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querga Age Aqe Eem e alarys 95
Dzongkha Development Commission

Royal Government of Bhutan

The Dzongkha Development Commission is very happy indeed that at
long last we are able to publish this Guide to Official Dzongkha Romani-

zation. In the course of many centuries of Bhutanese history, Dzongkha

has functioned on the national level as the language of government and
administration. In 1971, the status of Dzongkha as the national language
of Kingdom of Bhutan was officially and publicly proclaimed, although
since 1961, when Bhutan began to open its doors to the world, English
had also been used as a medium of instruction in formal education. In
1986, the Royal Government of Bhutan adopted a national policy of
standardization in order to further the advancement of the national
language and accordingly inaugurated diverse programmes embodying
scholarly research activities and the devélopment of instructional
materials and standard curricula. It was found that the progress of this
work was repeatedly hampered by the lack of a standard romanization of
the national language.

For this reason the Royal Government of Bhutan called upon the
services of the eminent linguist Dr. George van Driem of Leyden Univer-
sity in the Kingdom of the Netherlands to develop a standard romani-
zation of the national language. With the completion of this book, a long-
standing wish of the Royal Government of Bhutan has finally been
fulfilled. The system of romanization laid out in this book is also in com-
plete accordance with recommendations made by experts in the Dzongkha
Technical Committee, and in its present form this romanization has been

fully approved by the Dzongkha Development Commission.
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Therefore, all concerned are hereby advised that Roman Dzongkha
is to be implemented with immediate effect as the official standard for
rendering Dzongkha, the national language of the Kingdom of Bhutan, in
the roman script.

This unique Bhutanese system of romanization will promote uni-
formity and even represent one of the outer expressions of our national
identity. Roman Dzongkha will help to spread the national language and
improve literacy within the kingdom, provide a standard and authori-
tative way of representing Dzongkha in the international media, and will
also be of direct benefit to those outside Bhutan who wish to learn the

national language of our country.

\

>Loppo Doji Tshering, Chairman

26 September 1991 DzonngﬁDeveidBment Commission
Trashich® Dzong, Thimphu Royal Government of Bhutan
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Author’s Preface

Roman Dzongkha is the official romanization of Dzongkha, the national
language of the Kingdom of Bhutan.

Until now, it has been common practice for every individual to
improvise an ad hoc romanization whenever attempting to render
Dzongkha in the roman script. Consequently, many very different
spellings can be found representing a single Dzongkha name or word.
With the increase of international intercourse, the Royal Government of
Bhutan identified the need of putting an end to this confusing and
haphazard practice and has therefore decided to establish a standard.

Roman Dzongkha is based on linguistic insight into the phonology
of the modern spoken form of the national language. In this way Roman
Dzongkha is comparable to the Pinyin romanization officially in use in
China and the official romanized orthography of Vietnam. Yet Roman
Dzongkha is easier to master by foreigners and non-nativle speakers of
Dzongkha than either the Chinese or the Vietnémese romanizations. Its
elegant Continental appearance makes it particularly suitable for
representing the national language of the kingdom.

The introduction of a standard romanization is of direct benefit to
the country as a whole. A standard romanization meets the needs of
international commerce and communication. Roman Dzongkha can be
used by cartographers for writing the téponyms on maps of Bhutan for
domestic and international use. In dictionaries Roman Dzongkha can
indicate the standard pronunciation of Dzongkha words, both for the
benefit of foreign learners and for Bhutanese who are uncertain of the
pronunciation of a word. The First Linguistic Survey of Bhutan, con-
ducted by the Royal Government of Bhutan, has provided a picture of
Bhutan’s great linguistic diversity, and underscored the need for a

standard romanization of Dzongkha in order to facilitate the use of the
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national language throughout the kingdom. Roman Dzongkha enables the

production of effective language instruction materials for use within the '

country. In the international arena Roman Dzongkha will help spread
knowledge of Dzongkha to peoples of other nations. In conjunction with
the Grammar of Dzongkha being completed under the auspices of the
Royal Government, Roman Dzongkha lays the basis for setting up courses
of instruction in Dzongkha at universities and other institutions of higher
iearning throughout the world.

Although Roman Dzongkha is being introduced as a new standard
by the Royal Goverment, the native literary and scholarly traditions of
Bhutan are of great antiquity. This romanization represents the fruition
of joint endeavour between Bhutan’s ancient scholarly traditions and
centuries of academic tradition at Leyden University in the Netherlands.
Leyden University shares the aims of the Royal Government of Bhutan in
promoting scholarship and scientific inquiry, and it is hoped that the
future will see an intensification of the academic cooperation between the

Kingdom of Bhutan and the Kingdom of the Netherlands.

ix
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1. Definition of Official Dzongkha Romanization

Dzongkha Romanization has been developed by the Dzongkha Develop-
ment Commission of the Royal Government of Bhutan for the purpose of
unambiguously rendering the speech sounds of modern spoken Dzongkha
in the Roman alphabet. Roman Dzongkha is not intended to replace the
traditional Dzongkha script, but is meant to serve as the official standard
for rendering Dzongkha in the Roman alphabet within the kingdom of
Bhutan and in the international press.

Roman Dzongkha is not a transliteration of the traditional spelling of
words in Dzongkha script. Dzongkha Romanization is a transcription
representing the standard pronunciation of the modem spoken language.
Roman Dzongkha therefore reflects modern Dzongkha phonology, rather
than traditional orthography.

Just as the standard for proper English pronunciation has
traditionally been known as the King’s English, so too the pronunciation
of His Majesty and of the Royal Court defines the standard pronunciation
of modern Dzongkha.ﬂln practice, the standz}\rd dialect of Dzongkha as
spoken in ¥8° Wang (¥&'4q Thimphu) and X5 Thé (g],'%'."l' Punakha)
serves as the basis for official Dzongkha Romanization.

In addition to the letters of the Roman alphabet, Dzongkha
Romanization makes use of four diacritic marks. These diacritics are the
diaeresis, the apostrophe, the circumflex accent and the devoicing
diacritic. Because only four conventional diacritics are employed, Roman
Dzongkha has an elegant and picasing European countenance suitable to a

national orthography. The use of these diacritics is explained below.



At the very outset it is of vital importance to stress the difference between
transliteration and phonological transcription. Transliteration is a

rendering in Roman script of the indigenous orthography in the
Bhutanese 5538 Ucen script. Examples of standard scholarly

transliterations are: Ag5 brgyad ‘eight’, §5 ‘sit’ sdod, @am hbah
“target’, 5724 dkarpo ‘white’ , I3V 57a" bzlog-thabs ‘preventive

measures’. A phonological transcription such as Roman Dzongkha, on the
other hand, is based not on the Dzongkha spelling, but on the smndmd
pronunciation of modern spoken Dzongkha. Because of the nature of
Dzongkha orthography, the rules governing transcription and those
governing transliteration are different and incompatible.

If an attempt is made to transliterate a word, this should be done
solely on the basis of the Dzongkha spelling because the purpose of
transliteration is to accurately represent the spelling of Dzongkha in the
Roman script. If an attempt is made to transcribe Dzongkha
phonologically, this must be done exclusively on the basis of the standard
pronunciation of modern spoken Dzongkha, as spoken by an educated
speaker from X" Wang or B5' Thé because the purpose of a phonological
transcription such as Roman Dzongkha is to accurately represent the
modern pronunciation of the language. If an attempt is made to combine
transliteration and transcription, each of which are based on different
principles and serve different purposes, there will be no end to confusion.

Transliteration is useful to foreigners desirous of learning to write
Dzongkha. Therefore, transliteration is used in Chapters 2 and 3 of The
Grammar of Dzongkha, produced in English for foreign learners by the
Dzongkha Development Commission of the Royal Government of Bhutan.
Transliteration is not particulary useful to those who can already read

Dzongkha and can see for themselves exactly how a word is spelt.

The phonological transcription known as Roman Dzongkha has been
devised to represent modern Dzongkha pronunciation, since there is no
straightforward relationship between the traditional spellling and the
modemn pronunciation. Roman Dzongkha is not meant to replace the
native orthography, but Roman Dzongkha is highly useful because it
provides exact information on the standard pronunciation which the
traditional spelling in Bhutanese Ucen script does not.

Dzongkha is pronounced somewhat differently in different parts of
western Bhutan. Moreover, Dzongkha is generally pronounced different-
ly by Bhutanese speakers whose native language is not Dzongkha. The
First Linguistic Survey of Bhutan established, for example, that the
voiced vs. devoiced distinction is unique to the phonology of Dzongkha
and does not occur in other languages of Bhutan, such as B°umthabikha
or Shichobikha. Since Roman Dzongkha represents standard pronun-
ciation, the pronunciationi of Dzongkha speakers whose native dialect is
not that of ®K" Wang or X5 Thé cannot be used as a model, no matter
how perfect their Dzongkha is.

Recall that the prestigious pronunciation of a very small segment of
the population of southern England is used as the standard for the
phonological transcription of English provided in the Oxford English
Dictionary. Although educated speakers from other parts of England or
from Scotland, Wales, Ireland, America, Canada, South Africa, Australia
or New Zealand may speak flawless English, it would lead to utter chaos
to base the phonological transcriptions provided in the Oxford on all
these various pronunciations. This of course does not mean that there is
anything wrong with these other pronunciations, but to use pronun-
ciations differing from the standard defeats the purpose of having a
standard. This holds true for Roman Dzongkha as well.



Recapitulating, therefore, no attempt must be made to base Official
" Dzongkha Romanization on the traditional spelling. The traditional
spelling is already known to literate people of Bhutan, and Roman
Dzongkha is not intended to represent or replace it. Roman Dzongkha is
based exclusively on the standard pronunciation of the modemn language
as spoken by educated speakers from the Thimphu and Punakha Valleys.

2. Choké ( &vys ) and Roman Dzongkha

Dzongkha is the national language of Bhutan. The status of Dzongkha as
the language of the royal court, government and administration is firmly
rooted in Bhutanese history. However, whercas Dzongkha is the living,
spoken language, the Classical Tibetan liturgical language ‘known as
Choke has for centuries been the scholarly language in which sacred
Buddhist texts, medical and scientific treatises and, indeed, all learned
works have been written. The relationship between Dzongkha and Choké
in Bhutan is reminisceni of the role Latin used to play as the language of
learning in mediaeval France where the spoken language had long since
evolved into a language different from that spoken by the ancient
Romans.

Just as Latin used to exercise and continues to exercise great
influence on the vocabulary of French and English (e.g., video,
multilateral, disinfectant, international, credit), so toc Choké, the
language of learning and liturgy, continues to strongly influence modem
spoken Dzongkha. This influence is manifest in the vocabulary where
Dzongkha has acquired many words directly from Choké. The liturgical
Choké pronunciation of some words differs from the modern

pronunciation in the spoken language. Roman Dzongkha is not based on a

liturgical, Choké pronunciation, but on the pronunciation of modern
Dzongkha.
Roman Dzongkha can, however, also be satisfactorily employed to

represent the Bhutanese Choké pronunciation of religious terminology
and prayers. In Roman Dzongkha AZTYN ‘Bhutan’ is elegantly spelt

Dru I"J, and RANRE'AFT R ‘Royal Government of Bhutan® is spelt

Pende Dru Zhung, but Roman Dzongkha can also represent the
Bhutanese Choké pronunciations Druk Ul and Pelden Druk
Zhung. Examples of how Official Dzongkha Romanization is used to

render Chokeé in Roman script are provided in Sample Texts D and E.



3. The Roman Dzongkha alphabet
and the Diaeresis ( 99%a tshi 'ny1)

The fifty-one consonant symbols used in Roman Dzongkha are listed

below with equivalents in Bhutanese script.

km khme gg ¢g°
c¥ chs j&e ]
ty thg dg
py phx bg
pcy pchy bjy bi°y
trr thrg dryg dr°qg

ts3¥ tsha& dze

zhag zax
zh*e z° 7
shg s«
yw yssw
w o w R
rx hrg

I ar 'y lhy

ngs nNy9 ng§ m&
’ng ﬁ' ’ny %. ’n a. ’m 54'

h s

The equivalents in Bhutanese script provided above are intended to give
the user an idea of how the speech sounds of the national language are
represented in Roman Dzongkha. There is a systematic one-to-one
correspondence between Roman Dzongkha and the speech sounds of
modern Dzongkha. There is no such one-to-one correspondence between
the traditional Dzongkha orthography and the speech sounds of the

language. For example, the sound represented by the letter ] in Roman
Dzongkha not only corresponds to &€ in the native spelling, as shown

above, but also corresponds to Rg" @' AR’ A&’ § AY QF’ Yy g
and 3 Elaborate examples of how Roman Dzongkha letters correspond
to traditional spellings are provided in Sections 7 and 8.

The following eight vowel symbols are used in official Dzongkha

Romanization:

Note that there are two dots above the letters d, O and {i. These two dots
are a diacritic mark known as a diaeresis in English and simply called &

9%& tshd ’nyf in Dzongkha. The diaeresis serves to distinguish the

vowel in @9 shi ‘wander’ from the vowels in §& Shé ‘know’ and
953478 she ’lapni ‘explain’, the vowel in 85 do6 “sit’ from the
vowel in f do ‘stone’, and the vowel in 49" 1 ‘sheep’ from the vowel in

a5’ lii ‘compost’.



The use of the diaeresis in Roman Dzongkha is in accordance with
conventions of the Western Tibetological tradition.

In Romanized Dzongkha, the letter Y is never written before the
vowels &, 0 or U, e.g. 39§ "Udro, %555 Ontd, &g "Om ‘left’,
Wm'ﬁi'sﬂ' dsonu ‘slipped my mind’.! The sequences Y&, yO or yii
may, however, be written in Roman Dzongkha when representing
Bhutanese Chké pronunciations, e.g. §3'54 YOnten. The use of the
thirty-six consonant and eight vowel symbols of Roman Dzongkha is
illustrated in Sections 7 and 8.

When names, entries in Romanized dictionaries and other items are
listed in Roman Dzongkha, the words are arranged in the alphabetical
order of the Roman alphabet. Since the official Dzongkha Romanization
makes use of an expanded Roman alphabet, as do some languages on the
European continent, the alphabetical order of the seventy-seven letters of
the Roman Dzongkha alphabet has been adapted accordingly.

! The linguistic reason for this is that in Dzongkha there is no
phonological opposition between the yd, yO, yu and d, O, 1 in initial
position. In other words, in Dzongkha phonology, before the vowels d,

O and 1l there is a neutralization position for the phoneme /y/.

Alphabetical Order of Roman Dzongkha

a ch g 1 ’0 s !
a d h Ih 0 sh i
a d’ i m ‘0 t il
! dr i ‘m o th \
a dr’ i n K] tr W
d dz 1 n p thr y
b e j ng ph ts 'y
b’ e i’ ng pc tsh z
bj ¢ k ny pch u z’
bj’ K3 kh ny r a zh
c g i o hr u zh’

4. The Apostrophe

The apostrophe marks the high register tone syllables, and it is written
before an initial consonant or vowel. The high tone apostrophe is used
only in syllables beginning with a nasal, a liquid or a vowel. The low
register tone is left unmarked.

The difference between the low and high register tones can be seen
in pairs such as ar lo ‘year, age’ vs. & ’lo ‘cough’ and & nga ‘I, me’

vs. ¥ ‘nga ‘five’.
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low

register

ngac
nya %

na s

ma &

wa ¥
ya
laor

> O 8 oy o
» W ) 2 2 N
Mo o2 KT

bty et
n 2
M

s O O 0
5> IS B B o L [Re I}
P -

high
register

nga e
nya §
naz
ma g

‘'wa REE

'ya 58
la gy

a &
’ﬁ W‘(’
" WA
e &

-

. H; o—l'. o>
S %
i p ! %)

]

-

KR R G
2 M

= O O

= =
8 4B &
2 M

-

The low and high register tones are not indicated in Roman
Dzongkha whenever and wherever they can be predicted. The voiceless
consonants in the table below. are always automatically followed by the
high register tone, whereas the voiced and devoiced consonants in the
table below are always followed by the low register tone. In Roman

Dzongkha, therefore, the high tone apostrophe is never used in

conjunction with the following letter symbols.

high register
k7 khm
cs¥ che&
ty th -
py  phw
pcy pchy
tr thrg
tss tsh&
sh g

S &

hr 71

lh g

h %

1 The voiceless T is represented in Roman Dzongkha by the digraph hr,
whereas the voiceless 1 is represented by the digraph 1h. This practice

has been adopted in deference to the native orthographic tradition.

low register

o

g g
je e
by b'm
dry dr'g
dz &

zhmg zh’ @
z9y z' ¥
r<
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5. The Devoicing Diacritic (&= thi )

The standard dialect of modern Dzongkha distinguishes between voiced
and devoiced plosive and sibilant consonants. As pointed out above, The
First Linguistic Survey of Bhutan has established that this distinction is
unique to Dzongkha and alien to the phonologies of the oiher languages of
Bhutan. Speakers of Dzongkha whose mother tongue is another language
of Bhutan do not consistently observe the distinction between the voiced
consonants and their devoiced counterparts. Roman Dzongkha must, on
one hand, accurately represent the phonology of the standard dialect and,
on the other hand, be easy to use for all citizens of Bhutan, regardless of
their linguistic background.

For this reason Roman Dzongkha represents this distinction by a
diacritic, thereby using the same letter symbols for both voiced and
devoiced consonants. This way it will be much easier for non-native
speakers of Dzongkha to consult Romanized dictionaries and learn
Dzongkha pronunciation through Roman Dzongkha than if the voiced vs.
devoiced distinction were to be represented by radically different spel-
lings. Consequently, Roman Dzongkha satisfies the demand of accurately
representing the standard pronunciation of Dzongkha, whilst remaining

easy to use for Bhutanese citizens whose native language is not Dzongkha.
The devoicing diacritic, known as B9/ thi, is a small circle written

after the letier. The ¥ thi indicates a devoiced consonant. The fol-

lowing table lists the voiced and devoiced consonants of standard
Dzongkha as they are writien in official Dzongkha Romanization. All

below consonants are followed by the low register tone.

13

voiced devoiced
gaq gas
jae jlaE
da g d'as
ba & b’a
bja y bj’ag
dra g dr’a g
zha qe’ zh’a @
za z°’a®

The devoiced consonants, are called ‘devoiced’ because historically they
derive from voiced consonants, a fact well established on the basis of
comparative studies and in the traditional orthography. In articulatory
terms, the devoiced consonants are unvoiced, but in contrast to the
voiceless consonants, they are followed by a murmured, low register
vowel. The voiced consonants are followed by a clear, low register
vowel.

For speakers of a regional Dzongkha dialect other than standard
Dzongkha, a good rule of thumb to follow is that when any of thf, voiced
consonants ' &' ' T §' § @ and 2 occur with a prefixed letter 3& A
the initial will be rendered without a thi in Roman Dzongkha (g, j, d, b,
bj, dr, zh and z), and when the voiced consonants 7 &' §' T § §' @

and ¥ occur without a prefixed letter §5'AET, they are devoiced in the

standard dialect and will be written with a thi following the initial in
Roman Dzongkha (g°,°,d", b, bj°, dr’, zh® and z°). For example:
939 z1 ‘leopard’ vs. T z°e ‘crest’ vs. NI $€ ‘gold’, EIE]' g’o

‘Bhutanese male garb’ vs. § g0 ‘door’, I35 g4 ‘eight’ vs. IV g° 8
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‘queue, row, line’, 3" b°d ‘wool” vs. RSy bd ‘pull out, extract’, E'asay
j'oda ‘owner’ vs. A" jO ‘go’. In general this rule of thumb is seen to

hold, but there are numerous exceptions.

6. The Circumflex Accent (§&%53 chimto )

A vowel in Dzongkha may either be long or short in duration. A long

Xowsl is in.dicated in Roman Dzongkha by the circumflex accent [ A ] or
g&r/a’ chimto.

a a
e é
i i
0 0
u a

The vowels d, O and Ui are always long, and the circumflex accent is
never used in conjunction with these vowels. This mistake is avoided
more or less automatically because the vowels d, O and Ui are already
marked by a diaeresis. |

Moreover, before final - &' -ng, the preceding vowel in Dzongkha

is invaria‘tg}y E)ng. Since the vowel is automatically long, the circumflex
accent or §X'53" chimto is never written before final - &' -ng.

15

s "lang bull, ox
ac’ chang beer
FiUS tshongkha shop
& meng name
U1 hing heart

7. Vowels in Roman Dzongkha

It is very important to keep in mind that syllables beginning with &-, &-,
&®-, ®- or &- in written Dzongkha are in the high tone (i.e. ‘hard’) and
are written with the high tone apostrophe in Roman Dzongkha: ’a, ’1, 'e,
’0, ’u, etc. Syllables beginning with A-, @-, -, &- or @- in written

Dzongkha are in the low tone (i.e. ‘soft’) and are simply written with the
letter representing the corresponding vowel sound: Q, 1,e,0,U, eic.
Therefore, it must be learnt that when one sees ONg, one should think
AL’ ‘come’, and when one sees "0, one should think &' ‘milk’.

The circumflex accent [ A ] is written above long vowels. A
circumflex accent is never written over the vowels 4, O, and U, which are
inherently long. The circumflex accent is also not written over a vowel
preceding -N1Z because vowels are always long before final -11g. The use
of the circumflex accent is illustrated by the examples below, which will
demonstrate the use of the eight vowel symbols of Roman Dzongkha.

One must keep in mind that Roman Dzongkha is based on the
pronunciation of standard Dzongkha. Words that are spelt in a similar
fashion in the traditional orthography may sometimes be spelt in different

ways in Roman Dzongkha, and occasionally words that are spelt in a



16

different ways in the traditional orthography may be spelt the same way
in Roman Dzongkha. Let the pronunciation be your guide.

In Roman Dzongkha the letters @ and & denote an open central
vowel. The letter 4 denotes a short vowel, and the letter 4 denotes a long
vowel. Written without an apostrophe, the letters @ and 4 indicate a

vowel pronounced in the low register tone.

Dzongkha example Roman meaning in
script word Dzongkha English
a- & ad'om  jackal (Canis
- - aureus)
AX AN ari ari crowdedness,

tumult, confusion

Written with an apostrophe, the letters @ and & denote a vowel in the high

register tone.

Dzongkha  example Roman meaning in
script word Dzongkha English
&- wa "apa father
wA "ai mother
Ll "au thief

17

| Study the following pairs in order to learn when to write long & and

when to write short @ in Roman Dzongkha.

q sha meat
q=x sha east
g ta horse
39 ta tiger

1)
a la mountain pass
o 1a work
& nga I
< ngi speech
oy lam road, way
NEN lam sufficient
LRl ’map husband
R&E *mép red
g bj°a bird
S bj°a cliff
& ma not
EEY ma butter
R’ lap hand, arm

oar lap worker
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R phap pig
AXANUYE AN AIGY Phap Cerezi  Divine Avalokiteshvaral

The letters € and € denote a half-closed front vowel. Written with an
apostrophe, the letters '€ and '€ denote a vowel in the high register
tone. Although the vowel € and € occur both in the high and in the low
register tone in Dzongkha, there is no word in Dzongkha beginning with

low register € or €.

Dzongkha  example Roman meaning in
script word Dzongkha English
&- & "ema chilli pepper

! The Roman Dzongkha speiling Phip Cerezl represents actual
modern Dzongkha pronunciation. The Choké pronunciation is to be
found in Sample Texi E.

19

Study the following pairs in order to learn when to write long € and

when to write short € in Roman Dzongkha.

/T sep
i"{ﬁ' Sép
& me
aﬁ' mé
A9 pe
gy bé
&IE' je

@5 e

stallion

yellow

fire, light

isn’t

do
festive dance after md-chang {X'&R’

ceremony celebrating' martial
prowess, at which some of the
dancers, clad in red g°os J', shout

and brandish knives, often per-
formed during the 5§’

Torjap.

penis
forget

The vowel symbol & in Roman Dzongkha denotes an open front vowel.

Written without an apostrophe, the letter d denotes a vowel in the high

register tone. Although the vowel & occurs both in the high and in the

low register tone in Dzongkha, there is no word in Dzongkha beginning

with a high register 4. The vowel & is inherently long and thus never

requires a circumflex accent marking length.
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Dzongkha example Roman meaning in
script word Dzongkha English
Wy way Y forget, be distracted

for example: QJJN'NN'WNW—K'Q'E)N"

semld & yasonu

It slipped my mind completely.

Study the following groups of examples carefully in order to learn when

to write &, € or € in Roman Dzongkha.

[qargy shani  wander, roam about

NAKY shéni  know

N& sdm princess

NNA sem mind, feelings

HR[S zém large woven bamboo storage

case borne on the back

Rab bl 'yéip right

R 'yep  press

SEE) zumbe like, as

3§ d'ebe  in this way, like this

Agy’ be do

N bé festive dance celebrating martial

prowess

aqoy bi pull out, extract

-~

g
ey

Eﬁ'ﬁﬁ'ﬂqﬁ'

a0y

L
g

g
gy

ké
ke

b°ectbe

ken

progressive tense ending
Fire, light up!

isn’t

prince

gold

be hungry
bear children

send

use, employ, utilize

wool

old (of people)
king

if ... send (same as ‘1"]01"4'35{)
palate, roof of the mouth

21
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The vowel symbols 1 and 1 in Roman Dzongkha denote a high front
vowel. Written with an apostrophe, the letters ’1 and T indicate high
register vowels. Short 1 and long T occur both in the high and in the low
register tone in Dzongkha, but there is no word in Dzongkha beginning

with a low register 1 or 1.

Dzongkha  example Roman meaning in
script word Dzongkha English
&- &y ing is

Study the following pairs in order 10 learn when to write long T and when

to write short 1 in Roman Dzongkha.

R sim younger sister (of a man)
§adr sim devil, demon

g tsip stone wall

B tsip astrologer

AH5 4 "nyilam dream

qHay *nyi two

The letters O and O in Roman Dzongkha denote a haif-closed back vowel.

With an apostrophe, the letters "O and "0 denote the same vowel in the

high register tone.

23

Dzongkha  example Roman meaning in
script word Dzongkha English
& ae ong come
& &av om milk
55 ;e & "oni t0 scoop

Study the following pairs in order to learn when to write long O and

when to write short O in Roman Dzongkha.

Lo phop put something down (the form &4’
- also occurs)

424" phop cup

g SO tooth

Jx ) thumb’s breadth (unit of measure)
§ go door

§< g disk

5' ’lo spirit, mind, intelligence

e 16 conversation

The vowel symbol O in Roman Dzongkha denotes a half-closed rounded
front vowel. With an apostrophe, the letter O denotes the same vowel in
the high register tone. The vowel O is inherently long and thus never

requires a circumflex accent.



Dzongkha example Roman meaning in

script word Dzongkha English
&ny- &y *6ko neck
9%5-  AENIEEK  Japom  left hand
A5- Agax oz'e shining, glittering

65'35"334' 6chemche flashing, flickering

Ay- Axgqsy ob’ap suitable
ey Ry & a9 osonu escaped [my mind]

In Roman Dzongkha the letters U and (i denote a closed back vowel. With
an apostrophe, the letters "U and "{i denote the same vowel in the high

register tone.

Dzongkha  example Roman meaning in
script word Dzongkha English
CRENC fip owl
2 up [adverb] swarming

together, converging
§- & &INIX  ‘yihucen  persistent individual

The following pair illustrates when one should write long { and when

one should write short U in Roman Dzongkha.

g ku honorific prefix for parts of

the body
ic) ki gourd used as a scoop

The vowel symbol U in Roman Dzongkha denotes a closed rounded front
vowel. With an apostrophe, the letter ’{l denotes the same vowel in the
high register tone. The vowel U is inherently long and does not therefore

require a circumflex accent.

Dzongkha example Roman meaning in
script word Dzongkha English
qar aAgTYy  DPru U Kingdom of Bhutan
qyar A i village

8. Consonants in Roman Dzongkha

The rich literary tradition of the Drukpa people is the product of an
ancient Buddhist civilisation. The continuity of this literary tradition for
more than a millenium has resulted in a relatively conservative ortho-
graphy in modern times. As a consequence, the relationship between tra-
ditional Dzongkha orthography and the pronunciation of modern spoken
Dzongkha is not straightforward.

This section serves to iliustrate how Roman Dzongkha, based on the
pronunciation of the modern spoken language, correlates with traditional
Dzongkha orthography and shows how a single consonant symbol in

Roman Dzongkha may correspond to various traditional spellings.



k kh
Dzongkha example Roman meaning in Dzor'lgkha example Roman meaning in
script word Dzongkha English script word Dzongkha English
- oy kou leather m- mar kham peach
- Axa kep waist ‘ Ak khau snow
8- FR&XQRR komatang  swallow - SN khip adept, expert
AR kukpa foolish, fool am- - amxey khau stick
£ AR kam dry h g khi tax
SERERY "niko pilgrimage q- Ay khi lead, guide, escort
8- & kép white G- Xga; khen know [honorific]
- QR kup bent, crooked
&- LY ken reason, cause
3 EAl ki peace
ey kon blemish, flaw
~T- SUA ki to don, put on (said of
women’s clothing)
~T- SR ké be hungry

3
qy-  QFN ki lend



g

Dzongkha

script

ﬁl_

&)

Xg-

ag-
Ag-

example
word

E R
x Bar
#g5
AT
agx

g
gum
agy’
RgAs
g«

Roman

Dzongkha

gép
geo

gap
gd

gangphu

go
chigam

gu

ga

gu

giu
gonchim
gom
genkha
gi

gdp
-gikha

gi
’lenggo

meaning in

English

old (of people)

block, administrative

unit comprising

several villages
block headman

to cross (bridge or

mountain pass), to

ford (stream or
river)
balloon

door

cupboard

wait

nine

like, love

head

smith

guest house

guest

responsibility

to turn a prayer
wheel

king

winner

eight

foolish, fool

°

g

Dzongkha
script

l![..

ng

Dzongkha
script

-

example
word

ey X

example
word

gy
Ea&

Roman

Dzongkha

g angri
gaci
khong g°i
g’o

g'd
chim g°i
cho g°i

Roman

Dzongkha

nga

nga

ngam

29

mecaning in
English

snow-capped mountain
who
what
tent
their
- Bhutanese male garb
row, queue, line
of the house

your

meaning in

English

speech

evil



‘ng c
Dzongkha example Roman meaning in Dzongkha example Roman meaning in
script word Dzongkha English script word Dzongkha English
£- e 'nga drum 3- Ly ci past tense marker
LR ’ngamsisi  inept, sloppy 3 8- BARY cé cut
Q- ¥ 'nga five ¥- 0y ce tongue
RR- REW ngii silver 5 TN ca iron
.- PrEY 0 "ngAm sweet q3- q3x ca pay someone a visit
3- ey "ngakpa ritual healer : [honorific]; scoot
ay- n?ﬂ' ‘ngou blessing, good wish — S t‘;e" move over some
Re- A 'ngo fry - §INY cacu iron hook
3 ) ca hair
8- Ul cap do, perform
_g- [gr’ cang straighten out
- al cap protect
RT- Rg’ﬂ'i’:’ ciiring length
RS- RyBRY cathri excise tax
g  Fw coba behaviour

o o
. Iy

g cimi village headman
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ch
Dzongkha example
script word
&- &
&y
AE-  NECA
A&H- AdN
5 &
)
2F
Ag- ag
3- Chl
R LY

Roman

Dzongkha

cho
chu
rochi

chu

chatshini

meaning in
English

rain

religion, scripture
jump

mask dance;

friendship
you

flock, herd, swarm
dog

wash

hand [honorific]; wipe

clean
prostrate oneself

in obeisance

j
Dzongkha example
script word
E- Zam =S 3
QE- qgy
- By
AE-  AEX &y
NE-  NETH
8- g
LA
ag-  aF¥
qg- RgIN
ay- Qg
8- g%

Roman
Dzongkha

jékhembo,
jékhem

jé

ji

jatshon

juma

ju

jangnyé

joni

ju

ju

jéo

jinda

33

meaning in
English

abbot

forget

weight

rainbow

tail

property

poor quality,
imitation

to go

running, racing

change, convert,

translate
beard, moustache

patron



Dzongkha

script

ny

Dzongkha
script
? -
g -

example
word

FIS
FrNE

gy
g

aex Xy

example
word

9 Ko
PN Far

Roman

Dzongkha

nyarop

meaning in
English

tea and drinks
counting,

enumeration
mercy, compassion

come [honorific]
beautiful

meaning in
English

fisherman

nyamnyong experience

H

ny

Dzongkha example

- script

%-

A9-

word

LN

E

993"
Q&AL

YA

o

%‘:.’E‘.
QY

Qg
g
3
ey

Roman

Dzongkha

‘nyim
‘nyen
nap
‘nyamci
‘nyingjé
’nyam

9

s

nya

nydwa

‘nyug‘u
nyénju

meaning in
English

old (of inanimate

things)
relatives

black

together

mercy, pity
make even, make

the same
borrow

hell
bamboo pen, pen
prefixed letter

35



Dzongkha example

script word

5- i

5- G
5

y- LAl
2y

q5- AR

qR- QR

- Fac
"‘S. q
ELy

Q- QyQ

9y R

- RGTRYY

Roman

Dzongkha

ting
tim
ta

ta
ton
tang
tup

totsha
tewa
tiu
tap
toba

meaning in
English

offeratory vessel
heel

horse

tiger

teach, instruct, show
send

OK; mince, cut into

pieces or chunks
friend

headquarters
navel

fold

ritual healer

investigation

th
Dzongkha example Roman

script word  Dzongkha

R RS /R’ thawa, thau
7w g’ othi
Ra thap

Ay- JJEI:' thong

Rg- age’ thung
agg thop

meaning in

English

dust, dirt
ash

stove

see

drink

acquire, get, receive

37
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d

Dzongkha example

script

q-
Qg-
Q-
qg-
A5-
g5-
&5~
g-

qy-
as-
a-

q3-

word

E.
Elt{ﬂ'
T &y
El{gﬂlﬂ'
S5
Q53
ARG
ELY
LRy
Q§J’~l'
HRN'

ay

Q3 JAN

Roman

Dzongkha

do

dap
demi
da
dong
diin
diu

do
dikcen
dam
dam
dau
dokthap

meaning in
English

stone

fell, topple
key

lick

face

seven

bullet

sit

sinful

tied up, closed
mud

moon, month
protective measures,

prevention

do

Dzongkha

script

i-

n

Dzongkha
script

q-

example
word

Rzar
g
‘ﬁ,gql.
s
Jayaw

example
word

B
a5

Roman

Dzongkha

d°6m
d°om
d’ashing
d’eci
gid’a

ciud’ap

Roman

Dzongkha

naba
nep

meaning in
English

bear
trousers
prayer flag
this much
flag

grasshopper, cricket

meaning in
English

tomorrow
sick person

here

39



9

n

Dzongkha example

script word
X3 NFAX
- AL
AL RN
I S
&
& W&
RR-  RRw
tr
Dzongkha example
script word
T- AR
Tad
M- STy
51 T
- n,ﬁq'
g &
T §ie

Roman
Dzongkha

nam

B

nang
‘namgiin
‘namco
na
"naktshi

no, 'ngd

Roman
Dzongkha

‘ngiitram

tremze

trashi
tro
tro
tramo

troton

meaning in
English

sister-in-law (i.e.

brother’s wifl e)
give [honorific]

winter
ear
pus
ink

sharp (said of a blade)

meaning in
English

Bhutanese unit of

currency
pretend to work

whilst being idle
good luck

touch
knock, clack, rattle
magic looking glass

entertainment

thr
Dzongkha example Roman meaning in
script word Dzongkha English
g- Farm thromkha bazar, market
ag- MFNT thrip bile
Ag- AR thrung be born [honorific]
4 E - thrang-thrang ~ straight, directly
Aay- agy’ thrd to have or exert a
salubrious effect upon
dr
Dzongkha example Roman meaning in
script word Dzongkha English
Q- "i‘"" drép ex-, former, retired
ag- e lamdro successful
8- g“' drom box
Q3- qﬁ““' drim concentrate
fy AW drashii copy
AYNGN ALV drashiithrii  photocopy machine
ag- Aagyywr Dru U Bhutan
“S'TQ“"&":N' Dru Giéyong Royal Bhutan
smaragay Khadriil Airlines
g g . dramtsi jackfruit
T £y T "lopdra school

41
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dr°

Dzongkha

script

ﬂ-
S-

P

Dzongkha

script

example
word

7
"S’. qr

Sn‘. qq.
q,'.la.i ﬁ'g'
Fore
ac

example
word

R
suAF
RUT &Y
LRERAS
HER

Roman

Dzongkha

dr’u
dr°oba
Dr°asho
Kadr’iche
phodr°ang
dr°atshang

Roman

Dzongkha

pako
pao
pachi
tipa

a

pa

meaning in

English

boat

morning

Bhutanese nobleman
Thank you

palace

central lamasery

meaning in

English

skin

hero

camera

tiger skin

slice of meat as a
sidedish

ph

Dzongkha

script

y-

AL-

b

Dzongkha

script

ag-

bO

Dzongkha

script

example
word

Bagr
Hay
AL

example
word

FRaN
-
you
g
aqa’
agsy

example
word

Roman

Dzongkha
phdp

phap
phau

Roman

 Dzongkha

ba’lap
bau

bip
bii

bum

Roman

Dzongkha

B°6p
b’a

b°um

meaning in
English

bowl, cup

pig
wolf

meaning in
English

rapids, surf
goitre

frog

snake
target

one lakh

meaning in
English

Tibetan
cow
girl, daughter

43



m

Dzongkha
script

-

9

m

Dzongkha
script

example
word

EEY
EES
A'Hey

example
word

%

LRl

L)
S

Roman meaning in
Dzongkha English

ma butter
ma down
meto flower
L3
Roman meaning in

Dzongkha English

’mito eye

’ma wound
’map husband
’men medicine
’map red
’mami soldier

pe

Dzongkha

script

pch

Dzongkha
script

s-

Ayg-

example
word

Q.H:.
Sy
AR
P
=&

eéxample
word

AL
Cal
g
FRAYR
agea

Roman

Dzongkha

pciwang
pcéau
pcimi
pcing
pcangka
pca

Roman
Dzongkha

pchétra
d’a pcha

pchém

meaning in
English

Bhutanese fiddle
. forehead

hips

glue

poor

monkey

meaning in
English

broom

brush, sweep

pice

to hoist a prayer flag

rosary

45



bj

Dzongkha
script

g-

Dzongkha
script

S-

example Roman
word Dzongkha

grav bjam

Y grar sibjam

§RaT bja'na

R "nambja

F bjang

g bju

Ay bja

example Roman
word Dzongkha

Ia by°ili

g bj’a

g& , bj°am

il bja

2
2

bjili

meaning in
English

flying insects
bees
houseflies

. summer
honey
grain

paddy

meaning in
English

cat

bird

hen

cliff, escarpment

plane, chisel

ts

Dzongkha

script

g.

q3-

qz-

example
word

Roman

Dzongkha

Tsari

tsende
tsa
tsamdro

tsip

tsang
tsangtokto
tsop

tsd
tsonkhang
tsi

tsam

meaning in
English

Tsari (holy place in

southern Tibet)
Bhutanese sandalwood

grass
pasture
augurer, astrologer,

numerologist
thorn, splinter

clean

dirty

rust

prison, gaol

make a wall, pile up
make a plan

47
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tsh

Dzongkha
script

ag-

NE-

dz

Dzongkha
script

g-

«E-
AE-
E-

example
word

s
ESy

corad

ANENY

examplé
word

g5
L
AE& PR
E:.m.

Ay

:,:.‘g‘g.'sqv

Roman

Dzongkha

tshang
tshé

tsha

ngétsho

tsham

Roman
Dzongkha

dzati

dzené
dzam’ling
Dzongkha

dzongdé
dzongdecichap
dzam .

nddzi

meaning in
English

nest
measure, size,

moderation
salt

resting place for

putting down one’s.
burden on a trail
border

meaning in
English

nutmeg, used as a

headache remedy
leprosy
world
Dzongkha, the national

language of Bhutan
zone

zonal administrator
earthenware pot

cowherd

y

Dzongkha

script

-

9

y

Dzongkha
script

-

5g-

w

Dzongkha

script

-

example Roman
word Dzongkha
Ry e yitsha
L N sangyum
example Roman
word Dzongkha
N 'ya
NFUINAY  lap 'yudi
AEN'RQRY Jam’yang
example Roman.
word Dzongkha
-1 Wang
LLES wosho
g tewa

meaning in
English

office

wife [honorific]

meaning in
English

yak
with arms flailing
Mafijushri

meaning in
English

Thimphu Valley

(traditional name)
blood gutters (on a

blade)
headquarters

49
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9

W

Dzongkha

script

;-

Dzongkha
script

-

‘S-

hr

Dzongkha
script

3-

example
word

RAR’

example
word

v

example
word

Roman

Dzongkha

’wang

Roman

Dzongkha

ri

rao

Roman
Dzongkha

hréd

meaning in
English

spiritual empowerment

meaning in
English

hill, mountain below

the tree line
tip of a horn

meaning in
English

tear, rip

hrip, hrib’u whole, entire

1
Dzongkha example Roman
script word Dzongkha

- [V lam
& 1am
EE 1a
) la

- R lakha

meaning in
English

road, way

sufficient

particle of politenes‘s
work

difficult

51
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1

Dzongkha example
script

m-

m-

word

S

BN (BN
2 @ 2 2n
=
AN

R

22 N
A
qJI
N

§rqay

ayag

Roman
Dzongkha

"Tu

"lep
"lamche
"lang
’lome
"Tu

'l

"lam

’lung

’lungne

’led’o
"lap
’16bo
"lapj‘a

meaning in
English

Naga, the Serpent

brain

elephant

bull, ox

electricity

song

dough effigy of a person

or animal offered as a
ransom to divert and
appease malevolent
spirits

lama

heart, mind, spirit

wind '

affliction of the acrous
humour

thigh

say, tell

teacher

advice, counsel

lh

Dzongkha

script

g-

zh

Dzongkha
script

-

Q@-

example Roman
word Dzongkha
g5 1h, hé
gme lhakha
g Lhap
89 1ha
example  Roman
word Dzongkha
ER RGN Dru Zhung
RZS zhtm
& zhi
Qa9 zha

meaning in
English

arrive; be loose
monastery

Tuesday

read

meaning in
English

Govermnment of Bhutan
young
four

put, place, set

53
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Zh°

Dzongkha example

script

q-

sh

Dzongkha
script

.q_

word

N
A

ﬁ.

m.’ﬂ‘.

RALEE

i

example
word

Roman

Dzongkha

zh’apthra
zh’ing
zh‘o
’azh’e
g'iizh'ap

zh*am

Roman

Dzongkha

sho
sho
shao
shong

meaning in

English

folk dance, song
field

yoghurt, curd
princess

respect

hat, cap

meaning in

English

wood, log
dice

come
antlers

valley

wander, roam about

Dzongkha

script

-

Dzongkha

script

3-

example
word

33cy
39
QAR
SETY

example
word

3

W

aow

Roman

Dzongkha

zungni

A

zou

' Roman

Dzongkha

z’op

55

meaning in
English

to catch
body
well-bred

carpenter

meaning in
English

bridge
bad
crest

pain
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Dzongkha example

script word
§- g
qy-  gEx
Y
gy
g8 QNg
3 W
&
fas
NI
h
Dzongkha example
script word
5 5N/Y
5

Roman

Dzongkha

N

sum

sim

satraktra

Roman

Dzongkha

hing

meaning in
English

tooth

gold

three

new

kill

prince

younger sister (of a

man)
devil, demon

hard

meaning in
English

Ha (district)

heart

57

Recapitulating, the initial consonants of Dzongkha may be followed by a
high or a low tone. The low tone consonants may be either regular
(‘hard’) or devoiced (‘soft’). In the diagram below the initial consonants

of Dzongkha are arranged by these three categories.

high low low
hard hard soft
kT gy g T
kh =

c & e e
ch &

{5 dg : a5
th

pu bz b* e
ph «

pcy bjy bj*g
pch g

tr dr g dr®
thr g

ts & dz &

tsh &

shq zh @ zh’ @

S N A EY YA
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hard

'ng e
ng
m &
ny §
'y Rg
‘W sA@
hr 5
ly
lh g
h s

low
hard

ngrc

n &
m &

ny 9y

yw
W
r<
1oy

low
soft

59

9. Final consonants in Roman Dzongkha

Six final consonants can be heard at the end of a syllable in colloquial
Dzongkha: -& -1, -& -m, -& -ng, - -p, - -K, - &7 -sh. In

addition, final -of -1 and - *' -T are also occasionally heard but are

limited to literary pronunciations.
The letter -1 is written at the end of a syllable in Roman Dzongkha

whenever a word is pronounced as such in spoken standard Dzongkha,
even if the traditional orthography does not contain the letter -§'.

Dzongkha example Roman meaning in
script word . Dzongkha English
- ALY diin seven
by ’men medicine
-ar RuArA§ X Pinjo prosperity, bounty
- "‘W”'“‘:‘]" Khandru skywalker

Similarly, final -m is written in Roman Dzongkha whenever it is
pronounced, even though this sound is represented in different ways in

traditional spelling.
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Dzongkha example Roman meaning in
script word Dzongkha English
- Ay sum three
éﬂ' drom box
& nam when
- q& ‘ b°um girl, daughter
Qg tsiim queen
RCE G ts6m prisoner

Final -n1g in Roman Dzongkha represents either the same sound as in
English ring or Nepali rang ‘colour’, when it is followed by Roman
Dzongkha g, but more often final -g represents a nasalized vowcl
sound as in French bon or blanc or Pcrtuguese bém or fim. In Roman
Dzongkha spelling, this nasal character of the preceding vowel sound is

written as final -N1g whenever it is pronounced.

Dzongkha example Roman meaning in
script word Dzongkha English
-8 &ome tshongkha  shop
as’ ’lang bull, ox
K chang alcoholic beverage
qge phodrang  palace
RN MeNgN Sanggil Buddha

! Note that NE¥'FN ‘Buddha’ is written with two letters € in Roman
Dzongkha: Sanggi, consisting of 888 Sang- plus 884 -gi. The

Roman Dzongkha spelling Sangéd with single g would correspond to
NN in the native script.
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-qa L NEEES cangze metal nail
-3 |3 ing is

nlﬁs\' "6ng left
-af “SN' dreng mule

However, the nasalization (-ng) of the preceding vowel is not written in
Roman Dzongkha when it is not pronounced, even if the letter - &' occurs

in the traditional orthography:
’i‘“ﬁ'ﬁS‘“"E'ﬂ‘: "Wangdi Phodr’a *Wangdi Phodr’a

g & totsha friend
Eoomes tshongkha shop

Final -P is written in Roman Dzongkha whenever it is pronounced, even

if there is nothing suggesting a -P in traditional orthography.

Dzongkha example Roman meaning in
script word Dzongkha English

- N sapthra map

- &R chep fine
aga Drup Bhutanese
Jor bip frog

- a"’\ﬁ' clip sour

-x g lhap learn
a5 khapto lid

-y @y zh“ap leg [honorific]
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Likewise, final -k is written in Roman Dzongkha wherever it is actually
pronounced. For example, final -K in & is heard in the word for

‘dictionary’ T &Ex5’, pronounced {shikdz®, but not in the expression
&5 tshi ’lapni ‘to declare, to say’. The word for ‘ground floor’
AT FT is pronounced Htho, without a final -K sound in either syllable.

The sacred monastery §9'&R" ‘Tiger’s Den’ has a literary pronunciation

Taktshang, although in modern colloquial Dzongkha the name of this
holy place is pronounced Tatshang.

Dzongkha example Roman meaning in
script word Dzongkha English
- yEC tadzong sentinel fortress situated

- uphill from main dzong
AR g otho ground floor

B73ES  (shikdzo  dictionary

ST tshi "lap declare, say

Ecmy dzongkhak  district

EC'SRT dzongda district chief

5('!“]’ dr'ungkhak  subdivision

In Roman Dzongkha, which is based on the pronunciation of spoken
Dzongkha, we find final -Sh corresponding to the urging particle €9 in

traditional orthography.

Dzongkha example Roman meaning in
script word Dzongkha English
a9 FE ‘Mosh?  Ismtitso?

“q“l'qq['?l"]' Bashosh! Bring it here!
QT Tash! Look!
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Strictly speaking, final -T and final -1 occur in colloquial spoken
Dzongkha only in literary pronunciations. Such reading pronunciations
occur sporadically in the spoken language, and these reflect the profound
extent to which the modern culture of Bhutan is influenced by the

couniry’s rich and ancient literary tradition.
For example, in spoken Dzongkha the word for ‘flag’ §W'H~ is

pronounced gdd’a, without final -T. The common proper name M is

pronounced K4ma in colloquial speech, although the more literary
pronunciation Karma is also heard. Proper names frequently tend to
have a literary pronunciation. The title of the well-known history of
Bhutan ngq’ﬁ'r[-rﬁ' generally gets the literary pronunciation Druk

Karpo, although ‘white dragon’ in colloguial Dzongkha is still pro-

nounced dru kﬁp, without final -T. Certain formal or literary terms like
A& “"'Ia' charzhi ‘plan’ tend to retain final -T.

Similarly, final -1 in 7j&93nr Kiinsel ‘newspaper’ and FR R
’Losel ‘journal, magazine’ are much heard literary prenunciations.

Most cases of final -1 in traditional orthography are never pronounced as
such and are omitted in Roman Dzongkha spelling, e.g. 3 b°d ‘wool’,

&orfj "6ko ‘neck’, garm gikha ‘winner’.



10. A Note on Contour Tones

In addition to the high and low register tones, there is a contour tone
distinction is central Dzongkha dialects where a rising glottalized tone
contrasts with a long falling tone. This distinction is not made in all
dialects of Dzongkha. In those dialects in which it does exist, the
opposition does not occur in short open syllables, diphthongs or in
monosyllables in final -N and is not always made by all speakers
consistently. The difference is usually heard incorrectly as a vowel length
difference by Bhutanese who are not native speakers of Dzongkha.
Dzongkha contour tones are of great historical linguistic interest but it is
not desirable to represent them in the standardized Romanization of the
language because they are marginal within Dzongkha and confusing to
speakers of other indigenous languages of Bhutan.

Below examples are provided of the Dzongkha contour tone dis-
tinction. In these examples, the rising glottalized form is marked by an
asterisk at the end of the word, but this asterisk is omitted in Official
Dzongkha Romanization. More information on the Dzongkha contour

tone is provided in The Grammar of Dzongkha.

high register examples

rising, glottalized - slightly falling
qa shop* lie G shop wing
¥4 sum*  three FRAT sum  amulet
[NY gem*  mind, feelings Y&V sem  lentils, pulse
ARA kAm*  leg A kam  star

N pa* slice of meat S4X  pa picture
< thap* stove, kitchen ¥V thap  rope

4% shé*  know - AW shé  glass

AR kang* marrow 97K kang fill (liquids)
B3N chim*  liver - @%  chim house

&X' tsham* niece SN tsham border -
RNF . gE* kil T 8 gold

¥ "li*1  pear HRY gul dough effigy

low register examples

rising, glottalized slightly falling

AB3N dzim* tongs Ex  dzim eyebrow

AT bja*  standing paddy g bja summer

85 d°6*  burden = d° pair2

85 do* it stay 3By do ritual spirit
palace made
of coloured
thread

1 Some speakers say §°1i* ‘pear’.

2 only in the expression: §&'5X 939 *lang-d°6-ci ‘a pair of oxen’.
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11. Sample texts in Dzongkha
and Roman Dzongkha

Sample A: radio announcement, courtesy of the

Bhutan Broadcasting Service

B AR (@2 /2%%) 53N 4 < @)

8 Eﬂ'gq'ﬁaug:'nn]uru&'Qq’é:'mﬂ'ﬁs'ur‘i’rgn'ngan:'rg' garagx
PoR EF AU G Bg A A sk AYFF 1 wARTH BN @ g5 ET
§ozacayy s § 95555 R How fraryragred sy s
INAAy T3y A Ry s FagaraaT TR 555 g 1 4A[58 B

¢ &5 &y A3y Ygxafxfosyynes FRax s ags 5&s 3xga
QTN ARy &g L)

Chapdra (91/163) Intshé  8-4-91

Thimphu Thrimsung Gakpai yitsha 14 hobi chapdra nalu 'numkhor
tangchobi lakhe bj°ingmi yitsha di ’inda "ngabi ’intshé gu tshiintshé godam
zhani ’immi. Te ’ne d°6n d°i g’i kold Thrimsung Gakpai drintshap g°i
bewacin ani yitsha godam zhdgomi d’i *inda *ngabi *intshé gu tshiintsho lo
pehé g'i "numkhor zh*ipcé beni *iml4 tendi *ing z°e chapdra beu *imma.
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Announcement (91/163) Date: 8 April 91

According to the announcement received from the Royal Bhutan Police at
Thimphu, the Licence Issuing Office will be closed until the 9th of May.
In this connexion, a spokesman of the Royal Bhutan Police announced that
the closing of that office until the 9th of May is due to the half-yearly

vehicle inspection.
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Sample B: excerpt from the national weekly

newspaper XKiinsel

ATGR W AT eue
YA YT F 3 N By
© g qanracy

Ja seer R85 g < i
&y %0 Ja sy

G L (EC LR ECEEY

5 AR H 9% ga A A g AR AR Aas Fad Ry g qaar
ARV e S BN, For agF R G|

AR Qe s me { § T dmar TGN G E R wETagar
ﬁl.g. gnwaa\ﬂ 5:.‘&\.3. Tya gql.gm.qﬁg.a'.qls S qgnw.a. Iaas nﬁ&r
A&

AELES ) N &3’ 'j“l CRELEGEET S 4 guIgR §dEy
Y3 TR 35: &5 ARR AN Jxa5e ARUaRs 'y Fady = XN L
By oRardda us

85 AUy F R 9N AR EE AN gV EE R auaFyamT
ﬁ'g:'%ﬁ'anq' ﬁ'qq«wxi‘m’nﬁ:gﬂ"

YV BN IR B AN IV ART NN Y IV SV TR NG X B4 T F
AR RN

Eﬂ-sqrgl.q,inl. S“I'ﬁ“'g"]"'g"ﬁs\"ﬁﬁ'@“N'Wl'ﬁ:”@' ﬁ&q.ﬁﬁq.
ARy Ay RSy T Ee asey AN IR Jar gy Par Ry ELmey
FYTYFN A § Ry

AT IY I N ERN T rxgqgnwﬁ'&x' AR Ay FURNNR YT
ER 'SR ARy qafana g 3|

48 JEC T gy A da v g xss Rargq ECma f Raarqla;
A9y RV AR ALY YR G ERE” AR AN WL g AT
RGP AT Fr 2w g aza | gy 3 E sy Ry g5 Hx g 3T
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Faaruypra Ty afual 350y E e R ga gL EL IR Ay’
AN Gage ARy FATECARY R AUT YA P AR F GRS ST
Ry g gUrAg|

Rapjung ciipdii, Raplo gupja Cilo ciktong gupja gupcu
dr’ukcu resum, Ca Lu dau sumbi g’oci 'inda zhibi tshé
tshé dr°u g°i Kiinsel nalu khici g’i Kiinsel nalu

Zhung’yo Gopon 'Niso

Giizhung Zh’i’yo Lhentsho 14 diinthra di na zhung g°i gopontshu ’niiso
tambi kold si dra’nangyi.

D‘iya Zh’apto Lhenkhak g’i *Lénbo Om Dr°asho Pinjo Doji cho
Dzam’ling Citsho g°i yitsha J°eniwa Iu Dru Gelzhung g°i tenzhu kutshap
be kd’nangyi.

Sonam Lekhung g°i Dr°ungche Dr’adsho Khandru ’Wangchu
Gelzhung Zh‘i’yo Lhentsho g°i dr’ungche be ’ndso tang yop zh‘ind°u
hema g°i dr’ungche 14 chala tsi zhéni "imma.

Jiindre Lhenkhak g’i "Nyamdre Dr°ungche Topgi Doji d'i Zh°apto
Lhenkhak g°i dr’ungche be g‘;o’nii ya seng’nangnu.

Natshe Doche Sanggi Thrinld lu natshe yongchap doche g°i g°o 'nd
‘nangnu.

Thimphu Dzongda Dr°asho Thuji Ont6 d’i Thrimkha G°ongma lu
Thrimpé be kdyopd°a Paro Dzongda Dr°asho Pasa Topgéd g’i Thimphu
Dzongkhak g°i chala tsi lenni ’imm3.

Dru Tashe Lekhung g°i Dzincong Doche Jimi Tshiithrim d°i Paro
Dzongda be ’niso-tang°‘nangnu.
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Lhiintsi Dzongda Dr°asho Pemba Gitshd Thimphu Dzongkhak g°i
Thrimpd be 'niso tang yopd’a Punakha d’a *Wangdi Yarge Legiil g°i
dakcong gopon Shérap Gitshi d°i Lhiintsi Dzongda be *ndso ‘nangnu.

Sonam Lekhung g’i 'Nyamdre Doche Pém Doji d°i B°umtha
Dzongda be ’nédso *nang yopd°a hema g°i dzongda d°i Nési Lhenkhak na
nyenzh®u be gop ’imbi ’niitshii du.

excerpt from the Kiinsel of the 4th day excerpt from the
of the 3rd month of the Iron Sheep Year, Kiinsel of April
Year 964 in the 17th Rapjung cycle 20th, 1991

Transfer Scnior Government Officials

The Royal Civil Service Commission announced the transfer of some
senior government officials this week.

Dr°asho P#njo Doji, the Deputy Minister of Social Services, has been
appointed the permanent representative of the Royal Government of
Bhutan to the United Nations in Geneva.

The Secretary of the Department of Agriculture, Dr°asho Khandru
"Wangchu, will take over as the Secretary of the Royal Civil Service
Commission from the outgoing Secretary.

Topgid Doji, the Joint Secretary of the Ministry of Communications,
has been promoted as the Secretary of the Ministry of Social Services.

The Director of the Department of Forests, Sanggid Thrinlé, has been
promoted to the rank of Director General in the same department.

Dr°asho Thuji Ontd, the Thimphu Dzongda, has been transferred as
Judge to the High Court in Thimphu, while Dr°asho Pasa Topgi, the Paro
Dzongda, will take over the district administration in Thimphu.
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The Managing Director of the Bhutan Tourism Corporation, Jimi
Tshiithrim, has been trasferred as the Dzongda of Paro.

The Dzongda of Lhiintsi, Dr’asho Pemba Giitsha, will take over as
the Judge of the District Court in Thimphu, while Shérap Gitshd, the
project manager of the Punakha "Wangdi Valley Development Project,
has been transferred as the Dzongda of Lhiintsi.

Pém Doji, the Joint Director of the Department of Agriculture, has
been transferred as the Dzongda of B°umtha, and the outgoing Dzongda
will report to the Ministry of Home Affairs for further orders.
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Sample C: short story, adapted from Dzongkha Short Stories,
book III, collected by Dr°4sho Shérap Thaye, -
Thimphu, 1987, pp. 19-23.

Roman Dzongkha, like French, makes use of a lot of apostrophes.
Therefore French quotation marks «like these» are also used in Roman
Dzongkha to prevent a confusing orthography. This is illustrated by the

following Romanized sample text.

S5O AT

v E<Rqy Iy sg 3yan Iy agaraer Foygagera Foax
Sy Ry 3§ 3oy Rgargr S 3quays R s
xRy acsyy Joasyor g Exyadey Jo gy syargargar

o e

ANY 5 Ryaass @ oy W Q) Y& IR g anguxa§yy

Ixag g YA IR yg sy IR e G a5 59 § x g GRser

oyay é:'sﬁ'ﬁsm'am'm a é"ﬁ"ﬂﬂi'ﬁ'ﬂé‘ﬂ'ﬁ' §R'§R'RSN'HN'NE’ ﬁ‘i%ﬁ
R I Fay Joys sy g T Inams quut o usy aF yafx
LY FINT FoFy g g YT A5 JIFN s g8y fa Garquar
SFx g A3 Ay ada a2 g Y s PPN & RPN T gIm Wy gT
e FE e 35 ¥ IR RN S A PN T 3By g B
Rqafsdc gy aE§9fvs iy uadain s mggas
a9 RANAFY & L IBIAN A 5 Ry Ry Iy Aaseuy 3
P& AL JyaE Y g3y iy ayars A9 farwe § oy §a dAcar
Ay ﬂ]%'&'&:’ﬁ'iﬂ'q'ﬁ'nqs';}::'nsz'm'ﬁ'nsz'ﬁ'ﬁq'uqéawiﬁ' agc
5aq

FYgIvAR ARy &mwngxq%wﬁwq%n}'ws'ﬁ'g)ﬂu Soyar
SRANNY FusTqamagyy 38 Y 8 IRy gorgHa g uragrar
U SN FNET Y Ay Pyrang g g iy aug 28 T aqa & cAFar
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A g axRaus) LRIy InguRE wy 3TN AKX Y
Jywn A gyuaay i’q‘iwa'&:'ﬁﬂ'é:'i'3'q:'q§n|'§'g'urqn|'5q|

§ AR ARG AT NG FERC T S Gy Juargn A3 Fay
A 39| Favaa §y §a E5 Yy R s agRa Ay 55 §aaaa e
§u &5y d A3 qs) 95 A R 95 3@y HE5 Jy 4TF 95
A3z gyaET|

Juvea R fy§ads g oy e Xadg sy ayd A ds Gy
AR B NS ENEEN g BV nin'i-x' ﬁﬂ'éc'q:ﬁ'-'iq%q’a:rq'qam'
axafyy ey I §a sy Agacsary gadiay 3w L aray s
FR Ay JadadnBarsnfrasy o gy iy o cFudgaray
AxyayTaxan 1 Ea Jydgayase gy iy §NEF AN a
ReN G 3 ay y Q) R A A FRus ST & AR R g s agy
EENE T SECAEY ﬁ'@ﬂ'iqﬁ%Qaﬂ'sqng&'ﬁ'an'rg'nam'qsn'ﬂ'&i'
¥ B YR Ay ¥y Ay oy sTaw gy R Iy SN Kauar
& ﬁ.r'ﬁql.q.nﬁq.a:.sq]. w.a.qq.anr ‘ﬁ&.‘q’«.é:‘ngiqﬂﬁ. ﬁa.gqalq
&3 a3y 39| |

'q"mwmar%'ﬁw‘ﬁ"g'i'ﬁ'uam'q—ra‘g"qﬁ‘]srnw &y g 35 @7y
Ac 3 &g | q:»q'ry'nawsfi'éx' TR Y TG I ARR F| RS
AR eTyay R aIy FHda Jy gy TqyPyee qu A Ivay
¥ "I“"‘l"“ﬁm'“é"l"“é“l”'&i'”“‘l Faaqfsuy waifasyaass
534'33{@N’ﬁﬂ]”ﬂ‘ﬂ'%C'N’U‘Q'QN':%&'&Q"R' 53‘1'33\'35" R.iquﬁql.ql.‘%.qw.
ax oy A fernay sy g Iy 3y g9

Jewesdugacss 3 3T Ay af Y SuBsyfscacdsy
S uAea s Jrax Ry Ry SRy AT Y Sy G AT agaa e
fudaaBquay § B Gy fawn saqaynrin s qrary g
wAxuy YU AETINEIT s Feat iy §Rg g g
aqqa.q&.q.&:. sﬂ'si'gﬂ'gﬁ'ﬂqm'ﬁ' §q§qlgqlg.5&n]§ql@q‘%nlaﬂ.
S AN A gy ﬁ‘?’al'““"él'“""isf‘fﬁ“"ﬁ"“’;'W*"E“I'S'Q*'ﬂ.ﬁ'”’ﬁ"l"i'
39 AN WRU RN A3 ATy ﬁa‘%a\'r‘ﬁ'&:'w:'angua'ng'ﬁw T
fe g in Ay Fyux g
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Pcéthé Sum

Tsha ci lu "iitshe ci na j°ongtd pcéthé, j°ong’mé pcéthé, j*ongb°a pcéthé
z'e diici lu pcéthé cokcip sum yopmai.

Tsha ci beud®a j"ongb’a pcéthé tshong lu joud®a j*ongtd pcéthé g°i
shédi «D°ariben kho tshong lu ya soyi. Tama pchiru kho g‘i "amishu besa
jog’ino» z’e "nonu. D°i zumbe j°ong’'mé pcéthé g°i ya shédi nonu. Pchiru
‘namso zh"imli j°ong’mé pcéthé "amtshu d°i besa joud®a jongtd pcéthé ya
hodi gokha khithu capld j'ong’'mé pcéthé g'i semkha «'map d°i
masongbd» ‘nodi kori capdi bj‘opd°a j°ongté pcéthé ya d’ebe 'nodi 'nyi
chara ci g°i chim ’#ko cap ci g°i "6nko capdi bj’opd°a 'nyi chara chim g°i
japkha khathu capld «D°oro thong ongyi» 'nodi bj’opd°a 'nyi chara chim
g’i z’ucikha khithu cap «D°oro na théng ongnu» 'nodi ’'nyi chara
bj°opd°’a chimmi dongkha khithu capdanu. D°eld ’nyi chara tsip z’adi
d°ari d°i g°i g°ati bj’oru mitangbd z’e ’'nyi chara g°i 'nodi ci g°i so
damd’a ci g°i ya so damdi thong 6mld 'nyil chara «D‘ari g°ad’eberu
tangra mitangni 'immé» z°e *nodi dzingdanu.

D’ebe shiibe dzingdi thanjukha ci g°i ci s€danu. D°eld nang g°i 'am
d’i dr*oba chapsa joud’a j°ang g’i tsawa pcéthé 'nyi shi shiu thomld "am
‘namto z°adi, «'Mi g°a g°i séru g’u g°i séru? Rozhasi ngi chimmi tsawa
’immd. D*a d°i nga g'i sé sép 'immai z'e d°okpa z°2 ong» 'nodi g°a g°i ya
mashépbe ro 'nyf chara d°ochung rere na tsudi bazhanu.

«D’a g°ad’ebe ben dr’ag’a» 'nodi dopd°a ’ap-gomche sé’nyom
lhangmi ci théng ongnu. D’eld am d°i g°i gomche d°i lu to d’a chang
drambe bj°ing zh°imld «’Ap-gomche lu ’lapni ci y6. Nyen-ong g°a mi
nyen» z°e zh*id°a gomche g°i «G"aci 'mo? Nyen ong» z’e ’lapnu.

D’eld am d°i g°i gomche lu tadi «Ngi ro ci chap lu kéni yop ’ing.
Ché g'i g’ai dongkha ya ma’lap» z’eud’a «Tup» z’e «D°ochung na g°i ro
ci chap lu kdwa joud‘a» ’am d°i g’i gomche lu «lok dmd°a jap lokdi

tsaldra ma tawa sho» z’e ’lapdi gomche lok chimna hépd®a 'am’tshu d°i
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g°i «’A4! Nga g’i lok mata z'e "lap "lapba ra gomche g°i lok tadanu» z’e
’lapd®a gomche d°i g'i «’Aaa! Thempho ci tddayi. Chui thama hopd°a
geogetsa d°a mitalamju z°e g°aniya méba milii rinboche semce zumbe
chaplu kédayi 'nodi dichedi thempho ci lok tagop thi soyi» z’e "lapd°a
"am d°i g"i «’Imbd sa, kho lok na théng ongnu. Ana tash!» z°e d°ochung
kha pchi t8md°a gomche g°i «’Imb#» z°e ’lapnu.

D’eld am d°i g°i «D°oro rod‘i kilwa jogobid. D°a chap lu kiwacin
lok ongni ’imma. G'ang lu ki 'maré!» z°e g’ang lu kiwa tangnu. Di g’i
d’6ntha ngoma d°i chap lu d’e ra kiwacin gomche g°i matshe ro g'i ya
shé ong z’e 'nodi gang lu ki cucup ‘immai. Pchiru lok hopd°a "am d°i g°i
«D*ariben gomche g°i lok tara matawd» z’e ’lapd°a gomche g'i «D°ari
lok g®ati tawa? Nga g'i kho shing gu dringdringbe damzhays!» z°e
"lapnu. )

D°eld ’am d°i g°i «D"aben d’eci ra ’ing» 'nodi gomche lu to d°a
chang bj°ingdi dobi b‘ana j°ongb’a pcéthé tshong 14 lokdi *khu gu 14
thémci gomche tsip z°adi «’ 066, khore! Ché g°i ya chap lu kiru me!
G'ang lu kiru memba! G*ati kiru midobé!» z°e nang g°i *am d°i g'i «D°i
me! me!» z°e ’lap’lapbi b’ana ra gomche g°i g’icu bédi pcitsu bulu tsha ci
capci guto 'nyi ka capdi nang g°i "ap j°ongb’a pcéthé d°i ya ’#khu tsawa
pii kodanu. D°el {ipthé ci g°i b’ana gomche kho ra ya drobi shu g°i g°a

song g’u song mep bj°o ya songnu.
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The Three Bald Men

Once upon a time in a village there lived at the same time three bald men
who looked exactly alike, a bald man who lived uphill, one who lived
downhill, and one who lived in the middie of the slope.

Once, when the middle bald man was going off to the marketplace,
the uphill bald man, finding out about this, thought ‘He’s going to the
marketplace today. Later on in the evening, I'll go over to where his wife
is’. The downhill bald man, having found out, had begun to think the very
same thing. That evening after nightfall when the downhill bald man went
to where the woman was and the uphill bald man went there as well, they
ran into each other outside. Then as the downhill bald man thought ‘the
husband appears not to have gone off after all’ and ran off around the
house, the uphill bald man thought the very same thing. So, whilst one of
them ran counterclockwise around the house, the other ran clockwise
around the house, and the two of them collided at the back of the house.
They both thought “There he is again!” and ran off around the house
again only‘ to run into each other at the side of the house. ‘There he-is
again’ they both thought and ran off yet again only to collide again in
front of the house. At this point, they both grew angry and thought ‘No
matter where I run to, he won’t give up his pursﬁit’. One of them gritted
his teeth, and the other one gritted his teeth as well, and they both thought
‘No matter what, he’s not going to let me go today’, and they began to
fight.

Fighting violemly‘they at last ended up killing each other. Then the
next morning, as the lady of the house was going out to have her bowel
movement, she was extremely horrified when she saw the two bald men
lying dead at the base of the wall of the house. “Who, oh who, could have
killed them,’ she thought. ‘Apparently, at the foot of my house is the

place where they left the corpses. Now everyone will suspect that I was
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the one who killed them’. Thinking this, she hid the corpses, putting each
into a sack, so that nobody would find out.

As she sat thinking, ‘Now, how is one to fix this situation?’, an
elderly mendicant sage happened to pass by asking for alms. Then, after
the woman had given the medicant sage as much rice as he could eat and
as much beer as he could drink, she inquired, ‘I have something to tell
father mendicant sage. Will you agree to it or won’t you?’. ‘What is it?
I’ll agree to it,” he said.

Then, looking at the mendicant sage, the woman said, ‘I have a
corpse to be taken down to the river. You must speak of this before no
one’, to which he responded ‘All right’. Then the woman said to the
mendicant sage, ‘When you take this corpse in this sack down to the river,
on your way back, whatever you do, return without turning to look back
at the corpse!’ When the mendicant sage came back to the house, the
woman cried ‘Ahhh! The mendicant sage has looked back even though I
clearly told him not to do so,” to which the mendicant sage responded
‘Ahhh! I looked back just once! At the waterside I felt pity thinking that I
had brought the corporeal shroud of a man to the river as if it were an
animal without even conducting the funeral rites and funeral offerings.
So, I'had to look back once.” ‘That’s what I thought,” the woman said, and
opening up the other sack showed him. ‘I see,” the mendicant sage replied.

Then, the woman said, ‘You’ll have to go take him éway once again.
When you take him down to the river, he appears to come back. So, now
take him up the mountain!’ Saying this, she sent him on his way. The real
reason why she made him take the corpse up the mountain is that she
thought that if the mendicant sage were to take too many corpses to the
river, not only he but everyone else would probably find out. That
evening when the mendicant sage returned, the woman said, ‘I see that

today you really did not turn back.” ‘What do you mean turn back? Today
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I bound him tightly to a tree and left him there,” the mendicant sage
replied. |

Then the woman thought, ‘Well, that’s the end of that,” and gave the
mendicant sage rice and beer. As the were sitting, the middle of the slope
bald man returned from the marketplace and started up the ladder to the
house. The mendicant sage, seeing this, became enraged and said, ‘Hey
buddy, when I take you off to the river, it doesn’t work! When I take you
up to the top of the mountain, it doesn’t work! Wherever I take you, you
won’t stay put!’ At this, just as the lady of the house was saying, ‘Not
him! not him!’, the mendicant sage drew forth his knife and struck him
on the crown of the head cleaving his head in two, and so doing, cast the
lord of the house, the middle of the slope bald man, down to the base of
the ladder. Then, in an instant, the mendicant sage ran off absolutely

terrified, and where he went nobody knows.

Sample D: Prayer of Yeshé Tshogi

The Romanization of the following prayer does not represent colloquial
Dzongkha pronunciation, but the Bhutanese pronunciation of the
liturgical language used in prayers and similar formal styles of speech.
The following is therefore an example of how Roman Dzongkha can be
used to render Bhutanese Chokeé.

Khandru Yeshé Tshogi g°i Thud’am
ARAAT NGy E9N gy T g |

’9m! ’Emaho!’
o & &gy

Da g’i d’iisum sakpi gewa vi,
QRT Fay YN AN LA T T G

Diid’ang b°archet mithiin chok zh’ini,
A5y AT ey Raga TN A

Tshering neme delek chéct sho.

& 2 a5 Ay R ARy ENFT F

Chola d’etcing cetpi thutop ki,
5«'m'-ﬁ'%:'gﬁ'nﬁ'ﬂg'gw'aﬂz

Sanggi temba d’arzh’ing giipar sho.
SEN PN I U RIBR GGy
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Khorwi semcen dela gotpa yi,
Af< ol YA 35 Ay o agy o disg

’Lama d°ampi thuk k gong dzokpar sho.
FarRarul guarsicarEarux g

*Lami thukjé déca chetdr®ok ;nam,
& ﬂﬁ'gﬁﬂ' Eﬂ'ﬂﬁﬂ'sq'ﬂéﬁ'ﬂﬂlﬂ'&&lﬂﬁ

Nyénmong khongthro chakdang metpa d°ang,
R ST SO

Tshiilthrim 'namg'ak domsum peld°ang den,
orRaar g0y Farqyarquareas

Nyamnyong tokpi yonten pllelwar Eho.
DA Jo EqaruA &z e ARnr I -G

Chakja chenpo tokpi yeshé ki,
Yy a8 T Eqarud G

Dreltshet d°6nden khorg'i tshokdang ci,
A &585wa AR Y Frserassg

Z’akmet dewa chela longcét cing,
.aq'iﬁ'u'ﬁ'a's'm'm:Ngs’sc':

Petmo Kotpi zhingd’er thritpar sho.

= LR e

31

Dewa cen g"i zh'ingchok d°ampa d°er,
oy TS5 TR AETRHNRRY

Kusum "lama "Ugen Petma yi,
ERP AL RCELE L

Dr°imet gelwi kud’ang ’yermet cing,

§ Ay gl yse s A s

Rangd’6n choku 'ngéndu jurwar sho.
2Ry ENy AL g §AgIIT G

Zhend’6n thukjé khorwa matong b°ar,
64 53 gV EN AT arara g

Drowa g’angla g'angdiil d°erton p4,
rxt:r]*m]:'m'u]:'nsm"ﬁx'ﬁq'ws

Zukkwi 'namtriil kiing°i d°6n j°etcing,
RERRECE L LIEERLEOES

Khorwa d’ ongtruk drod on j etpar sho.
CTEVSS gﬂ]ﬂ ar_zJ X LEEREL

Kusum ’yermet khordi yongsu dr°sl,
FAYIRFT Ay AR AR Ty Fougg
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Mact Ihondr°up osel dii maj°d,
aq'né«’gQ'ﬂq'aqq«muswarsﬂs

D°iisum jurmet Dol'é‘\Chang&g'i ku,
Sﬂ'ﬂlﬂﬂ'ﬂg&'&lﬁ'{'E'ﬂ&ﬁ'"]’ﬂ%

"Namkhen dzokpi Sanggé nyurtllopvsho.
33 AFE ERA N YR IV YT RTHTE

’Om! "Emaho! ,

Pacifying evil powers and removing all obstacles and discordant
influences,

Through the merit that I have accumulated in the three times,

May I practise the Dharma peacefully with health and long life.

By assiduous practise and faith in the Dharma,
May Buddha’s doctrine spread and extend.
Establishing all beings of Samséra in bliss,
May the purpose of the Holy Lama be fulfilled.

Without the misery of malice and passion,
Equipped with the Three Glorious Disciplines of the Pure Shila,
Through the Lama’s compassion, may we spiritual brothers

Increase the quality of our understanding.

Through the transcending awareness of Mahamudra Realisation,
May the intimate communion and the crowd of attendants
Be led to the Heavenly Fields of Petmo Kotpa,

Enjoying the Great Bliss which never ends.

In that Divine Land of Great Bliss,

May I reveal the Dharmakaya

and the Invisible Kya of the Stainless Victor,
The Trikiya of Lama *Ugen Petma.

Emanating Perfect Form for the benefit of all,
Displaying whatever is necessary to teach whoever is in need,
To empty Samsara through compassion for others,

May I chumn the depths of Samséra for the sake of beings.

The indivisible Trikaya totally liberating Samsara and Nirvana,
Uncompounded, simple, self-perfecting and radiant,

The Kaya of Dojé Chang, unc};anging throughout the three times,

May all beings quickly attain the Perfect Wisdom of Buddhahood.
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Sample E: Prayer to Cenrezik

Like the Sample D, the following text illustrates how Roman Dzongkha

can be used to represent Bhutanese Choké. This prayer to Cenrezik is
taken from the A7MA'AZ&" Kabum of ENgr§R'a3E YK Y the Dharma

King Sontsen Gampo.

Cenrezik g°i Soldep
§5 <A 3RN Y Ao aga)

Namo Lokeshoraya,
22| M'N’m"’]'ﬂ'—i"ﬂ]

Thukjé zikshik jikten *wangchuk zh‘ap,
FINEN IV G AR § FIR YT GIN]|

G('jncap dzicik jetsiin thukjei ter, -
e e SER 38 ga g ER |

Sélwa depso phakchok Cenrezik.
qﬂm':m’ﬁw'ﬁ'mdqwainrgq'w'ﬂ]aﬂm ]

Thamet khorwi jamtsho chegpo 14,
A A afad gy NE 85T |

Drélwi d°etpén dzocik Cenrezik.“
foraR Ry g a8y 3 g3 2ar A=

Mishé timuk miinp4 thiptsana,
AN QY 45 AN ARIN &3 |

Selwi dronme dzocik Cenrezik.
ARyl §§ & NES I <3| |

Drala zh°edang metar bartsana,
qil]'nrﬁ‘ﬁ:'&‘rrg&'aa&#q; [

Zh"iwi chujiin dztcik Cenrezik
G0 FH NER IV Y NI |

’lfl\yenla q‘échak chhzhin thruktsana,
9§ N AN SN A AGIN' I3 |

’Niluk topkpar dzécik Cenrezik.
YA YN AN L HES B Y5 2 AR |

Norla ser’nei diitpd damtsana,
i-x'nrﬁ&'gg&'&siq'w'ngawe"q[ ]

Tongwi ‘nyerpa dzécik Cenrezik.
ﬂ]i;’:'nr‘i*n@xu'aEﬁ'%ﬂ]'gq'm'n]‘s‘qw|

Liidi jungzhi neki z’intsana,
yNAR AR TR 4y PN I 83 |

*Menpi gelpo dzéci Cenrezik.
3 N gor T HE R I Y R RN |
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Chikhar tsherzh’ing jiktrak j°ungtsana,
a@'m-rag-x"r?\:'n‘éqwgﬂ]'gc's"q|

Zh'elton semso dzoci Cenrezik.

A 53 S & JEx 3y 3| |

Dr°akmet b°ard’oi thrangla chamtsana,
IR Ny AR YR O AGH S |

Jelwi ngoshé dzécik Cenrezik.
ey AR & qar sl 39 g 2 q3gy |

Mangpoi kilni cikpur drotsana,
AR HARPU SN ABYIAG 35 |

D‘akpi zh"ingd°u kolcik Cenrezik,
STRARR T3 gE <A 3qa|

"Ngelgo 1dki duk’ngel j*ungtsana,
Nﬂﬂlﬁ'mﬂ'a’gﬂl'QEN'SK'S'N |

Otki g°urkhang phupci Cenrezik.
AR game 43 g3 3|

Misheé j°ipi liisu j°urtsana,
FAN AR YrygIEF |

Dr°okchok shé’nyen dzocik Cenrezik.
'E]“l“"345“[":“W“l’?a\'“g‘i's"lga\"‘“"“lﬂ"l‘“l I

Taktu ciwor gomzh’ing s6ldepna,
ﬁﬂl'i’g’ﬂi’Q§N'QE"‘|NN'QRQN'§| |

Tsawi ’lamar dzocik Cenrezik.
AR g AER Yy 2T |

"Nyingkha petmor gomzh°ing khettenna,
EE R BN RELL T

Yid‘am 1hachol£ dzocik Cenrezik.
Frary adq JE5 I Ha 2 39| |

Chinang gelken b°archet j°ungtsana,
Fan A s ax sy g ||

Zh’iwi chécong dzocik Cenrezik.
AR Ear o nES Iy ys I |

Trékom duk’ngel neki z°intsana,
gz ay DSy 3|

Cidot "ngodrup tsolcik Cenrezik.
IRy AR T Ior 3 g aaratay|

Képi thama chiwa ngépar-ong,
Fuudagaaad IRy LRAER] |
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Ma-ong lungten dzécik Cenrezik.
aran R ays «ES 3y 39|

Lhanglhang yig°e dr’ukmai soldepna,
Y YR Ay NA ATy aqaara |

Jind u thula(\jé zikshik Cenrezik.
5 Y IV EN IV GG ANHIAN]|

Gewa diyi Sanggi g’cphang chok,
ST oAk Ay gy ass aEq) |

Nyurd‘u thoppar dzécik Cenrezik.
YRy RTuHET Iy IR |

Phakpa Cenrezik *wang thukjei ter,
AT NS 2 I AR gINER TR |

Khord’ang cipa dakla gongsusdl,
AR R Q38§ aRa oy REC A Yy &y |

Dakd’ang phama rikdr°uk semcen 'nam,
QR AR A R R R 38 § 1N |

“Nyurd°u khorwi tsholéd dreld’usol.
Fryafaal & i agorySe) |

Kewa did’ang tsherap thamcetd’a,
ﬁ'::'rﬁ'q:'8'&@&'354(1‘85’5! ]
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Drowi gonpo Cenrezik *wang g°i,
af ol afy T ya <3 sas Juy)|

Manor lamzang 'ngénsum tennicang,
HETYAQAIC NS YA IYS IR |

Nyﬁrd’u Sanggi sala zhaktusol.
YNNGV Y UG 5 Iy ||

Namo Lokeshoraya,
Mighty ruler of the world, regard us with compassion!
Revered Lord, Treasure of Mercy, be our refuge!

Most exalted Cenrezik, I pray to you.

From the great boundless ccean of Samsara,

Cenrezik, guide me while crossing to the other shore.

When engulfed in the darkness of ignorance and
misunderstanding,

Cenrezik, be a radiant lamp.

When I burn with anger against my enemies,

Cenrezik, act as a pacifying stream of water.

When caught in a whirlpool of passionate attraction towards my
relatives,

Cenrezik, allow me to understand the Nature of Being.



‘ When I am tied by the knot of avarice to wealth,
Cenrezik, be the King of Doctors.

When terror and fear of death arises,

Cenrezik, restore my mind by showing your face.

When I wander friendless on the tortuous path of the B°ardo,

Cenrezik, be as an honoured companion.

When I go alone from amidst many relatives and friends at the
time of death,
Cenrezik, guide me to the Pure Fields.

When I suffer in the womb,
Cenrezik, pitch a tent of light.

When I possess the body of an untutored child,
Cenrezik, be my spiritual guide and friend.

When praying and meditating upon the crown of the head,
Cenrezik, be my root guru.

When meditating upon the White Lotus in the heart,
Cenrezik, be my Heruka.

When obstacles and difficulties occur inwardly and outwardly,

Cenrezik, grant me whatever siddhis I wish.

At the end of life, death is certain,

Cenrezik, foretell my future.

During the distinct recitation of the six letter prayer,

Cenrezik, look down with compassion.

May I attain the Supreme Level of Buddha
through the merit of this prayer and the blessing of Cenrezik.

Mind of powerful compassion, exalted Cenrezik,
Take me into your mind with your attendant,
I beseech you to guide all sentient beings of the six realms,

My parents and myself quickly across the Ocean of Samsara.

In this life and in all lives,

Through the power of Cenrezik, the saviour of beings,
Having been shown the infallible noble path,

May we soon reach Buddhahood.
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12. Romanized List of Common Bhutanese Names

The following is a list of commonly used Bhutanese proper names with
their Romanized spellings and meanings. The Pronunciations are as in
Dzongkha, e.g. §¥AgIumyaqy 'Lam Drup Kinle, not as in

Choke, e.g. 'Lama Drukpa Kiinle. As pointed out in Section 2,
Roman Dzongkha can, if desired, also be satisfactorily employed to
represent the Bhutanese Choké pronunciation of, for example, proper

names. Some people fnay prefer to use the Choké pronunciation of their
name, e.g. 3U &5 Geltshen, &555° Yonten, rather than the

Dzongkha pronunciation, e.g. &85 Gitshi, @555 Onto.

The Romanizations below are intended to serve as the standard.
However, Roman Dzongkha has been designed for the convenience of its
users. Therefore, older romanizations of proper names already used in
international passports and other official documents need not be changed
unless the holders of such documents expressly wish to have them updated
to the official standard. Similarly, people who have grown attached to a
pariicular way of spelling their name in roman script are at liberty to
continue using the older spelling if they prefer. Young people should
adopt the official standard for the spelling of their names in the roman
alphabet. The alphabetical order of the Dzongkha Roman alphabet is

explained in Section 3.

People’s names

5% /AT Beyud°a, B'id'a Bearing Many Sons

A& Ay Chimé Emancipated Immortality
5"'?3]%' Chodrd Lamp of the Dharma
LLERY Choki Dharma Peace

&xaday Chophe Advancer of the Dharma

QE'QSR'
o

a8 &3
‘ﬁgﬁ
BT
&g
SEgr

i &.gi.
Sorar
ager
gyl
gﬂi’&l&;{
GE&!'RSEGI'
gq & g
AEmE A5’
g q. I3

RIIR R
AMRE
s
qQAraag”
& AT
57a N

TE [
& QAL
a:ma'rx{:j'
g
SRR
&3

Chundii
Dau
Deche
Diki
Doji
Dophu
Dondr’u
D agd
D*4go.
Dréma
Drup
Giam
Gatshi
Jamyang
Jamtsho
Jimi
Jinba
Kéicung
Kado
Kama
Kiza
Kinle

Kéncho

Kiinga
Kiinzang
Khandru
Lhakpa
Lhathru
Lhiindru
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Local Deity of Ha
Moon

Consummate Bliss
Blissful Tranquility
Vajra, Thunderbolt Sceptre
Boulder

Amogasiddha

Bountiful Victory
Door of Bounty

Divine Saviouress
Bhutanese

Queen

Regal Insignia
Maiijushri, God of Speech
Ocean

Fearless, Intrepid
Philanthropist

White Gourd

Alabaster

Service, Action

Viriue

The All-Splendid

Most Precious Supreme

Being
Loved by All

The All-Good

Skywalker

Excellent; Mercury

Child of God
Miraculously Self-Created




94

A5 SR
FaT v
ELAE T
95 ARy
R
ERAL
§. &
a3
R
Suorga
S
suraga
EL L
SEY

o
Jaw
AN

45 &y

gy

EE YLy
EE{etES
NG
qog
§yr
LT
§ags

Qs ags’
qy& ARy

"Nado
’Nala
"Namgi
"Naphe
"Naph6
Nga’wang
Nyima
Onts

Pasa

Padro

Pim

Piénjo

Piza

Pem, Pema
Pemala
Pemba
Phuba, Phup
Phiintsho

Rapgi

Rinche
Rindzi
Sanggi
Singge
Sithar

Stnam
Tandri

Tendzi
Tenphe

The Colour of Blackness
Man of Blackness

Total Victory
Overwhelming Blackness
Black Fortitude

Divinely Inspired Speech
Sun

Erudition, Breeding
Venus

Lamp of Splendour
Glorious

Prosperity

Splendidly Good

Sacred Lotus

Sacred Lotus (male)
Saturn

Piercing

Possessed of Grace, Glory

and Wealth
Supreme Victory

Precious, Priceless
Precious, Priceless
Buddha

Lion

Liberated Existence
Virtue, Merit
Horse-Headed Bane of

Sinners
Guardian of the Doctrine

Advancer of the Doctrine

oyrgyy

Fararsae

SR
aga o
us’q'g’nﬂ'

Q35 aE

F NS
FE
ayag

F g%ﬁ'
N
Fga

SECY

§AR'AFY

KAz gor
KA &

SR

SRR
SeRN A
SERNES

NG
Qac &

Topgd
Thobaga

Trashi
Thrinld
Tsenco
Tsentsen
Tshering
Tshe’wang

Tshécu

Tshoki
Tshiithrim
Vgt

"Udrd
"Wangdii
"Wanggi

"Wam

"Wangchu
"Yangce
"Yangdrd
"Yangki
Yeshé
Zam

Great Prowess

Happy to Hear [the good
news of his birth], one of
the names of Milarepa
LS

Good Luck

Karma, Action

Protective Deity

Powerful Demon

Long Life

Blessed Life

Bom 10th of the

Lunar Month
Ocean of Peace

Celibate
Odiyéna, the native land of

Padma Sambhava
Glittering Turquoise

Domination
Conquest
Spiritual Empowerment

(female)
Opulent and Powerful

Goddess of Euphony
Melodious Light
Euphonious Peace
Divine Knowledge
Noble Lady
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Countries, districts, subdivisions,
dzongs, cities and towns

Qe
gy

QaEE

§E

AT

Eynfix igass 3AE

g

an &3 §c

Eimv
R

ARRERLE
RERTRREerOr
SRR an A 3R g

gy gcar
g gar
ia’rdar

qar ﬁﬂ]'gi'
NIY
ECER
ey

ST ALy
gz

LER)
g
agygaEn
naEer

B°angtrar
B°6 (Tibet)
B°umtha
Capcha
Cengmari

Chokho Raptentsei Dzong

'Chukha

Deche’ling
Dorokha

Dungna

Dragana
Dragapila

D’aga Trashi’yarngtsei Dzong
Drénjo (Sikkim)
Dru U (Bhutan)
Dr°aipham
Dr°amphu Dzong
Ha

Gasa

Gidu

Gelephu

Jaga (India)

Jana (China)
Bj‘aka

Dru Géd Dzong
Kalikhola

oty

oy
ICECR Y

CELY N
B
yﬁ'gq'iwsﬁ"gagﬁ'
gﬁ'i’

EESE

E( RS
dcryxEn

sx g icEn
a.qm.

HL-

gy RAA &N
R S EL
&

SR gAY B Fqr

SELLES
RV
5"]'E'§N'

qu.‘ﬁ‘:.
q&'gﬂﬁ:«'am&'

oy ey amER

QusF
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Kurto

Laya

Lunana
’Lamédr°angra
"Lingzhi

Lhiindr*u Rinchetsei Dzong
Lhiintsi

Mera

Mongga!l

Mongga Dzong
’Namgi’ling Dzong
Nepal

Panbang

Paro

Pemagatshi ’
Pemagatshi Dzong
Punakha
Piinadeche Phodr’a
Phiintsho’ling
Rinpung Dzong
Rukhubji

Sakteng

Samdru Jongkha
Samdru Jongkha Dzong

Samtsi

1 Note that &='§= Mongga is written with two letters g in Roman

Dzongkha. Both are necessary because a Roman Dzongkha spelling
mongd with single g would correspond to a form like &'’ ‘she, I'.
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Qyx 3EC
Y
[

j ay
g
ia-ﬁﬂl.

o JE EVEL
SUEEES

qm.aﬂ.gn.gc.
o Ja NER B

a -ﬁﬂ"‘]‘ﬂﬁ'g'
Ry
Baa e
?.&:.

4 ﬁ-&.
RINN

agar X

RAR AN E gR
jac Ay EgRER
RGN
qlﬁm'ﬁ:'E:'

Samtsi Dzong
Sarbang

Senggor

Sipsu

Shachop

Thimphu
Trashiché Dzong
Trashigang
Trashigang Dzong
Trashi Thong'mé Dzong
Trashi’yangtse
Trongsa
Thrimshing
Tsirang

"Ura

"Usa

Wamrong
"Wangdi Phodr’a
"Wangdi Phodr’a Dzong
Zh'amgang
Zh*imgang Dzong

Streets of the capital city

Street names are listed in Dzongkha, not in Choke.

YL O

g Bauar
EvEoasr
Exrgrroiar
ExaBinroar
NERBH S
qR" B3 0uar
QR NET &Y
q;i.a,i. ar
R
ARR A ST
ARE &5 &
RGR &
A3 ganar
SRR
SR AT
AR §a nar
AR
e
A RS
§. Y Souar
Equdg o
KRR oS
RAA Gy s
saA §a i

Cang Lam
Chache Lam
Chédzong Lam
Chogd Lam
Choéphe Lam
Choten Lam
Deche Lam
Decho Lam
Deki Lam
Desi Lam
Dobum Lam
D6mé Lam
Drashi Lam
D°6ndru Lam
D’ungka Lam
D*ungkho Lam
Dremttn Lam
Drod°6n Lam
Drophen Lam
Druka Lam
Dr’imé Lam
Dzoche Lam
Gaden Lam
Gaki Lam
Gatén Lam

Willow Road

Mahimudra Road

Dharma Fortress Road
Dharma King Road
Dharma Vrddhi Road
Stupa Road

Road of Consummate Bliss
Drought Demon Road
Road of Blissful Tranquility
Governor Road

Myriad of Lusts Road
Detachment Road

Prayer Flag Road
Amoghasiddha Road
White Conch Road

Prayer Wheel Road
Exhibition Road

Common Good Road
Common Benefit Road
White Dragon Road
Immaculate Road
Perfection Road

Paradise of Beatitude Road
Mirthful Peace Road
Festival Road
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R Ag
Y S oiar
SR ABAr s
FExogar
Ty
Fo AR & nyar
Fo- Aoy
%’5’01 ar

AEX YN
A§xE T
ag&'iﬁ'mar
S SESSEY
SIS ET
ma; q;i.m ar
& AR ST
Nrﬂa'g'q'mar

ggTasr
Fsrosar

¥ § g
%’5 EYNES

g ITOs
ET e IE
a.gnl.m &

P ENL e
53 R gar
Sxwgiar
§xnBanyar
sar o
A aBanyar

Gediin Lam
Ge’'nye Lam
Gongkhi Lam
Gond Lam
G°ésa Lam
G°ongdzin Lam
G°ongphe Lam
Hejo Lam

Jalii Lam
Joden Lam
Jomé Lam
J*angchu Lam
J°angsem Lam
Kiinde Lam
Kiinzang Lam

Khac6 Lam

Khuju Lam
"Lodré Lam
Lhadr’i Lam
Lhaki Lam
Lhiindru Lam
Melo Lam
Meto Lam
’Menkha Lam
’Menri Lam
Noden Lam
Nodzi Lam
"Namto Lam
Odzin Lam

Priesthood Road
Eight-Vow Devotee Road
Swirling Summit Road
Livestock Road

King Gesar Road

Upper Road
Development Road

Hejo Road

Rainbow Body Road
Wealthy Road

Immutable Road
Bodhisattva Road
Purified Mind Road
Road of the All-Blissful
Road of the All-Good
Road to Space Utilization

Heaven
Cuckoo Road

Wisdom Road

Divine Image Road
Divine Peace Road
Miraculous Creation Road
Looking Glass Road
Flower Road

Hospital Road

Medicine Mountain Road
Affluent Man Road
Holder of Wealth Road
Conceptualization Road
Lower Road
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Omin Lam

Ose Lam
Pénjo Lam
Pédz6 Lam
Pe’ling Lam
Phende Lam
Phiintsho Lam
Rapgid Lam
Rapjung Lam
Rapten Lam
Rapsd Lam
Riju Lam
Samphe Lam
Samte Lam
Sang’nga Lam
Sénya Lam
Sézhong Lam
Shérap Lam

Shingta Lam
Taba Lam
Tendre Lam

Tendzi Lam

Theche Lam
Thongse Lam
Thori Lam
Trashi Lam
Tsheten Lam

Road of the Highest Heaven

in the Realm of Forms
Lucid Radiance Road

Prosperity Road

Library Road

Pema "Lingpa Road
Salubriousness Road
Gracious Glory Road
Supreme Monarch Road
High Distinction Road
Utmost Steadfastness Road
Great Illumination Road
Foot of the Mountain Road
Mind Expansion Road
Mystic Meditation Road
Mantra Road

Golden Fish Road

~ Golden Trough Road

Sublime Understanding

Road-
Chariot Road

Tiger Alighting Trail Road
Cosmic Web of Causality

Road
Guardian of the Doctrine

Road
Great Endurance Road

Lucid Vision Road
Heaven Road

Good Luck Road
Enduring Life Road
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Yadren Lam
*Yangce Lam
Zangdre Lam
Zori Lam
Z’act Lam
Zhenphen Lam

High Lord Road

Goddess of Euphony Road
Harmonious Union Road
Craftsmanship Road
Alimentation Road
Altruism Road

Neighbourhoods and suburbs of the capital
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Cangz’amto

Dangrena

Dechechd’ling

Dechephu

Hejo
Jungzhina

Kawangbj angsa

Kabjisa
Lungtenphu
"Langjopakha
Mutithang
Pangriz’amba
Sa’madzingkha
Semtokha

Taba
Trashichodzong
"Yangcephu

Z’ilukha

Middle Earth

Village in front of Cang
Bridge

Settlement near Dzong or

Monastery
Consummate Bliss of the

Dharma Site
Consummate Bliss Valley

Recess
Village of Gods

Farmstead Village

Place north of Kawang
White Clearing Place
Prophecy Valley Recess
Pastures of the Opposite Bank
Pearl Plain
Long Marsh Bridge
Red Clay Pond Place
Place of Gleaning by the
Izling £originally:
gAY mT Sinmotokha
“Upon the Devil’s Belly’)
Tiger Alighting Trail
Good Luck Dharma Fortress
Valley Recess of the

Goddess of Euphony
Dew Dale
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Tips for the Computer User

Roman Dzongkha can be typed on all standard Apple Macintosh key-
boards in the existing Roman fonts, such as Times, Geneva, etc., without

any further modification.

The Diaeresis or &499& tshd 'nyi: First type OPTION-u, then type the

vowel @, O or U, and you will get 4, O and 1.

The Apostrophe: Type SHIFT-OPTION-] and you will get the apostrophe: *
Avoid using the less aesthetic straight apostrophe: '

The Devoicing Diacritic or 9 thi: Type SHIFT-OPTION-8 and you will

get the devoicing diacritic: °

The Circumflex Accent or §&'5a chimto: First type OPTION-i, then

type the vowel @, €, 1, O or U, and you will get 4, €, 1, 0 and Q.

French quotation marks: Typing OPTION-\ gives the opening or left-hand
quotation mark: « Typing SHIFT-OPTION-\ gives the closing or
right-hand quotation mark: »

Note: When working within the new English-designed ‘Druk System’, the

Roman fonts are sometimes incomplete and may not function properly.






