%ƗEX

%ƗEX��JR�DQG�WKUHVK�WKH�¿QJHU�PLOOHW�YLJRURXVO\�ZLWK�D�J\ƗOSƯ.18

In the case of reduplicated forms, the transition from expressives to onomatopoeia 
appears to be a gradual one, separated perhaps by no more than a highly fuzzy and 
ÀXLG�ERUGHU�

However, unlike expressive forms, Nepali onomatopoeic forms tend not nec-
essarily to trigger a pronunciation in a high pitch, and instead exhibit a pattern of 
intonation characteristic of a direct quote. Moreover, unlike genuine expressives, 
RQRPDWRSRHLF�IRUPV�GR�QRW�IXO¿O�D�IXQFWLRQ�WKDW�FRXOG�EH�GHVFULEHG�DV�DGYHUELDO��
The following examples illustrate the onomatopoeic forms ^"F ^"F ڲ\Ɨ۪ڲ�\Ɨ۪ 
ƾ@���"$ 78 ܩ�ƾ ܩ< j8 �"$ 78 j8 ß"EFܒ�\Ɨ۪�NXܒXܒ�\Ɨ۪�NXܒXڲ�K\Ɨ۪�>ݚ Q�NXݚXݚ� Q�NXݚX�
�@ԥƾހܩ�ԥƾހܩ<�KD۪ڲ�KD۪ڲ ƾ@�DQG�aF aF ހܩ

(164) 2"?"FMv4& ^"F ^"F _td8  !A"RE%$Y b
WƗPƗ۪�KDUǌ�OH������ࣟڲ\Ɨ۪ࣘڲ\Ɨ۪ࣘڲDPSKX�����������EDMƗX�QFKDQ
7DPDQJ�>S@�>HUJ@ௐڲ\Ɨ۪ࣘڲ\Ɨ۪ௐ7DPDQJ�GUXPௐSOD\�>SUV��S@

The Tamangs beat the ڲDPSKX�GUXP�³>ܩ ƾܩ� ƾ@´�

(165) L?"T �"$ 78 j8 �"$ 78 j8 ß"EF /"9&9 L?" !A"R$ \h7; b
GDPƗƯܒ������������������������\Ɨ۪ࣘNXܒXࣘܒ\Ɨ۪ࣘNXܒXࣘڲK\Ɨ۪ࣘSƗU�HUD� 

GDPƗ��������������������EDMƗX�QD����Ɨ�HNR
WDLORU�PLQVWUHO�FDVWHௐܒ\Ɨ۪ࣘNXܒXࣘܒ\Ɨ۪ࣘNXܒXࣘڲK\Ɨ۪ௐUHQGHU�>FJ@� 

WDLORU�FDVWH�GUXPௐSOD\�>LQI2@ௐFRPH�>LSS@

The tailor came to play the GDPƗ�GUXP�³>ݚ Q�NXݚXݚ� Q�NXݚXހܩ� ƾ@´�
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(166) /J; S9?" !"L14(7; %"$; !$"RE L" A�"7; \0"A aF aF \Q 9M&7; ys3; b
SDOOR���������JKDU�PƗ������ࣟEƗUGDOƯ�NR�������ࣟFKƗQRࣘEDQƗX�QGƗ� 

MDVWƗ�NR�����������������������������������ƗYƗM����ࣟڲKD۪ࣘڲKD۪ࣘƗ�L� 

rah-eko          thi-yo

QH[W�GRRUௐKRXVH�>ORF@ௐEDOFRQ\�>JHQ@ௐURRI�����PDNH�>SUJ@� 

FRUUXJDWHG�PHWDO�VKHHW�>JHQ@ௐVRXQGௐڲKD۪ࣘڲKD۪ௐFRPH�>SUW1]  

UHPDLQ�>LSS@ௐEH�>SIS��V@

When making the roof of the balcony next door, as they were hammering 
WKH�FRUUXJDWHG�PHWDO�VKHHW��WKDW�³>ހܩԥƾހܩ�ԥƾ@´�QRLVH�NHSW�RQ�FRPLQJ�

Two reduplicated forms o-?o-? simsim [simsim] and 58-58- bhusbhus >EހXVEހXV@�
FRQYH\�WKH�LPDJH�RI�GUL]]OLQJ�UDLQ��HDFK�ZLWK�LWV�RZQ�ÀDYRXU��6RPH�VD\�WKDW�58-58- 
bhusbhus HYRNHV�PRUH�WKH�LPDJH�RI�¿QH�GUL]]OH�LQ�WKH�DLU��ZKHUHDV�o-?o-? simsim 
evokes more the image of getting moist, since a perennially moist piece of land 
also happens to be called a o-? VLP��%RWK�H[SUHVVLYHV�FDQ�EH�DXJPHQWHG�ZLWK�DQ�
adjectival ending to yield the regular adjectives o-?o-?& simsime and 58-58-& bhusb-
huse, which are used in the expressions o-?o-?& /"$( VLPVLPH�SƗQƯ and 58-58-& /"$( 
EKXVEKXVH�SƗQƯ, each of which translates into English as “drizzling rain”. These 
adjectival forms are perhaps even more frequent in usage, but the following exam-
ples show that the plain expressives can be used as such.

(167) o-?o-? /"$( /$1 s"q; b
VLPVLPࣘSƗQƯ������SDU�QD������WKƗO�\R
water    simsimௐIDOO�>LQI2@ௐEHJLQ�>SIS��V@

It has begun to drizzle.

(168) 58-58-& /"$( /w9 9M&7; % b
EKXVEKXVH���������SƗQƯ����SDU�L���������UDK�HNR���������ࣟFKD
bhusbhus�>DGM@ௐZDWHUௐIDOO�>SUW1@ௐUHPDLQ�>LSS@ௐEH�>SUV��V@

It is drizzling.

The expressive xe? xe? JUǌP�JUǌP [grum grum] conveys the notion of munching on 
something crunchy.

(169) y[R9" ?"'l % b xe? xe? [/"R$& b xe? xe? [/"RE Ll :$81 b L"E2 !=43; #� b
FLXUƗ�                   PƗWUD� FKD��           JUǌP� JUǌP� FDSƗX�QH�� 

JUǌP�JUǌP� FDSƗǊ�GDL� �JDU�QX��   �GƗ˾t     baliyo hun-cha
ÀDWWHQHG�GU\�ULFH� RQO\����EH�>SUV��V@� JUǌP� JUǌP� chew-[inf3].  

JUǌP�JUǌP� chew-[prg] do-[inf1]. tooth strong be-[prs/3s]

>)RU� WRGD\¶V�PLGGD\� WLI¿Q@� WKHUH� LV� QRWKLQJ� EXW� ÀDWWHQHG� GU\� ULFH�� /HW¶V�
munch on it crunchily. Just chew crunchily. [Your] teeth will be strong.
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The expressive :8ª8F :8ª8F JXOܒX۪�JXOܒX۪�>JXOݚXƾ�JXOݚXƾ@�VXJJHVWV�WKH�UROOLQJ�DFWLRQ�
of a boulder. An etymological relationship obtains with the verb :8ª"R$8 JXOܒƗXQX�
³WXPEOH�GRZQKLOO´��ZKLFK�LV�XVHG�ZLWK�UHIHUHQFH�WR�ERXOGHUV��%RWK�WKH�H[SUHVVLYH�
and the verb occur in the following sentence.

(170) M"�; S9 !$"RE L" ae�" d8 j"R$& n"RE ?" hRj" ae�" ?"ys!"j :8ª8F :8ª8F :8ª"RE Ll \h9 
hRj" 7"7"4"T 4"�; b )à2"4 4"ELl :Lm <"s>?7 R/["9 :$� n"RE ?" ?$81 53; b
KƗPUR� JKDU�   EDQƗǊ�GƗ�   ڲKǌ۪JƗ� SKXܒƗX�QH� ܒKƗǊ�PƗ�   �HXܒƗ�  �Kǌ۪JƗڲ

PƗWKL�EƗܒD�   JXOܒX۪� JXOܒX۪� JXOܒƗǊ�GDL�               Ɨ�HUD�         HXܒƗ� 

NƗNƗ�OƗƯ�                   OƗJ�\R��             �DVSDWƗO� �OƗ˾-dai                  JDU�GƗ� 

SUƗWKDPLN� XSDFƗU�     gar-ne    ܒ�KƗǊ�PƗ�     mar-nu     bha-yo

our       house build-[prg] boulder  split-[inf3] place-[loc] one boulder  

above-from JXOܒX۪� JXOܒX۪   roll.downhill-[prg] come-[cg] one/[nhc]  

paternal.uncle-[pat] strike-[pfp/3s]. hospital take-[prg/emph] do-[prg] 

primary      treatment do-[inf3] place-[loc] die-[inf1] be-[pfp/3s]

When they were building our house, at the place where they were splitting 
boulders, one boulder came barrelling down the slope from above and 
struck one paternal uncle. As they were taking him to hospital, he died at 
WKH�SODFH�ZKHUH�WKH\�DGPLQLVWHU�¿UVW�DLG�

Distinct from the reduplicated forms are the expressives that rhyme or show partial 
reduplication, the latter commonly termed a jingle in some linguistic treatises. The 
expressive 7á"k8[87 NDF\ƗNNXFXN� >Nԥݺ NNXݺXN@� HYRNHV� WKH� LPDJH� RI� VRPH-
thing crumpled up and dented.

(171) ?Mâ/e+1 7":A/' 7á"k8[87 $/"9(7$ A2$ :9&9 _k´Wn /%1 b
PDKDWWYDSǌU۬DࣘNƗJDM�SDWUDࣘNDF\ƗNNXFXNࣘQD�SƗU�ƯNDQD����������MDWDQ� 

JDU�HUDࣘUƗNK�QX�������SDU�FKD
LPSRUWDQW�����������SDSHU�OHWWHUௐௗNDF\ƗNNXFXNௐ>QHJ@�UHQGHU�>SIJ@ௐFDUH� 

do-[cg]   keep-[inf1@ௐPXVW�>SUV��V@

You have to keep important documents with care without wrinkling them.

(172) \A >!M"$ -_7?" !- 9 �7 n;N7�L" !- 2 /e9l 7á"k8[87 53; b
ƗMD������ELKƗQ�����ࣟ�VDڲDN�PƗ���ࣟEDVࣘUDܒ����UDN���ࣟܒKRN�L�QGD���������������EDVࣘWD�

SǌUDL�����������������������ࣟNDF\ƗNNXFXNࣘEKD�\R
WRGD\ௐPRUQLQJௐVWUHHW�>ORF@ௐEXVௐDQGௐORUU\ௐFROOLGH�>PS@�>SUJ@ௐEXVௐ>WRS@�

�FRPSOHWHO\�>HPSK@ௐNDF\ƗNNXFXNௐEHFRPH�>SIS��V@

This morning on the highway, when a bus and lorry crashed, the bus got all 
smashed and crumpled up.
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(173) M"24& 7":A hRjl /;7; /"9&9 ?&9; y[n( 7á"k8[87 /"w9$Y b
KƗW�OH���������NƗJDM��ࣟHXܒDL�������������������SRNRࣘSƗU�HUD�������ࣟPHURࣘFLܒKƯ� 

NDF\ƗNNXFXNࣘSƗU�LQ
KDQG�>HUJ@ௐSDSHUௐRQH�>QKF�HPSK@ௐEDOO���ௗUHQGHU�>FJ@ௐP\�����OHWWHU� 

NDF\ƗNNXFXNௐUHQGHU�>SIS��V�IHP@

Crumpling up the paper with her hand, she reduced my letter to a crumpled 
up ball of paper.

Similarly, the expressive ?�"7?8*7 PDU\ƗNPXUXN� >PԥUނ NPXUXN@� FRQYH\V� WKH�
image of massage conducted by pinching and kneading movements.

(174) NMA; -89&I L"Q7; ÓAR L8,&9 ?l4& -89&I L"Q7; ÓAR ?�"7?8*7 /"NL� h9 ysy[ NLh7; 
-89&I L"Q4"T )=47"@2 \9"? 5h7; ?M-8- 5h% b
KLMR�����������VXUHQGUDࣘGƗL�NR����������������������MLX������GXNK�HUDࣘVXUHQGUD� 

GƗL�NR����������������������MLX�����PDU\ƗNPXUXN��SƗU�GL�HUD�����������ࣟWKLF�L� 

GL�HNR���������VXUHQGUD�ࣟGƗL�OƗƯ��������������������ࣟDOLNDWLࣘ��ƗUƗP��ࣟEKD�HNR� 

mahasus    bha-e-cha

\HVWHUGD\ௐ6XUHQGUDௐHOGHU�EURWKHU�>JHQ@ௐERG\ௐDFKH�>FJ@ௐ6XUHQGUD� 

HOGHU�EURWKHU�>JHQ@ௐERG\ௐPDU\ƗNPXUXNௐUHQGHU�JLYH�>FJ@ௐSLQFK�>SUW1]  

JLYH�>LSS@�ௐ6XUHQGUDௐHOGHU�EURWKHU�>SDW@ௐOLWWOH�ELWௐUHOLHIௐEHFRPH�>LSS@� 

 awareness become-[ifp]-[3s]

Yesterday, elder brother Surendra’s body was aching, and so I gave him a 
massage, kneading and pinching gently. Afterwards, he began to experi-
ence a sense of relief.

The expressive :8j8j8 JXܒXܒX�>JXݚXݚX@�VXJJHVWV�VSHHG��EXW�DOVR�H[KLELWV�D�VRPHZKDW�
more pronounced onomatopoeic character than is usual in expressives, evoking the 
sound of the thud thud thud of running feet hitting the ground.

(175) o-�:j( A"ELl :9&7; !- /©ª3; 5$&7; -8$&9 @2$(Mv :8j8j8 L`N_h9 !- /ª&7; n"RE ?" /8:&7" 
ysh b
VƭJDܒƯ� �MƗ˾-dai     gar-eko  �EDV� SDOܒ�L�\R�               bhan-eko sun-era  

WLQƯ�KDUǌ� JXܒXܒX� GDXڲ�L�HUD�     �EDV� SDOܒ�HNR�   ܒKƗǊ�PƗ� 

SXJ�HNƗ�          thi-e

6ƭJD৬Ư� JR�>SUJ@� GR�>LSS@� EXV� ÀLS�>PS@�>SIS��V@� VD\�>LSS@� KHDU�>FJ@�

they-[p]    JXܒXܒX� UXQ�>PS@�>FJ@� EXV� ÀLS�>LSS@� SODFH�>ORF@� 

arrive-[ipp/p] be-[pfp/3p]

:KHQ�WKH\�KHDUG�WKDW�WKH�EXV�WKDW�ZDV�RQ�LWV�ZD\�WR�6ƭJD৬Ư�KDG�ÀLSSHG��WKH\�
UDQ�EULVNO\�DQG� UHDFKHG� WKH� VSRW�ZKHUH� WKH�EXV�KDG�ÀLSSHG� >DQG�JRQH�
down below the road].

The expressive d4"2 d8 482 SKDOƗW�SKXOXW�>SހԥODWࡧ �SKXOXWࡧ @�HYRNHV�WKH�LPDJH�RI�VRPH-
thing that has been soaked or cooked to such an extent that it is soft or falling apart .
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(176) L.�?" ?"?" S9?" ?"-8 /7"RE L" MÑ( $l d4"2d8 482 #$& :w9 /7"R$8 5h% b
GDĞmƭ�PƗ�����ࣟPƗPƗ����������������JKDU�PƗ������PƗVX�ࣟSDNƗǊ�GƗ����KDڲڲƯࣘQDL�

SKDOƗW�SKXOXWࣘKX�QH������JDU�L��������SDNƗX�QX����EKD�H�FKD�
'DĞmƭ�>ORF@ௐPDWHUQDO�XQFOHௐKRXVH�>ORF@ௐPHDWௐFRRN�>SUJ@ௐERQH���ௗWKH�YHU\�

SKDOƗW�SKXOXWࣘbe-[inf3@ௐGR�>SUW1@ௐFRRN�>LQI1@ௐEHFRPH�>LIS@�>�V@

$W�'DĞmƭ��ZKHQ�WKH\�ZHUH�FRRNLQJ�WKH�PHDW�LQ�WKH�KRXVHKROG�RI�PDWHUQDO�
uncle, it turns out that they had cooked it [for so long] that even the very 
bones had got mushy.

(177) >!M"$7; /N'7" !"NM9 :&j?l >!-�9 /N'7" /"$(4& >!u&9 d4"2 d8 482 5h% b \A7; 
-?"["9 7&  ys3; 5$&9 /ã$l /"Qh$ b
ELKƗQ�NR������������SDWULNƗ��������EƗKLUD���ࣟJHܒ�PDL����������������ELUV�HUD� 

SDWULNƗ��������SƗQƯ�OH���������ELMK�HUD���������SKDOƗW�SKXOXW� 

EKD�H�FKD����������������ƗMD�NR������������VDPƗFƗUࣘNH�������WKL�\R� 

EKDQ�HUDࣘSDڲK�QDL��������������ࣟSƗ�L�HQD

PRUQLQJ�>JHQ@ௐQHZVSDSHUௐRXWVLGHௐJDWH�>ORF�HPSK@ௐIRUJHW�>FJ@� 

QHZVSDSHUௐZDWHU�>HUJ@ௐJHW�ZHW�>FJ@ௐSKDOƗW�SKXOXW  

EHFRPH�>LIS@�>�V@�ௐWRGD\�>JHQ@ௐQHZV��������ZKDWௐEH�>SIS��V@� 

VD\�>FJ@�ௗ�UHDG�>LQI2�HPSK@ௐJHW�>PS@�>QHJ�SIS��V@

Having forgotten the newspaper this morning outside at the gate, the news-
paper got totally soaked in the rain till it was reduced to mush. [We] 
didn’t even get to read what today’s news was about.

The rhyming expressive ~ª& 7;ª& ROܒH� NROܒH� >ROݚH�NROݚH@� FRQYH\V� WKH� LPDJH�RI�
secret whispers at close quarters, with one’s mouth hidden behind the shielding 
palm of a hand, or of concealed exchanges behind closed doors.

(178) :+&.4& \7".7; 78 9" :Lm \7".7; S9 /w90"9!"j ~ª& 7;ª& 5h9 78 9" :$1 ,;ä% 
N7$5$& :+&.4& \7".7; !"9&?" $9"�; 78 9" :%1 b
JD۬HĞ�OH�������ࣟƗNƗĞ�NR�����ࣟ��NXUƗ������������JDU�GƗ����ƗNƗĞ�NR� 

JKDU�SDULYƗU�EƗܒD���ROܒHࣘNROܒHࣘEKDHUD�����������NXUƗ�����������JDU�QD� 

NKRM�FKD��������NLQDEKDQHࣘJD۬HĞ�OH��������ƗNƗĞ�NR�������EƗUH�PƗ������QDUƗPUR� 

NXUƗ����������JDU�FKD

*D৆HĞ�>HUJ@ௐƖNƗĞ�>JHQ@ௐGLVFXVVLRQௐGR�>SUJ@ௐƖNƗĞ�>JHQ@� 

KRXVH�IDPLO\�IURPௐROܒHࣘNROܒHௐEHFRPH�>FJ@ௐGLVFXVVLRQௐGR�>LQI2]  

VHHN�>SUV��V@ௐEHFDXVH�����ௗ*D৆HĞ�>HUJ@ௐƖNƗĞ�>JHQ@ௐDERXW�>ORF@ௐEDG�

discussion do-[prs/3s]

:KHQ�*DQHVK�WDONV�DERXW�ƖNƗĞ��KH�WULHV�WR�WDON�LQ�D�VHFUHWLYH�ZD\�VR�DV�WR�
NHHS�WKLV�IURP�ƖNƗĞ¶V�KRXVHKROG�DQG�IDPLO\�EHFDXVH�*D৆HĞ�EDGPRXWKV�
ƖNƗĞ�

7ULSƗ৬KƯ�DQG�'ƗKƗO� �vs 2040: 178) included an entry for ~ª" 7;ª" ROܒƗ�NROܒƗ, 
ZKLFK� WKH\�GH¿QHG�DV�GHQRWLQJ� ORRNLQJ�DURXQG�RU� WXUQLQJ� WR�DQG�IUR��ZKLOVW� WKH�
meaning described and illustrated here for the actually observed expressive ~ª& 
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7;ª& ROܒH�NROܒH might by implication entail looking around to see whether one is 
being observed.

The rhyming expressive R78 - ?878 - ukus mukus [ukus mukus] conveys the image 
of being in a stuffy place, not being able to get enough air or experiencing a suffo-
cating sensation.

(179) 9"2( -8åL" 7;n"7; }"4 $,;=4 -82&%8  b 9"2( R78 -?878 - 5h9 d& w9 Rn& 9 }"4 ,;4&9 
-82&/y% !J n(7 53; b
UƗWƯ����ࣟVXW�GƗ��������ࣟ�NRܒKƗ�NR������MK\ƗO�������QD�NKRO�L��������������ࣟVXW�H�FKX�� 

UƗWƯ����ࣟXNXVࣘPXNXVࣘEKD�HUD���������ࣟSKHUL��XܒK�HUD��������MK\ƗO� 

NKRO�HUD����VXW�H�SDFKL����������EDOOD����ࣟܒKƯN��������EKD�\R

QLJKWௐVOHHS�>SUJ@ௐURRP�>JHQ@ௐZLQGRZௐ>QHJ@�RSHQ�>SUW1@ௐVOHHS�>LIS@�>�V@�� 

QLJKWௐXNXVࣘPXNXVௐEHFRPH�>FJ@ௐDJDLQௐJHW�XS�>FJ@ௐZLQGRZ� 

RSHQ�>FJ@ௐVOHHS�>SUW2@�DIWHUௐ¿QDOO\ௐDOO�ULJKWௐEHFRPH�>SIS��V@

It turns out that I had gone to sleep at night without opening the window. 
When I got a stuffy feeling at night, I got back up and opened the win-
GRZ��DQG�WKHQ��ZKHQ�,�ZHQW�EDFN�WR�VOHHS��LW�¿QDOO\�IHOW�DOO�ULJKW�DJDLQ�

(180) {&9l A"_; 53; 5$& /N$ ? 9"2( -8åL" o-974& ?8, %;/&9 7NMql -8KåL$E N7$5$& ?4"T 
o-974& ?8, %;�; 5$& R78 -?878 - #� b
GKHUDLࣘMƗڲR��EKD�\R�����������������EKDQ�H������SDQLࣘPDࣘUƗWƯ���ࣟ�VXW�GƗ� 

VLUDN�OH������PXNK���ࣟFKRS�HUD����NDKLO\DL�����������VXW�GLQm� 

NLQDEKDQHࣘPD�OƗƯࣘVLUDN�OH������PXNK����FKRS�\R�����������EKDQHࣘXNXV� 

PXNXVࣘKXQ�FKD

YHU\�����FROGௐEHFRPH�>SIS��V@ௐVD\�>SUW2@ௐDOVR��,������QLJKWௐVOHHS�>SUJ@� 

TXLOW�>HUJ@ௐPRXWKௐFRYHU�>FJ@ௐZKHQ�>HPSK@ௐVOHHS�>QHJ�SUV��V@� 

EHFDXVH������,�>SDW@��TXLOW�>HUJ@ௐPRXWKௐFRYHU�>SIS��V@ௐLI���������ukus  

mukusௐEH�>SUV��V@

Even if it gets very cold, I never cover my head with the quilt when I sleep 
because, when I cover my face with the quilt, I get a suffocating feeling.

7KH�IROORZLQJ�H[DPSOH�VKRZV�WKDW��IRU�VRPH�VSHDNHUV�DW�OHDVW��D�IHHOLQJ�RI�VWXI¿-
ness and the sensation of being smothered and unable to get enough fresh air can 
be occasioned by an overly copious meal.

(181) NMA; !&487B ,"$" {&9l ,"h9 h7 y%$ 2 R78 - ?878 - 53; N$ ?4"T b
KLMR�����������EHOXNƯ�����NKƗQƗࣘGKHUDLࣘNKƗ�HUDࣘHN����FKLQ���������WD������XNXV�

PXNXVࣘEKD�\R�����������������QL�����PD�OƗƯ
\HVWHUGD\ௐHYHQLQJௐIRRG�����PXFK���HDW�>FJ@��RQHௐPRPHQWௐ>WRS@ௐukus 

mukusௐEHFRPH�>SIS��V@ௐ>LX@ௐ,�>SDW@

When I ate so much yesterday evening, just for a moment I really got a 
stuffy feeling.
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The expressive -9-92( VDUVDUWƯ�>VԥUVԥUWL@�FRQYH\V�WKH�LPDJH�RI�VNLPPLQJ�D�GRFX-
ment or going through a piece of writing cursorily.

(182) ?l4& 2/"æ7; N72"! -9-92( /a&E b ?4"T 9"�; 4":&$ b
PDLOH���ࣟWDSƗƯ�˾NR����NLWƗEࣘVDUVDUWƯࣘSDڲK�ͅ�������������PD�OƗƯࣘUƗPUR� 

OƗJ�HQD
,�>HUJ@ௐ\RX�>JHQ@ௐERRNௐVDUVDUWƯࣘUHDG�>SIS��V@�ௐ,�>SDW@��JRRG� 

seem-[neg/pfp/3s]

I skimmed through your book, but it didn’t appeal to me.

(183) ?l4& @2�; NM-"! -9-92( M&9&E 29 ?4"T y[� !8u&$ b
PDLOH���ࣟWLPURࣘKLVƗE�����������VDUVDUWƯࣘKHU�ͅ���������������WDUDࣘPD�OƗƯࣘFLWWD�

EXMK�HQD
,�>HUJ@ௐ\RXU���ௗDFFRXQWLQJௐVDUVDUWƯࣘORRN�>SIS��V@ௐEXW����,�>SDW@��VHQWLPHQW�

arouse-[neg/pfp/3s]

,�ZHQW�RYHU�\RXU�FDOFXODWLRQV�EXW�,�DP�QRW�VDWLV¿HG�

The expressive )4/' alapatra�>ԥOԥSԥWUԥ@�FRQYH\V�WKH�LPDJH�RI�EHLQJ�LQ�D�VWDWH�RI�
not knowing what to do.

(184) -87L&0 \A 7"n?"_�!"j y[20$ A"ELl:Lm !"j;?" R-7; /-1 /l-" 9 ?;!"Q4 -!l M9"h9 
)NM4& ?8©ÔF?" )4/' /9&7; % b
sukadev  �ƗMD�     NƗܒKPƗڲmǊ�EƗܒD�  citvan  �MƗ˾�GDL�JDU�GƗ� 

EƗܒR�PƗ�   us-ko              pars    �SDLVƗ�   ra    PREƗLO�            sabai  

KDUƗ�HUD� DKLOH� PXJOL۪�PƗ�    alapatra   par-eko   cha

6XNDGHY� WRGD\� .Ɨ৬KPƗ৆ঌǌ�IURP� &LWYDQ� JR�>SUJ�HPSK@�GR�>SUJ@� 

road-[loc] he/she-[gen] wallet money and mobile.phone all  

ORVH�>FJ@��QRZ���0XJOLৄ�>ORF@� alapatra fall-[ipp] be/[prs/3s]

7RGD\� RQ� WKH�ZD\� IURP�.Ɨ৬KPƗ৆ঌǌ� WR�&LWYDQ�� 6XNDGHY� ORVW� KLV�ZDOOHW��
PRQH\�DQG�PRELOH�SKRQH�DQG�LV�QRZ�VWXFN�LQ�0XJOLৄ�ZLWK�QR�LGHD�ZKDW�
to do next.

(185) L4"44& L-A$" $&/"4( @0L&. 4:&9 )4/' /"9&9 %"^; b
GDOƗO�OH���������GDV�MDQƗ����QHSƗOƯ���YLGHĞ����ODJ�HUD�����DODSDWUDࣘSƗU�HUD�

FKRڲ�\R�
EURNHU�>HUJ@ௐWHQ�>KXP@ௐ1HSƗOƯௐDEURDGௐWDNH�>FJ@ௐDODSDWUDࣘrender-[cg] 

abandon-[pfp/3s]

7KH�EURNHU�>L�H���KXPDQ�WUDI¿FNHU@� WRRN�WHQ�1HSDOLV�DEURDG�DQG�UHQGHUHG�
them in a state of not knowing what to do next and then abandoned them.
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(186) -8N$44& M"�; 7"? .8* :9&9 \{" 7"? ?"' :9&9 !"E7B 7"? )4/' /"9&9 %;^; b
sunil-le      �KƗPUR� NƗP� �ĞXUX�   JDU�HUD� ƗGKƗ� NƗP�   PƗWUD� JDU�HUD� 

EƗ˾NƯ�           NƗP�    DODSDWUD� SƗU�HUD�       FKRڲ�\R�
Sunil-[erg] our      work begin do-[cg]  half    work only     do-[cg]  

remainder work alapatra render-[cg] abandon-[pfp/3s]

6XQLO� VWDUWHG� RXU� ZRUN�� WKHQ� DIWHU� RQO\� KDYLQJ� ¿QLVKHG� KDOI� WKH� MRE� KH�
 abandoned the work leaving it in a state so that it would be hard to pick 
up and complete the task.

��ௐ0RQRV\OODELF�H[SUHVVLYHV
)LQDOO\��1HSDOL�KDV�H[SUHVVLYHV�WKDW�VKRZ�QR�¿QDO�VHTXHQFH�FRQWDLQLQJ�D�JHPLQDWH�
and exhibit neither reduplication nor rhyme. One of this small set of expressives 
even has a known etymology, as do the expressives n$k ܒKDQDNND, 2$k tanakka, 
j$k ܒDQDNND, d$k phanakka and -$k VDQDNND��Yet the transparency of their 
etymology somehow does not diminish the sound symbolic qualities and expres-
sive force of the form in question. In origin, the expressive j"/ ܒƗS�is clearly the 
noun j"/ ܒƗS�³KRRI´��ZKLFK�VSHFL¿FDOO\�GHQRWHV�D�KRUVH¶V�KRRI�DV�RSSRVHG�WR�D�,89 
khur, which denotes the hoof of a cow, goat or buffalo. The expressive j"/ ܒƗS�
evidently derives from the expression j"/ DÖWn ܒƗS�NDVQX, whereby the verb DÖWn 
kasnu means “to tie up [a knot]” or “to tighten [a belt, rope or cable]”. The expres-
sion j"/ 7�; ܒƗS�NDV\R�can be translated as “he bolted off”, “he dashed off” or “he 
absconded”, literally “he tightened up the hoof”.

(187) u;4" >59&9 j"/ DÖWt b
MKROƗࣘEKLU�HUDܒ���������ƗSࣘNDV�QH�
EDJ����ௗVWUDS�RQ�>FJ@ௐܒƗSௐWLJKWHQ�>LQI3]

Let’s strap on our bags and get the hell out of here.

(188) c; 7& j"4& M"�; 5"Q 7; ,&4`$" [;9&9 j"/ 7-&% b
W\R���NHܒƗ�OH������KƗPURࣘEKƗL�NR������������������������ࣟNKHODXQƗࣘFRU�HUDܒ�����ƗS�

kas-yo
WKDWௐER\�>HUJ@ௐRXU�������\RXQJHU�EURWKHU�>JHQ@ௐWR\�����������VWHDO�>FJ@ௐܒƗS�

tighten-[pfp/3s]

That boy stole our younger brother’s toy and then beat it.

The colloquial expression has, however, given birth to the use of the form j"/  ܒƗS�
as an expressive, evoking the image of having vanished without a trace.
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(189) 2E4"T ,;Ãl /8=4- \Q /8�; b 2E j"/ n;7Y  3M"E!"j b
Wm�OƗƯ�       �NKRM�GDL�              pulis    Ɨ�L�               SXJ�\R�� 

tã    ܒ�ƗS� DܒKRN�   \DKƗ˾�EƗܒ
you-[pat] seek-[prg/emph] police come-[prt1] arrive-[pfp/3s].  

you ܒƗS bump here-from

The police have come looking for you. You, beat it from here.

(190) 2/"æM* \h7; L&,&9 R 5,19l 3M"E!"j j"/ 5"�; b
WDSƗƯ�˾KDUǌ� Ɨ�HNR�          dekh-era u    bharkhar-ai        �\DKƗ˾�EƗܒD� �ƗSܒ

EKƗJ�\R
you-[p]       come-[ipp] see-[cg]    he just.now-[emph] here-from ܒƗS 

run.away-[pfp/3s]

He just left in a hurry at the moment he saw you guys coming.

(191) ?"�&4"T @0L&. /n"RE%8  5$&9 ç"$/"R09 [4"R$& ?"�& 2( ?"�&Mv7; /l-" ,"h9 j"/ 
53; b
PƗQFKH�OƗƯ���ࣟYLGHĞ�����SDܒKƗǊ�FKX����ࣟEKDQ�HUDࣘP\ƗQSƗXYDUࣘFDOƗX�QH�

PƗQFKHࣘWL��������PƗQFKH�KDUǌ�NRࣘSDLVƗ����NKƗ�HUDࣘܒƗSࣘEKD�\R
SHUVRQ�>SDW@ௐDEURDGௐVHQG�>SUV��V@ௐVD\�>FJ@���ௗPDQSRZHU�����RSHUDWH�>LQI3] 

SHUVRQ��ௗ�WKRVHௐSHUVRQ�>S@�>JHQ@��PRQH\ௐHDW�>FJ@��ௗܒƗSࣘbecome-[pfp/3s]

The guy who was running a manpower agency to send people abroad for 
employment vanished without a trace after taking all their money.

(192) − -8N$4 )! 72" :3; ?
VXQLO���DED���NDWƗ�������JD�\R
6XQLOௐQRZௐZKLWKHUௐJR�>SIS��V@

Where did Sunil go now?

−  -8N$4 )! 3M"E!"j j"/ !
sunil   aba  �\DKƗ˾�EƗܒD� ƗSܒ
Sunil now here-from  ܒƗS

Sunil has now vanished from here without a trace.

The expressive j"/ ܒƗS�can even be used by itself. An alternative shorter answer 
in the exchange recorded in the last example could also be just the word j"/ ܒƗS, 
used on its own.

The expressive Õ"E ܒYƗ˾�>ݚZm@�HYRNHV�WKH�LPDJH�RI�VWDULQJ�RU�JDSLQJ�DW�VRPHWKLQJ�
in sheer puzzlement.
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(193) 4"j"4& /"/" M&9&7; A�; 7&  Õ"E /9&9 M&%1-Y b A"®W NM�_ ? o-2 b !"j;?" )* /N$ L&�%-Y b
OƗܒƗ�OH�       SƗSƗ�                her-eko      MDVWR� NH�     ܒ�YƗ˾ par-era  

KHU�FKDV��       �MƗ�mǊ�         �Kƭڲ�   �PD�VLWD�� EƗܒR�PƗ�    aru     pani  

dekh-chas

idiot-[erg] piece.of.bread look-[ipp] like     what ܒYƗ˾ become-[cg]  

look-[prs/2s]. go-[opt/1p] walk I-with.    road-[loc] other too  

see-[prs/2s]

What are you standing there for, gaping like an idiot who has never before 
seen a piece of bread. Come on, walk with me. On the way you’ll see 
even more.

(194) 7NM4& 7t�8j9 $L&,&7; ?"�& [9(7;j /8:&9 ?"�&Mv 7t�8j9?" 7"? :9&7; L&,&9 R Õ"E /9&9 
M&Lg ys3; b )N$ ?l4& -tu"hE  5"Q -W-"9 {&9l ):"N_ !Na -²; 5$&9 b
NDKLOH� NDPS\XܒDU� QD�GHNK�HNR�     PƗQFKH� FDUƯNRܒ� SXJ�HUD� 

PƗQFKH�KDUǌ� NDPS\XܒDU�PƗ� NƗP�   gar-eko   dekh-era u          ܒYƗ˾  

par-era           her-dai      WKL�\R��          ani          maile  

VDPMKƗ�ͅ�           �EKƗL�                   �VmVƗU� �GKHUDL� DJƗڲL� EDڲK�L� 

sak-yo                  bhan-era

ZKHQ���FRPSXWHU����>QHJ@�VHH�>LSS@� SHUVRQ���&DUƯNR৬� DUULYH�>FJ@� 

person-[p]       computer-[loc]  work do-[ipp] see-[cg]    he/she ܒYƗ˾  

become-[cg] look-[prg] be-[pfp/3s]. and.then I/[erg]  

explain-[pfp/1s] younger.brother world much    ahead advance-[prt1] 

already-[pfp/3s] say-[cg]

When somebody who had never seen computers before showed up in 
&DUƯNR৬�DQG�VDZ�SHRSOH�ZRUNLQJ�RQ�FRPSXWHUV��KH� MXVW� VWDUHG�DW� WKHP�
gaping. At that point, I explained to the guy, “younger brother, the world 
has already moved on ahead’.

��� &RQFOXGLQJ�REVHUYDWLRQV
As parts of speech, Nepali expressives are distinguished from simple adverbs, 
which in Nepali may have meanings which are not necessarily so simply expressed 
in English. For example, the adverbial particle /; po in example sentence (4) indi-
cates that the meaning expressed by the preceding syntactic constituent, which the 
particle /; po governs, is contrary to the expectation of the speaker. Similarly, the 
adverbial pair ²"9& N\ƗUH and è"9& E\ƗUH also express subtle meanings. The adverb 
²"9& N\ƗUH expresses uncertainty on the part of the speaker, as if the speaker is 
hedging or expressing a hunch.

(195) ?4"T o-«k? !é" !é" !;9 4"@: -²; b ? 2 A"RE  ²"9& $&/"4 b
PD�OƗƯࣘVLNNLP���EDV�GƗ����EDV�GƗ����ࣟERU����������OƗJ�L����������ࣟVDN�\R�� 

PDࣘWD�������MƗ�Ǌ�������������N\ƗUH��QHSƗO
,�>SDW@��6LNNLPௐVLW�>SUJ@ௐVLW�>SUJ@ௐERUHGRPௐIHHO�>SUW1@ௐDOUHDG\�>SIS��V@�� 

,�����ௗ>WRS@ௐJR�>RSW��V@ௐN\ƗUHࣘ1HSƗO

I already feel quite bored, staying in Sikkim for so long. I wonder whether 
I should not just go back to Nepal now.
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This uncertainty on the part of the speaker expressed by ²"9& N\ƗUH can even 
be used in the imperative or in questions. When leaving, it is common to wish 
the person well who is staying behind, saying 9"�;o-2 [ÖWnhxgz UƗPUR�VLWD�EDVQX-
hos “remain well”, but a speaker who is going away for a long time or who has 
other reasons to harbour some sense of uncertainty might wish the person stay-
ing behind well, saying 9"�;o-2 [ÖWnhxgz ²"9& UƗPUR�VLWD�EDVQXKRV�N\ƗUH�“remain 
well, I guess”. It is possible to modify a simply question such as 72" NM�^; NDWƗ�
Kƭڲ\R “where did he go off to?” with this adverb, but the difference between this 
question and 72" NM�^; ²"9& NDWƗ�Kƭڲ\R�N\ƗUH�is a subtle one. The speaker is still 
essentially posing the same question, but the addition of the adverb ²"9& N\ƗUH is 
a hedge, which shows some reservation on the part of the speaker with regard to 
any presuppositions which might be implied or could be construed from the very 
question.

The adverb è"9& E\ƗUH marks a proposition that is contrary to what has already 
just been maintained or has previously been contended in some other context.

(196) j(7& 4"T ?&9; $§9 3"L 9M&$% b ?l4& -89&. L"Q4"T ?&9; $§9 NL�L" ,&w9 j(7& 4& M;Q$ 
5½; b )N$ d& 9( ?l4& -89&. L"Q4"T cM( M; è"9& ?&9; $§9 5$&9 j(/"hE  b
 �ƯNH�OƗƯ�������PHURࣘQDPEDUࣘ\ƗG������������������UDK�H�QDFKD�����������������PDLOHܒ

VXUHĞ���GƗL�OƗƯ��������������������PHURࣘQDPEDU��Gƭ�GƗ����������NKHUL���ࣟܒƯNH�OH� 

KRLQD���EKDQ�\R���������ࣟDQL�����������SKHULࣘPDLOH���VXUHĞ� 

GƗL�OƗƯ��������������������W\DKƯ�������������KR����E\ƗUH��PHURࣘQDPEDUࣘEKDQ�HUD�

ƯSƗ�ͅܒ

৫ƯNƗ�>SDW@ௐP\�����QXPEHU��ௗUHPHPEUDQFHௐUHPDLQ�>LIS@�>QHJ��V@�ௐ,�>HUJ@� 

6XUHĞௐHOGHU�EURWKHU�>SDW@ௐP\�����QXPEHUௐJLYH�>SUJ@ௐZKLOVWௐ৫ƯNƗ�>HUJ@� 

LW�LVQ¶WௐVD\�>SIS��V@�ௐDQG�WKHQௐDJDLQௐ,�>HUJ@ௐ6XUHĞ� 

HOGHU�EURWKHU�>SDW@ௐWKDW�>HPSK@ௐLW�LVௐE\ƗUHௐP\�����QXPEHUௐVD\�>FJ@�

have.someone.jot.down-[pfp/1s]

৫ƯNƗ�WXUQV�RXW�QRW�WR�UHPHPEHU�P\�WHOHSKRQH�QXPEHU�FRUUHFWO\��$V�,�ZDV�
JLYLQJ�6XUHĞ�P\�WHOHSKRQH�QXPEHU��৫ƯNƗ�VDLG��QR�WKDW¶V�QRW�ULJKW��6R�WKHQ�
,�WROG�6XUHĞ�WKDW�ZKDW�,�KDG�VDLG�was in fact my number, and I had him 
note it down.

Whilst remaining silent on the possible etymology of ²"9& N\ƗUH�� 7ULSƗ৬KƯ� DQG�
'ƗKƗO��vs 2040: 989) propose that an etymological relationship obtains between 
the adverbs è"9& E\ƗUH and the reported speech marker 9& UH� This hearsay evidential 
is tagged onto the end of an utterance, including questions and imperatives, indi-
cating that the speaker is relating or repeating a contention or statement made by 
DQ�XQVSHFL¿HG�SHUVRQ�RU�SHUVRQV�RWKHU�WKDQ�WKH�VSHDNHU�19

([SUHVVLYHV� DUH� HYLGHQWO\�SDUWV� RI� VSHHFK�GLVWLQFW� IURP�DGYHUEV��7ULSƗ৬KƯ� DQG�
'ƗKƗO�FDWHJRULVH�H[SUHVVLYHV�DV� NH3"@0.&6+ NUL\ƗYLĞH܈D۬ “adverbs” in their dic-
tionary 1HSƗOƯ�%Uֈ KDW�ĝDEGDNRĞ, noting, however, that these forms have an )$879+ 
?e4 DQXNDUD۬ PǌO “mimetic basis” in the Aristotelian sense.20 Nonetheless, some 
H[SUHVVLYHV�GR�QRW�KDYH�D�¿[HG�RUWKRJUDSK\��7KH�1HSƗOƯ�%Uֈ KDW�ĝDEGDNRĞ includes 
entries for the following 74 forms illustrated in the present study, listed here in 
the order in which they have been presented in the present study: -8j8k VXܒXNND, 
,8-8k khusukka, /848k pulukka, ,8'8k khutrukka, 5828k bhutukka, A8*k 
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MXUXNND, n$k ܒKDQDNND, 9$k ranakka, 2$k tanakka, j$k ܒDQDNND, d$k 
phanakka, d9k pharakka, -$k sanakka, ,8*k khurukka, [-k casakka, 
j8¡8k ܒXSOXNND, /8j8k SXܒXNND, jk ܒDNND, [jk FDܒDNND, y[¨jk FLܒLNND, !8*k 
burukka or !8481k burlukka, 58-8k bhusukka, /jk SDܒDNND�and /jkl SDܒDNNDL, 
¯k chakka, a8k ڲKXNND, j8-k ܒXVXNND, -848k sulukka, >/=4k pilikka, ?· 
makkha, d"�d8 � SKƗܒܒDSKXܒܒD, P"� VYƗܒܒD, ¹0"� FYƗܒܒD, »0"� MKYƗܒܒD, ¾"� SK\ƗܒܒD, 
48� lutta, d8 � phutta, Ä"� OYƗWWD, Å"� NKYƗWWD, ¾"� SK\ƗWWD, �"È S\ƗFFD, É"È 
WK\ƗFFD, }"Ê MK\ƗSSD, Ì"Ê Ì"Ê NYƗSSD�NYƗSSD, Å"Ê NKYƗSSD, ,848J khu-
lulla, %2"%8J FKDWƗFKXOOD, Í"91 KYƗUUD, Í"9g KYƗUUDL, Å"Î NKYƗVVD, Ï0"Î ܒKYƗVVD, 
NÆW ܒDQQD, o-w9ÑÒ VLUL۪۪D, u-ÑÒ MKDVD۪۪D, n(ÑÒ ܒKƯ۪۪D, LÑÒ GD۪۪D, )[Ö acamma, 
Å"Ö NKYƗPPD, u�"Ö MKDU\ƗPPD, [^"Ö FDڲ\ƗPPD, ¾"jY ¾"jY SK\Ɨܒ SK\Ɨܒ, 
´"jY ´"jY EK\Ɨܒ EK\Ɨ78 ,ܒ /8 78 /8 kupu kupu, {?"{? GKDPƗGKDP��dj"dj SKDܒƗSKDܒ, 
5252( EKDWEKDWƯ, o-?o-? simsim, 7á"k8[87 NDF\ƗNNXFXN, ?�"7?8*7 PDU\ƗNPX-
ruk, R78 - ?878 - ukus mukus, -9-92( VDUVDUWƯ, )4/' alapatra, j"/ ܒƗS.

Seen against this background of lexicographical thoroughness, the sixteen forms 
illustrated in the present study that are not covered by a lexical entry of their own 
in the 1HSƗOƯ�%Uֈ KDW�ĝDEGDNRĞ�include the expressives d8 28kl phutukkai, -41k sar-
lakka, -848� sulutta, u�"Ê MKDU\ƗSSD, 28*ÑÒ WXUX۪۪D, 29ÑÒ WDUD۪۪D, [�q"ÑÒ cap-
O\Ɨ۪۪D, Õ"ÑÒ ܒYƗ۪۪D, �q"jY �q"jY SO\Ɨܒ�SO\Ɨܒ, Û"E Û"E JYƗ˾ JYƗ˾, _&F N7 _&F ڲH۪�NLڲ�H۪��
58-58- bhusbhus, xe? xe? JUǌP�JUǌP, :8ª8F :8ª8F JXOܒX۪�JXOܒX۪, :8j8j8 JXܒXܒX, d4"2 
d8 482 SKDOƗW�SKXOXW and Õ"E ܒYƗ˾��2Q�WKH�RWKHU�KDQG��7ULSƗ৬KƯ�DQG�'ƗKƗO�DOVR�UHFRUGHG�
quite a number of expressives that I have not yet observed, e.g. ,8Î khussa, Ä"k 
OYƗNND, s8� thutta, ê"� WKYƗWWD, ê"Î WKYƗVVD, ë"� EKYƗWWD, ,848k khulukka. At 
least a few of these expressives in the dictionary were unknown to the speakers 
whom I consulted, but it is good to keep in mind that in some cases speakers pro-
GXFH�H[SUHVVLYH�IRUPV�DQG�UHFRJQLVH�WKHP�RQO\�LQ�WKH�VSHFL¿F�FRQWH[WV�LQ�ZKLFK�
they make sense.

In conclusion, after this review of well over seven dozen Nepali expressives, 
which no doubt represent a mere subset comprising some of the more frequent 
expressives in the language, it can be observed that expressives constitute a part 
of speech representing a grammatical category in its own right, distinct from both 
adverbs and predicate adjectives. Moreover, despite being suffused with sound 
symbolism, expressives in Nepali constitute a category that is distinct from ono-
PDWRSRHLD��%\�WKH�VDPH�WRNHQ��H[SUHVVLYHV�FDQ�KDYH�HW\PRORJLHV��DQG�GHULYDWLRQDO�
relationships may obtain between expressives and other parts of speech.
7KH�SUHVHQW�VWXG\�LV�D�¿UVW�DWWHPSW� WR�FODVVLI\� WKH�H[SUHVVLYHV�RQ�WKH�EDVLV�RI�

WKHLU�SKRQHWLF� WUDLWV�� DQG� WKH�FODVVL¿FDWRU\�DSSURDFK�DGRSWHG�KHUH� LV� D�SUHUHTXL-
site and a prelude to an analytical semiotic treatment of these parts of speech. 
Assembling the expressives in this way reveals that many expressives appear to 
EH� FRPSRVHG�RI� LGHQWL¿DEOH�SKRQDHVWKHPHV��7KH� UHODWLRQVKLS�EHWZHHQ� WKH�SDLUV�
of expressives u�"Ê MKDU\ƗSSD�vs. u�"Ö MKDU\ƗPPD and Å"Ö NKYƗPPD vs. 
Å"Ê NKYƗSSD suggest the psychological reality of particular semiotic values in 
WKH�PLQGV�RI�1HSDOL�VSHDNHUV�WKDW�GLVWLQJXLVK�WKH�¿QDO�VHTXHQFH�>SSԥ@�IURP�¿QDO�
>PPԥ@��6LPLODUO\��WKH�IRUPDO�DQG�VHPDQWLF�UHVHPEODQFH�DQG�GLVWLQFWQHVV�EHWZHHQ�
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the expressives -848� sulutta and -848k sulukka�VXJJHVW�WKH�H[LVWHQFH�RI�GH¿QDEOH�
VHPLRWLF� YDOXHV� IRU� WKH� ¿QDO� SKRQDHVWKHPLF� VHTXHQFHV� >Wࡧ Wࡧ ԥ@� DQG� >NNԥ@�� RU�PRUH�
SUREDEO\�SHUKDSV�EHWZHHQ�WKH�¿QDO�SKRQDHVWKHPHV�>XWࡧ Wࡧ ԥ@�DQG�>XNNԥ@�
2IWHQ�D�JRRG�GHDO�RI�UHÀHFWLRQ�LV�UHTXLUHG�RQ�WKH�SDUW�RI�QDWLYH�VSHDNHUV�EHIRUH�

they can capture what elements of meaning are added to an utterance through the 
presence of a particular expressive and precisely what meaning comes to be lack-
ing when the same utterance is pronounced without that particular expressive, e.g., 
������ ,W� LV� ODXGDEOH� WKDW�9DVXGHY�7ULSƗ৬KƯ� DQG�9DOODEK�0D৆L�'ƗKƗO�XQGHUWRRN� WR�
incorporate so many expressives in their monumental lexicographical work. Yet 
dictionary entries seldom contain examples of actual usage. Moreover, the peren-
QLDO� FKDOOHQJH� WR� OH[LFRJUDSKHUV� WR�SURYLGH� LQVWUXFWLYH�DQG� LQVLJKWIXO�GH¿QLWLRQV�
that are not ultimately circular looms even larger in the case of expressives. It is 
yet another tribute to these great lexicographers that they provided so many seman-
WLFDOO\�VHQVLWLYH�GH¿QLWLRQV�IRU�D�IDLU�QXPEHU�RI�WKH�H[SUHVVLYH�HQWULHV�ZKLFK�WKH\�
managed to document.

Expressives are observed to be more frequent in colloquial registers of speech 
than in elevated literary styles, and certain speakers can be observed to make inces-
sant use of them, whereas others use them sparingly. Expressives represent just 
one facet of the beauty and expressive power of the Nepali language, and they 
are but one of the multifarious factors which add to the already robust linguistic 
topography of the Nepali language.21 It is my hope that this study will inspire a 
more comprehensive semiotic studies of these parts of speech, both in order to 
document these intriguing and lovely elements in the Nepali language, but also 
for the light that these parts of speech and their semiotic traits and phonaesthemic 
characteristics may shed on the relationship between form and meaning and on the 
nature of language itself.

/LVW�RI�DEEUHYLDWLRQV
The abbreviations used in the interlinear morpheme glosses are explained in the list 
below. In the context of the Indian subcontinent, serial verb constructions used to 
be termed FRQMXQFW�YHUEV or compound verbs (%XUWRQ�3DJH�����; Hacker 1961), 
a term for which %LVDQJ� ������ used the contraction converb. For semantically 
similar grammatical categories in Limbu and Dumi (van Driem 1987, 1993), I 
introduced the term “perfect gerund”, abbreviated [pfG], in view of the phenom-
enon that serial verb constructions in Limbu, Dumi and, for that matter, Nepali 
distinguish between a “present gerund” category, abbreviated [prG], denoting a 
situation coetaneous with the situation denoted by the main verb, and a “perfect 
gerund” category, denoting a situation that is either temporally anterior to the sit-
XDWLRQ�GHQRWHG�E\�WKH�PDLQ�YHUE�RU�GHSLFWLQJ�D�VLWXDWLRQ�WKDW�DGYHUELDOO\�PRGL¿HV�
the situation denoted by the main verb.

Although each grammatical category no doubt has its own precise language-spe-
FL¿F�PHDQLQJ�DQG�ODQJXDJH�VSHFL¿F�PRUSKRV\QWDFWLF�UDPL¿FDWLRQV��WKH�ODWWHU�W\SH�
of category is principally used in serial verb constructions. In view of its meaning 
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and syntactic function, the term “perfect gerund” is therefore arguably more apt 
than the descriptively less adequate terms “conjunct verb”, “compound verb” and 
“converb”. In order to emphasise the fundamentally adverbial character of the cat-
egory and its syntactic role in clause chaining, however, I here introduce the term 
“concatenative gerund”, abbreviated [cg], for the Nepali category expressed by 
WKH�VXI¿[����HUD�!��,Q�VSRNHQ�ODQJXDJH��,�KDYH�XVHG�WKLV�WHUP�IRU�PDQ\�\HDUV�QRZ�
%RWK�LQ�WHUPV�RI�LWV�PHDQLQJ�DQG�LWV�V\QWDFWLF�EHKDYLRXU��WKH�1HSDOL�SURJUHVVLYH�

SDUWLFLSOH�LQ�����Q�GƗ�!�LV�WKH�JUDPPDWLFDO�FDWHJRU\�PRVW�FORVHO\�DQDORJRXV�WR�ZKDW�
I termed a “present gerund” [prG] in the context of the Limbu and Dumi grammars 
in that the category depicts a situation coetaneous with the situation denoted by the 
main verb. However, this Nepali grammatical form is morphosyntactically more 
participial in character than what I am here calling the concatenative gerund, and 
WKH�SURJUHVVLYH�SDUWLFLSOH�LQ�����Q�GƗ�!�¿JXUHV�LQ�RQH�RI�WKH�1HSDOL�SURJUHVVLYH�RU�
continuous tenses. For this reason, I have chosen to use the abbreviation [prg] for 
WKH�1HSDOL�SURJUHVVLYH�SDUWLFLSOH�LQ�����Q�GƗ�!�LQ�WKH�LQWHUOLQHDU�PRUSKHPH�JORVVHV�

DGM� DGMHFWLYDO�HQGLQJ����H�!
FJ� FRQFDWHQDWLYH�JHUXQG����HUD�!
con conditional conjugation
HPSK� HPSKDWLF�VXI¿[����DL�a��KƯ�!
HUJ� HUJDWLYH�HQGLQJ�LQ����OH�!��PDUNLQJ�DJHQW�RU�LQVWUXPHQW
fem feminine
IX� SDUWLFOH�RI�IULHQGO\�XUJLQJ���QD�!
JHQ� JHQLWLYH�HQGLQJ�LQ����NR�!��LQ�OLWHUDU\�VSHHFK�DOVR����NƗ�!��SOXUDO�PDV�

FXOLQH������NƯ�!��IHPLQLQH�
KXP� KXPDQ�QXPHUDO�FODVVL¿HU����MDQƗ�!
LIS� VWHP�SDUWLFLSLDO�VXI¿[����H�!�DV�HQGLQJ�RI�WKH�LQIHUHQWLDO�SDVW
LPS� LPSHUDWLYH�LQ����D�a��X�!
LQG� LQGLYLGXDWLYH�SRVWSRVLWLRQ����FƗKƭ�!�³LQ�SDUWLFXODU��DV�IRU´
inf1 LQ¿QLWLYH�LQ����QX�!��FI��7XUQHU������
inf2 LQ¿QLWLYH�LQ����QD�!��FI��7XUQHU������
inf3 LQ¿QLWLYH�LQ����QH�!��FI��7XUQHU������
LSS� LPSHUIHFWLYH�SDVW�SDUWLFLSOH�LQ����HNR�!
LX� SDUWLFOH�RI�LQVLVWHQW�XUJLQJ����QL�!
ORF� ORFDWLYH�PRUSKHPH����PƗ�!�³LQ��RQ��DW´
PS� PHGLRSDVVLYH�VXI¿[�RU�LQ¿[����L�!
neg negative morpheme
QKF� QRQ�KXPDQ�QXPHUDO�FODVVL¿HU����DX৬Ɨ�a���YD৬Ɨ�!
RSW� RSWDWLYH�PRRG��URXWLQHO\�WHUPHG�µDGKRUWDWLYH´�LQ�WKH�¿UVW�SHUVRQ�IRUPV
p plural
SDW� SDWLHQWLYH� IRUP� LQ� �� �OƗƯ� !�� PDUNLQJ� WKH� EHQHIDFWHG�� PDOHIDFWHG� RU�

 affected actant or recipient or the goal of the activity or situation  denoted 
by the verb

SIJ� SHUIHFWLYH�JHUXQG����ƯNDQD�!
pfp perfective past
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pos possible future
SUJ� SURJUHVVLYH�SDUWLFLSOH�LQ�����Q�GƗ�!
prs present tense
prt1 VWHP�SDUWLFLSOH�LQ����L�!
prt2 VWHP�SDUWLFLSOH�LQ����H�!
UVS� UHSRUWHG�VSHHFK�SDUWLFOH�RU�KHDUVD\�HYLGHQWLDO���UH�!
s singular
WRS� FRQWUDVWLYH�WRSLF�SRVWSRVLWLRQ���WD�!
�� ¿UVW�SHUVRQ
2 second person
3 third person

$SSHQGL[�²�-RXUQDOLVP�RQ�WKH�1HSDOL�VSHOOLQJ�FRQWURYHUV\
Key pieces of Nepali journalism covering the orthographic controversy are 
listed below in chronological order of appearance online. The name or nom de 
plume of the journalist is cited when available. All online postings are dated 
except for two, and the undated postings are listed between the entries for 
2016 and 2017. My cordial thanks goes to L(/7 )3m4�'ƯSDN�ƖU\ƗO�RI�0DGDQ�
3XUXVNƗU�3XVWDNƗOD\D�LQ�/DOLWSXU�IRU�PDNLQJ�WKLV�OLVW�RI�MRXUQDOLVWLF�VRXUFHV�IDU�
more complete.

.8Ë 4&�,9M&7"4"T ).8Ë 4&�,-Y \ÆWt M"�"àL 7"? 5Q9M&7; %’ — A!A1�( N$3? $4"L�, 
5"6"4"T 5ÉWx :@2?" [µW NLUE  — 0+1 @0½"- N7 0+1 @0$". !�ĝXGGKD�OHNKL�UDKH-
NR�OƗƯ� DĞXGGKD� OHNKLV� EKDQQH� KƗV\ƗVSDG� NƗP� EKDL� UDKHNR� FKD� ²� MDEDUMDVWƯ�
QL\DP� QDOƗGmǊ�� EKƗৢƗ�OƗƯ� ƗSKQR� JDWL�PƗ� EDJQD� GLǌѺ�²� YDU৆D� YLQ\ƗV� NL� YDU৆D�
YLQƗĞ����ìíîï 5L` ð, i.e. 24 August 2016), Online Khabar��ZZZ�RQOLQHNKDEDU�
FRP����������������!�

A$ -9;7"9�-RKQ�6DURNƗU��������$&/"4( 5"6" @00"L -W-L?", %"$@0$ ->?@2 :n$ :$1 ?": 
1HSƗOƯ�EKƗৢƗ�YLYƗG�VmVDG�PƗ��FKƗQYLQ�VDPLWL�JD৬KDQ�JDUQD�PƗJ����6HSWHPEHU�
2016), $&/"4 A"/"$ _jY 7?Y Nepal Japan Dot Com��KWWS���ZZZ�QHSDOMDSDQ�FRP�
$&/"4(-5"6"-@00"L--W-L?"�!�

5"6" @00"LÒ )*4& A!A1�( 4"ñ /"Qh$ N$ !�%KƗৢƗ�YLYƗG��DUX�OH�MDEDUMDVWƯ�OƗGQD�SƗLHQD�
ni! (ìíîï 5"ò ìó, i.e. 6 September 2016), Online Khabar��ZZZ�RQOLQHNKDEDU�
FRP����������������!�

9;NM2 ,@20_"� 5RKLW� .KDWLYDঌƗ�� ������7&  M; 5"6" @00"L ? 5"6" @00"L )! -W-L 9 
)ôõ3"9?"� .H� KR� EKƗৢƗ� YLYƗG"� %KƗৢƗ� YLYƗG� DED� VmVDG� UD� DNKWL\ƗU�PƗ� �ìíîï 
5"ò ìì, i.e. 7 September 2016), -&2;/"j( 6HWRSƗܒƯ��KWWS���DUFKLYH�VHWRSDWL�FRP�
VDPDM�������!�

A;2"9& {"Q!" -RWƗUH� 'KƗLEƗ�� ������ ‘5"6" >!:"Lm \?"4"T 4"�"4& NM7mhA�; 5h7; 
%’ — 5"RAe-E: _9"RE Ll ‘5"6" >!:"$�’ ?"ys <M"9� µ%KƗৢƗ� ELJƗUGƗ� ƗPƗ�OƗƯ� OƗWWƗ�OH�
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)-;A ó, i.e., 17 September 2016), 9"A{"$( 4;7><3 9"oü3 LlN$7 5ƗMGKƗQƯ�/RNDSUL-
\D�5Ɨܒ܈UL\D�'DLQLN��UDMGKDQLGDLO\�FRP�����������������!�

)N$4 .?m $QLO�ĝDUPƗ��������$&/"4( 5"6" @00"L7; )�31 : )N$4 .?m 1HSƗOƯ�EKƗৢƗ�
YLYƗG�NR�DQWDU\D��$QLO�ĝDUPƗ�����6HSWHPEHU��������T-9"2; ,!9 Erato Khabar 
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VXGKƗU� JDULQH� �ìíîö 0l.", ó, i.e., 14 April 2017), $&/"4 ,!9 1HSƗO� .KDEDU 
�KWWSV���QHSDONKDEDU�FRP�QS�QHZV�FRPPXQLW\�������"WSO ���!�

1RWHV
ௐ�� 7XUQHU¶V�VSHOOLQJ�-F VD۪D�was adopted by Clark (1963).
ௐ�� ìíøî /8- ìø – ì", i.e. �����3XV���±���
ௐ�� ìíøð [l2 óö :2&, i.e. �����&DLW����
ௐ�� ìíø" -"R$ ìì :2&, i.e. �����6ƗXQ����
ௐ�� ìíîï 5"ò ìö :2&, i.e. �����%KƗGUD����
ௐ�� ìíîï )-;A ï :2&, i.e. �����$VRM��, and ìíîï 7"@2�7 ó :2&, i.e. �����.ƗUWLN��.
ௐ�� ìíîï 7"@2�7 ïí :2&, i.e. �����.ƗUWLN���.
ௐ�� 3LHFHV�RI�MRXUQDOLVP�GRFXPHQWLQJ�WKHVH�HYHQWV�DUH�OLVWHG�LQ�WKH�$SSHQGL[�
ௐ�� )RU�H[DPSOH��WKH�SDVW�VWHP�ys���WKL�!�RI�WKH�YHUE�#$8 hunu “to be” is glossed as “be”, 

whereas the inchoative past stem 5-� �EKD�!� LV� JORVVHG� HLWKHU� DV� ³EH´�� ³EHFRPH´� RU�
“happen”, depending on which gloss appears to be most explanatory for an English 
reader in the given example sentence. The word 78 9"  NXUƗ�may be glossed variously 
as “discussion”, “matter”, “thing”, “language”, whatever appears to be the most apt 
English rendering in the given context.

10 The verb \ÆWn bhannu “say” yields an array of grammatical function words. The form 
5$&9  bhanera, the concatenative gerund of \ÆWn bhannu “say”, serves as a postposition 
marking a direct quote or subordinate clause. Similarly, the postposition 5$& bhane, 
WKH�VWHP�SDUWLFLSOH� LQ��� �H�!�RI� WKH�YHUE�\ÆWn bhannu “say”, meaning “if”, marks a 
FRQWLQJHQF\��%RWK� WKH� SRVWSRVLWLRQV�\ÆWt bhanne�� WKH� LQ¿QLWLYDO� IRUP� LQ��� �QH�!�RI�
the verb \ÆWn bhannu “say”, and the postposition 5N$ bhani (sometimes written as 
5$( EKDQƯ��� WKH�VWHP�SDUWLFLSOH� LQ����L�!�RI� WKH�YHUE�\ÆWn bhannu “say”, terminate a 
subordinate clause or a proposition in the sense of “that” or “namely”. In the latter 
function, the use of this verb is reminiscent of the antique Dutch usage of the subjunctive 
form zegge “say” formerly used on bank cheques and negotiable instruments on 
paper, introducing the precise value denominated in guilders. The postposition 5$&7; 
bhaneko�³VD\´�� WKH� LPSHUIHFWLYH�SDVW�SDUWLFLSOH� LQ����HNR�!�� LV�XVHG�LQ� WKH�VHQVH�RI�
“signifying” or “means”, although the form is also used straightforwardly as the 
LPSHUIHFWLYH�SDVW�SDUWLFLSOH�LQ����HNR�!�RI�WKH�YHUE�\ÆWn bhannu “say”. Similarly, the 
form N7$5$& kinabhane�³EHFDXVH´��LQFRUSRUDWLQJ�WKH�VWHP�SDUWLFLSOH�LQ����H�!�RI�WKH�
verb \ÆWn bhannu “say”, remains etymologically transparent in meaning literally “if it 
be asked why”.

11 !"!8 %ƗEX is an affectionate term of address.
12 The terms -;ª( VROܒƯ, roughly “brother-in-law”, and -;©ª$( VROܒLQƯ, roughly “sister-

in-law”, are borrowed kinship terms, sometimes heard in western Nepal, and do not 
properly constitute part of Nepali kinship nomenclature, but represent a rival subsystem 
in Nepali kinship terminology (cf. van Driem 2019).

13 Non-native speakers might like to exercise care in distinguishing this form from the 
phonemically distinct words %k" FKDNNƗ� “poofter” and [k" FDNNƗ� >��[H cakra] 
“tyre”.

14 Some speakers can be heard to use the more colloquial expression j"F ?"$81 ܒƗ۪�PƗUQX�
15 The iterative or vibrational sense of !A"w9$8 EDMƗULQX is lost in the English translation.
16 In western Nepal, a }"�4 MK\ƗPSDO�is called a :4 gal.
17 This expressive is not to be confused with the form }"/ MK\ƗS� �@S ހݷ< ³GUXQN��

plastered”.
18 Used as a metaphor, the Nepali expression �"Þ( [4"R$8 J\ƗOSƯ�FDOƗXQX “operate the 

threshing device” means to work in a speedy and relentless manner.
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��� 7KH�¿UVW�HOHPHQW�LQ�²"9&  N\ƗUH is manifestly ²" N\Ɨ�“what”, an older form of 7&  ke 
³ZKDW´��EXW�7ULSƗ৬KƯ�DQG�'ƗKƗO�LGHQWLI\�WKH�¿UVW�HOHPHQW�LQ�è"9& E\ƗUH as Persian “!"M” 
EƗK. It is not quite clear, however, to which Farsi form they are making reference, e.g. 
the form ϩΎΑ �EƗK of the word ΍ΩΎΑ �EƗGƗ� “let it be” or “so be it” or the exclamation ϩ΍ϭ �ZƗK, 
ZKLFK��GHSHQGLQJ�RQ�WKH�VLWXDWLRQ��PD\�WUDQVODWH�YDULRXVO\�DV�³¿H´��³SVKDZ´�RU�³EUDYR´��
presumably not the noun ϩΎΑ �EƗK�“sperm, virility”.

20 Aristotle is known in Indic languages such as Nepali as )9�8  Arastu��FI��7ULSƗ৬KƯ�DQG�
'ƗKƗO�YV�2040: 38).

21 cf. van Driem (2016) for an elucidation of the concept of linguistic topography.
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